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ke At The White Sands of La J()Ha beachfront ]iving is
L spectacular and affordable. Where sancly beaches and

tree-lined streets accentuate a thriving retirement

community. A place to be with people who share your
interests and a p]ace to expand your
persona] horizons and goals. This ’ i
has been our home for more ;
than 35 years. Visit us, and see if
you'cl like to make it yours. Call for a tour or a

brochure (619) 454-4201 or 1-800-892-7817.

The White San(ls
of La Jolla

A Southern California CA Lic. #370800641 All Faiths
Presbyterian Home 7450 Olivetas Avenue, La Jolla, CA 92037 Welcome

a free & responsihle search
for truth and meaning

Any one of the 7 Unitarian Universalist

congregations of San Diego County — Coronado

* El Cajon ¢ Poway ¢ Rancho Bernardo ¢ San Diego ¢ Solana Beach

* Vista — where questions are always welcome: 298-9978

The Bishop's School Salutes
the La Jolla Symphony &
Chorus and the Arts

Bishop's believes panicipation
in performing and fine arts is
essential to a total education.
Perhaps that is why 65 percent
of the students at Bishop’s
participate in the dance,
drama, music, and visual
arts program.

The Bishop’s Schoolis a
coeducational, college
preparatory day school
for grades 7 - 12.

For catalog and campus tour,
please call the
Office of Admissions.

The Bishop's School
7607 La Jolla Blvd.
La Jolla, CA 92037
(619) 459-4021
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At Infinity Press we take pride
in the quality workmanship that
our customers have come to know.
We are able to accomodate all of
your needs, from graphic design
and typesetting to 1-4 color printing
and bindery services. Our slogan is
as true today as it has always been,
"WE CAN DO ANYTHING!"

INFINITY PRESS
565 Pearl Street Suite 102
La Jolla, CA 92037
619.551. 9511 » Fax 619. 551.0422




Igor Stravinsky

About the Soloists

Virginia Sublett

Virginia Sublett is a principal artist with the Los Angeles
Music Center Opera, singing Tytania in Britten's A
Midsummer Night's Dream, Obert in Alcina, and Nannetta
in Verdi's Falstaff. Elsewhere, she has appeared as the
Queen of the Night in Magic Flute at the New York City
Opera in 1987 and 1988, the Central City Opera in 1989,
and the San Diego Opera in 1990. She made her debut in
France in 1991 with L'Opera de Nice as Ismene in Mitridate,
returning as Sevilia in Pet Halmen's new production of La
Clemenza di Tito.

A busy concert artist, she has appeared with groups such as
the Los Angeles Philharmonic, San Francisco Symphony,
San Diego Symphony, and New Jersey Symphony. Her
repertoire ranges from Messiah, the Great C Minor Mass,
and Elijah to Mahler's Fourth Symphony, Poulenc's Gloria,
Lars Erik Larsson's The Disguised God and Les llluminations of
Britten.

Martha Jane Weaver

A favorite with the La Jolla Symphony, Martha Jane Weaver
performed the leading role of Susan B. Anthony in The
Mother of Us Allwith us in the 1991 and was featured in the
BrahmsAlto Rhapsody in 1990. She has sung in the Messiah
with the Bakersfield, Nevada, San Diego and Utah
Symphonies. She has also performed Elijah with the Santa
Clara Chorale, the Verdi Requiem with the Redlands
Symphony, the Beethoven Mass in C with the San Diego
Master Chorale, and the Beethoven Symphony #9 with the
Claremont Chamber Orchestra. Last season she soloed in
the Duruflé Requiem with the Master Chorale of Orange
County which was recorded for compact disc on the Summit
label.

In 1992 Miss Weaver returned to Sacramento Opera to join
its gala concert, singing "Oh What a Movie" from Trouble in
Tahitiand appearing as Mercedesin selections fromCarmen.
She also debuted with Marin Opera as the Mother in Hansel
and Gretel. The versatile Miss Weaver appeared as the
comic Mirinda in San Jose's L'Ormindo in 1990.

Paul Harms

Paul Harms holds B.M. and M.M. degrees from California
State University, Fullerton in Vocal Performance and
Conducting. He has sung with Los Angeles Opera, Erie
Opera, and has been guest soloist with numerous performing
organizations in California, including the William Hall
Chorale, the Pacific Chorale, and Opera a la Carte. He also
has extensive experience in the oratorio field at the Crystal
Cathedral and other southland churches.

Following their marriage in 1986, Paul and Janet Harms
were Co-Directors of Music at First Presbyterian Church of
the Covenantin Erie, PA, where they released their first joint
album "What Wondrous Love." They returned to California
in 1989 where they now have an active musical life in
performing, as well as serving as church musicians and
music educators at the high school and college level.

Philip Larson

Philip Larson, bass baritone, received his-graduate degree
from the University of Illinois in 1970. He came to UCSD
in 1972 as one of the original Rockefeller Fellows at the
Center for Music Experiment. He has been a member of the
New Music Choral Ensemble, Group for New Music,
Pomerium Musicae, The Bach Aria Group and the Extended
Vocal Techniques Ensemble, as well as a frequent soloist
with SONOR, the contemporary music ensemble of UCSD.
Larson tours Europe each summer with the Early Music
Ensemble and frequently performs with the San Diego
Opera. He is a member of the music theatre, composer/
performer duo (THE) which has been the recipient of several
grants (including an NEA grant to compose a collaborative
composition with John Cage and Toru Takemitsu, as well as
with Anthony Braxton). Larson has been recording since
1968; his latest recordings include Voicespace by Roger
Reynolds on Lovely Records and Sierra by Robert Erickson
on CRI. He is an Associate Professor in the Department of
Music at the University of California, San Diego.
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Thomas Nee, Music Director
David Chase, Choral Director

Mandeville Auditorium
Saturday, November 13, 1993, 8 P.M.
Sunday, November 14, 1993, 3 P.M.

ALL-STRAVINSKY PROGRAM

Four Etudes for Orchestra
Dance
Eccentric
Canticle
Madrid

Petrushka ( Original 1911 Version )
First Tableau: The Shrovetide Fair
Second Tableau: Petrushka s Room
Third Tableau: The Moor s Room
Fourth Tableau: The Shrovetide Fair ( Toward Evening )

INTERMISSION

Les Noces
Part One
First Tableau: At the Bride's House
Second Tableau: At the Bridegroom's House
Third Tableau: The Departure of the Bride
Part Two
Fourth Tableau: The Wedding Feast

Virginia Sublett, Soprano

Martha Jane Weaver, Mezzo-Soprano
Paul Harms, Tenor

Philip Larson, Bass

Victoria Heins-Shaw, Piano
Ivan Raykoff, Piano

Scott Walton, Piano
Sandra Brown, Piano

Percussionists: Noah Heldman, Patti Cudd, Mike Sklar,

Kathy Offerding, Brett Reed, Sigmund Rothschild.

Soloist from Chorus in Second Tableau: Kenneth Bell

The La Jolla Symphony and Chorus are members of the American
Symphony Orchestra League, Chorus America, and the San Diego
Theatre League.
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NOTES BY ERIC BROMBERGER

Four Etudes for Orchestra

IGOR STRAVINSKY

Born June 17, 1882, Oranienbaum
Died April 6, 1971, New York City

Stravinsky's Four Etudes for
Orchestra all first appeared in quite
different forms: the first three
movements were originally his Three
Pieces for String Quartet, and the
finale was--strangely enough--a piece
for pianola, or player piano. In their
original forms, these four brief
movements were composed during
the World War | years. Stravinsky
completed their orchestration in 1928,
and in their orchestral garb they were
first performed in Berlin in November
1930, shortly after Stravinsky had
completed his Symphony of Psalms.

The Four Etudes may be regarded
as very brief mood-pieces, each
conveying a single ( and sometimes
slightly obtuse ) impression. In their
original form, the Three Pieces for
String Quartet had no individual titles
(only metronome markings ) , but
when he orchestrated them Stravinsky
gave each a descriptive name. The
very brief Dance seems an example of
early twentieth-century minimalism,
as its sole thematic fragment repeats
with metronomic insistence in the
woodwinds, always constrained
within the narrow compass of a
fourth. Stravinsky named the second
movement Eccentric. Its odd, nervous
rhythms had a specific inspiration:
just before the outbreak of World War
I, Stravinsky had seen the clown Little
Tich in London and later noted "the
jerky, spastic movement, the ups and
downs, the rhythm--even the mood or
joke of the music--was suggested by
the art of the great clown." Many
listeners have detected a liturgical cast
in the aptly-named Canticle. Here
wind and string choirs pass the
musical line between them, and the
result sounds like a religious
ceremony, built around the text and
choral response. Stravinsky himself
thought highly of this movement,
saying many years later that "the last
20 bars are some of my best music of
that time."
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If the first three movements are
orchestral miniatures built on delicate
textures, the finale is completely
different. In 1917, Aeolian Company
of London asked Stravinsky to write a
piece for player piano, and the
composer found inspiration in his visit
the previous year to Spain, where he
had listened with pleasure to the
singing in taverns and the music he
heard in the streets. The original
player-piano version had the neutral
title Study, but when he orchestrated
the piece for the Four Etudes,
Stravinsky renamed this movement
Madrid. With its huge orchestra and
full textures (including four trumpets
and four trombones ), Madrid makes a
colorful close to the Four Etudes.

Petrushka

Petrushka, Stravinsky's ballet about
three puppets at a Russian Shrovetide
carnival, actually began life as a sort
of piano concerto. In the summer of
1910, shortly after the successful
premiere of The Firebird, Stravinsky
started work on a ballet about a pagan
ritual sacrifice in ancient Russia. But
he set the manuscript to The Rite of
Spring aside when he was consumed
by a new idea: "l had in my mind a
distinct picture of a puppet, suddenly
endowed with life, exasperating the
patience of the orchestra with
diabolical cascades of arpeggi. The
orchestra in turn retaliates with
menacing trumpet-blasts. The
outcome is a terrific noise which
reaches its climax and ends in the
sorrowful and querulous collapse of
the poor puppet."

When Diaghilev visited Stravinsky
that summer in Switzerland to see
how the pagan sacrifice ballet was
progressing, he was at first horrified to
learn that Stravinsky was doing
nothing with it. But when Stravinsky
played some of his new music,
Diaghilev was charmed and saw
possibilities for a ballet. With
Alexander Benois, they created a
story-line around the Russian puppet
theatre, specifically the tale of
Petrushka, "the immortal and unhappy
hero of every fair in all countries."
Stravinsky completed the score to
what was now a ballet between
August 1910 and May 1911, and
Petrushka was first performed in Paris
on June 13, 1911, with Nijinsky in the
title role.

From the moment of that successful
premiere, Petrushka has remained one
of Stravinsky's most popular scores,
and the source of its success is no
mystery: Petrushka combines an
appealing tale of three puppets,
authentic Russian folktunes and street
songs, and brilliant writing for
orchestra. The music is remarkable
for Stravinsky's sudden development
beyond the Rimsky-inspired Firebird,
particularly in matters of rhythm and
orchestral sound--Debussy spoke with
wonder of this music's "sonorous
magic." A brief summary of the music
and action, which divides into four
tableaux separated by drum rolls:

Alexander Benois’ costume design for Petrushka,
danced by Nijinsky at the premiere in 1911

First Tableau: The Shrovetide Fair
To swirling music, the curtain comes
up to reveal a carnival scene in 1830
St. Petersburg. The crowd mills about,
full of organ grinders, dancers, and
drunkards. An aged magician appears
and--like a snake charmer-- spins a
spell with a flute solo. He brings up
the curtain in his small booth to reveal
three puppets: Petrushka, the moor,

and the ballerina. At a delicate touch
of his wand, all three spring to life and
dance before the astonished crowd to
the powerful Russian Dance. A drum
roll leads to

Second Tableau: The Petrushka's
Room This opens with the Petrushka
being kicked into his room and locked
up. The pathetic puppet tries
desperately to escape and despairs
when he cannot. Stravinsky depicts
his anguish with two clarinets, one in
C major and the other in F-sharp
major: their bitonal clash has become
famous as the "Petrushka sound." The
trapped puppet rails furiously but is
distracted by the appearance of the
ballerina, who enters to a tinkly little
tune. Petrushka is drawn to her, but
she scorns him and leaves.

Third Tableau: The Moor's Room
Brutal chords take us into the moor's
opulent room. The ballerina enters and
dances for the moor to the
accompaniment of cornet and snare
drum. He is charmed, and the two
waltz together. Suddenly Petrushka

enters (his coming is heralded by
variations on his pathetic clarinet

tune), and he and the moor fight over
the ballerina. At the end, the moor
chases him out.

Fourth Tableau: The Shrovetide Fair
( Toward Evening )

At the scene of the opening tableau, a
festive crowd swirls past. There are a
number of ballet set-pieces here: the
Wet-Nurses Dance, the Peasant and
Bear ( depicted respectively by
squealing clarinet and stumbling
tuba), Dance of the Gypsy Women,
Dance of the Coachmen and Grooms
( who stamp powerfully ), and
Masqueraders. At the very end, poor
Petrushka rushes into the square,
pursued by the moor, who kills him
with a slash of his scimitar. As a
horrified crowd gathers, the magician
appears and reassures all that it is
make-believe by holding up
Petrushka's body to show it dripping
sawdust. As he drags the slashed
body away, the ghost of Petrushka
appears above the rooftops.
Petrushka's defiance is depicted by the
triplet figure associated with him
throughout, and the strings' quiet
pizzicato strokes, taken from both the
C major and F-sharp major scale,
bring the ballet to an end that is--
dramatically and harmonically--
ambiguous.
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NOTE ON THE TEXT: Stravinsky
published his original version the year
after the premiere, but in 1947 he
returned to the score and revised it.
These revisions had several purposes:
to reduce the size of the orchestra, to
simplify some of the metric
complexities, and to give greater
importance to the piano, which had
been the music’s original inspiration
but had faded from view in the ballet
version. Each version has its
proponents, some preferring the
greater clarity of the revision, others
the opulence of the original. At these
concerts, Stravinsky's original 1911
score is performed.

Les Noces

Few works gave Stravinsky as much
difficulty as Les Noces. In 1912, while
working on The Rite of Spring, he had
the germinal idea for a very different
piece. In contrast to the pagan ritual
sacrifice ballet he was then writing,
the new work would be a picture of a
Russian peasant wedding, and he
originally envisioned a cantata for
singers, dancers, and instrumentalists:
"My idea was to compose a sort of
scenic ceremony, using as | liked
those ritualistic elements so
abundantly provided by village
customs which had been established

for centuries in the celebrations of
Russian marriages." Stravinsky made
his own libretto, drawing from
collections of Russian poems and
folktales, and began work on the new
score in Switzerland during the
summer of 1914, just as World War |
began. It took three years to complete
the short score, which featured four
vocal soloists and a mixed chorus.

But Stravinsky could not decide on
the proper instrumentation to
accompany the singers. At first he
scored the music for a huge orchestra
of 150 players, divided into several
sections. Rejecting this, he produced
a version for a smaller orchestra of
winds and percussion, plus eight string
players. This was reduced to an
ensemble of percussion and keyboard
instruments featuring the cimbalon
and player-piano. Stravinsky in turn
rejected this and settled on the final
instrumentation in the early 1920's:
an ensemble of four pianos and a
large percussion battery. The first
performance took place in Paris on
June 13, 1923, over ten years after
Stravinsky began to plan this music.

Les Noces is unique. Stravinsky
conceived of it as a theater-piece and
subtitled it "Choreographic scenes
with song and music," though it is

most often performed as a cantata
without dancers. The four soloists, the
four-part chorus, and the
instrumentalists combine to tell the
events of a Russian peasant wedding,
yet the telling is almost stream-of-
consciousness: the effect is of being
in the midst of a peasant wedding and
overhearing the songs and cries and
asides that might take place. No
singer takes an individual part, and
the story of the marriage of Nastasia
and Fetis emerges from the shifting
perspectives. Les Noces offers very
little action, but a great deal of color
and emotion.

Musically, the closest relative of
Les Noces is The Rite of Spring, with
which it shares similar subject matter.
Though Les Noces employs much
smaller forces, it uses some of the
same techniques: fragmentary themes
that refuse to develop in any
traditional sense, block chords
repeated obsessively, and enormous
rhythmic complexity. One comes
away from Les Noces not
remembering tunes but struck by the
pound of the rhythms and the ring of
bells, drums, and percussive pianos.

The four tableaux of Les Noces
(which is performed without a break) are
summarized on the following page.

December and January Concert Preview

MUSIC OF THE AMERICAS

Saturday, December 4, 1993, 8 P.M.

Sunday, December 5, 1993, 8 PM.

Choral director David Chase leads the La Jolla Symphony Chorus in a varied
program of festive seasonal music by Canadian, American and Latin Ameri-
can composers. This program brings a special guest appearance by Venezu-
elan conductor Xiomara Di Maio, who will lead the featured work,
the Missa Cubana of Enrique Ubieta. Join us one hour prior to concert times
for a free pre-concert lecture.

SCOTTISHSYMPHONY
Saturday, January 22, 1994, 8 P.M. Sunday, January 23, 1994, 8 P.M.

Music director Thomas Nee leads this all-orchestral program featuring
Mendelssohn's evocative "Scottish” Symphony.Also on the program are works
by American composers: Samuel Barber's lyric Violin Cercerto, with soloist
Daniel Mason, and John Knowles Paine's Oedipus Tyrannus Overture, one of
the first American orchestral works to become popular in Europe. Join us one
hour prior to concert times for a free pre-concert lecture by Eric Bromberger.

For ticket information call 534-4637

TAKE ADVANTAGE OF OUR
—— PRO-RATED —
SUBSCRIPTION RATES

Still Available for the
1993-94 Season!

It's not too late to sign up for
a subscription to the
La Jolla Symphony & Chorus's
exciting 1993-94 season.
Join us as we move into our
40th performance year
with Berlioz's monumental
Requiem,
the Young Artists
Concert, and more.

Don't delay! Call 534-4637 for
subscription rates today.




LES NOCES

I. AT THE BRIDE’S HOUSE
The soprano, as Bride, sings of her Hair, the symbol of her virginity,
Oh, thou fair tress of my hair; my mother
brush’d thee at evening...Cruel, heartless, came the
matchmaker. She tore my tresses, tore my bright
golden hair.
Meanwhile, the women murmur repeatedly,
| comb her fair tresses, her fair golden tresses.
A chorus of consoling women sing,
Weep not, O dear one, weep not.
Finally there is an invocation of the Virgin Mary, a plainsong-like melody
sung by the Bride and the Mother (the latter part is sung by the tenor!).

Il. AT THE BRIDEGROOM’S HOUSE
The Second scene follows without pause, but is marked by the
entrance of the men murmuring the invocation,

Virgin Mary, come, come and aid our wedding.
The Bridegroom'’s parents (represented by all four soloists) sing
about their son’s hair,

Now to whom will these curls belong?...the fair

locks of Fetis.

The Bridegroom (sung by both the baritone soloist and a soloist
from the chorus) requests the blessing,

Bless me, my father, my mother...
And, after the guests have spoken, the scene ends with an
invocation of the saints,

Saint Luke, do thou be with us, bless us...

I1i. THE DEPARTURE OF THE BRIDE
Without pause, the third and shortest of the tableau begins,
introduced by the incantation of the women,

Brightly shines the moon on high beside the glowing sun...

Eventually, all the guests are carrying on, as humorously
depicted by the pompous, duple marching of the basses
simultaneously with chattering triple rhythms of the other voices.
Holy Cosmo and Damien walked about the hall...
After a brilliant climax, the scene ends with the Mother’s lament,
My own dear one, child of mine, little one...

IV. THE WEDDING FEAST

This scene is nearly equal in length to the other three combined

and depicts a festive, drunken gathering with erotic overtones.

After the lament of Scene Il the feast scene immediately bursts

forth with a description of red fruit,

Berries two there were on a branch, they fell to the
ground...and one berry represents the noble bridegroom,
Fetis, and the other, Nastasia, ‘tis the white one.
Soon adrunken guest, "poor Palagee," sings a hicupping melody,
Flying comes a grey, a little goose.

And the male and female views are humorously juxtaposed,
Men: Your wife must sew and spin. She must keep the linen clean.
Women: And what did we tell you, dear Nastasia?

The party turns boisterous and comic: the tenor shouts and the

baritone sings,

O you merry old rogue, Nastasia's father, you...

A married couple is dispatched to warm the bed for the newly-

weds while the drinking scene develops,

Men: Nine kinds of beer, the good wife had prepared,
But the tenth is the finest...

And the hicupping theme returns.

The couple retires to bed and the chorus now comments in the

fashion of a Greek chorus,

Fetis holds Nastasia and kisses her...
Holds her hand and lays it upon his heart

As the noise of the festivities dies down, Fetis sings lovingly to

his new wife, and the bells -- the symbol of both death and birth

-- sound repeatedly, bringing the scene to a close.

San Biego
Sasrer Chorale

i

Presents

"African Sanctus"
November 13 & 14th

The San Diego Master Chorale will present
British composer David Fanshawe's
spectacular choral masterpiece, African
Sanctus, on Saturday evening, November
13, at 8:00 p.m. and Sunday afternoon,

Season suscribers

ANNOUNCING THE L)S&C NEWSLETTER

Stay abreast of who's who and what's
what at the LJS&C with our new,
pre-concert newsletter, Fanfare.

Five issues per season keep you
informed and entertained with:

- orchestra & chorus member profiles
backstage notes
program information
upcoming events

automatically receive Fanfare. If you'd like to receive it

too, call the LJS&C business office to sign up at 534-4637

November 14, at 2:00 p.m. Concerts will

be held at the College Avenue Baptist
Church, 4747 College Avenue, San Diego.
Pre-concert lectures by the composer are
scheduled for 6:45 p.m. on Saturday, and
12:45 p.m. on Sunday. Tickets are $10.
For more information call the
Chorale office at 234-SING.

NO PAY. UNUSUAL HOURS.
If this sounds good to you, you have all the makings of a
La Jolla Symphony& Chorus volunteer! Whether as an office helper,
concert helper, or community liaison, your time and energy are an
important part of our success. Call Martha Hudson at 534-4637 to find

UNLIMITED THANKS.

out about our current volunteer needs.




The La Jolla Symphony Chorus
David Chase, Conductor

Victoria Heins-Shaw, Accompanist
Sharon Hublit, Manager
Sharon Dami, President

Jay Sacks, Treasurer
Marie Nelson, Librarian

Soprano

Heather Carter
Helen Blackham
Frances Castle
Anne Chase
Marguerite Close *
Sharon Dami

Sally Dean

Elinor Elphick
Marty Hambright
Sharon Hublit
Karen Johns

Linda Johnson-Orr
Karen Kakazu
Julie MacNeil
Annika Malmberg
Martha Neal-Brown
Marie Nelson
Debby Park*

Judy Prothero
Viola Rehling
Nancy Schiffer
Karen Schooley
Bobette Stewart
Rebecca M. Tanon
Kim Vesco

Mary Ellen Walther
Shawn Yoshimoto

Alto

June Allen
Katherine Archibald
Mary Blackwood

Andrea Booth
Kim Burton
Carolyn Chase
Catherine Espinoza
Sally Gall
Victoria Hein-Shaw
Nancy Hupp
Masako Ishikawa
Kristine Johnson
Julie Lalor

Eve Lewis

Jean Lowerison
Kathy Offerding
Diana Proud
Valerie Rubins
Jan Sharpless
Carol Slaughter
Sue Ann Taggart
Jennifer Thomas
Beatrice Tice
Amee Wood *
Helen Woodward
Leslie Yarborough

Tenor

Brian Andersen
George Anderson
Brian Blackham
Colin Bloor
Charles Carver
Jim Daugherty
Max Chodos
Walter Desmond*
Russell Glasser

Michael Goodman
David Jorstad
Ralph Keeling
Tom Leathem
Joe Mundy
Michael Nunn
Dan O’Shea
Rod Ramos
Jay Sacks

Hal F. Skelly
Bill Ziefle

Bass

Kevin Adams
Steven Baker
Kenneth Bell
Kirk Belles
Peter Brown
John Desch
Piotr Filipowski
Paul Friedman
Gary Gippert
Michael Gulick
Jeff Hayes
Richard Henderson
Shane Hubler
Peter Jorgensen
Craig Klampe
Brian Lee
Stefan Linde
Jeremy Mc Eligot
Phil Nader

Ray Park
Stewart Shaw*
John Wast
Mark Yen

*Section Leader




The La Jolla Symphony Orchestra

Founded in 1954 by Peter Nicoloff

Thomas Nee, Music Director

Violin |

Nancy Hill
Concertmistress

Carol Bietz

Regina Derango

Michael Doering

Judy Gaukel

Pat Gifford

Paul de La Houssaye

Isabelle La Foret

Eric Lai

Robyn Rothschild

Jeanne Saier

Brian Smith

Ted Tsai

Jason Wong

Violin 11

Tom Alexander, Principal
llana Amos

Eric Bromberger
Thien Dang

Loie Flood
Stephanie Harris
Igor Korneitchouk
Sandra Ling

Leon Su

Faith Widmann

Viola

Daniel Swem, Principal
Karen Childress-Evans
Anne Gero-Stillwell
Michael Lauw

Dale Lewis

William Lindley

Sheila Podell

Ilsa Scheer

Cynthia Snyder

Connie Weyhenmeyer

Cello

Viola Brown, Principal
Spencer Bietz

Karen Brinton

Ulrike Burgin

Curtis Chan

Ted Bietz, President
Ulrike Burgin, Librarian

Jennifer Dolkas
Paul Hill
Wendy Nielsen
Natika Smith
Carol Tolbert

Bass

George Woodall, Principal
Christine Allen

Nancy Aguilar

Antonio Cunha

Ben Green

James Lewis

Mark Vanderpoel

Flute

Kerry Pound, Principal
Jim Kim

Kari Reynolds

Joanna Spratt

Piccolo
John Kim
Kari Reynolds

Oboe

Paul Hartl, Principal
Don Dodson
Heather Marks
Kathryn Ringrose

English Horn
Kathryn Ringrose

Clarinet

Sue Collado, Principal
Gareth Guest

Lisa McNeill

Steve Sheilds

Bass Clarinet
Gareth Guest

Bassoon

Thomas Schubert, Principal
Mark Doering

Kara Vuicich

Contrabassoon
William Propp

French Horn

Billy Bartley, Principal
Joaquin Arroyo
Suzanne Freeman
David Hughes

Chris Jagard

David Newton

Trumpet

Jeff Nevin, Principal
Glen Whitehead, Pricipal
William Krinsky

Connie Weyhenmeyer

Trombone

Ted Bietz, Principal
Fred Biven
Jon Borodach

Tuba
Ken Earnest

Percussion

Noah Heldman, Principal
Ferdinand Gasang

Kathy Offerding

Jeannie Pocha

Michael Sklar

Harp

Donna Vaughan
Kimberly Dodson

Piano
Scott Walton

Celeste
Ivan Raykoff




CONTRIBUTORS

The La Jolla Symphony & Chorus Association Board of Directors expresses its deep gratitude to the Music Department of
UC, San Diego for the generous support and assistance it continues to provide the La Jolla Symphony & Chorus.

The Board of Directors also wishes to thank the following individuals, foundations, and organizations for their

contributions in support of the 1993 - 94 season.

Season Underwriter
City of San Diego

Concert Underwriter
The Hon. William H. Woodward Fund

Patrons

Dr. and Mrs. Colin M. Bloor
Jerry and Beda Farrell

Dr. and Mrs. Robert Galambos
Dr. and Mrs. Don B. Leiffer
Robyn and Jeff Rothschild

Sponsors

Eric and Pat Bromberger
Gary Brown

Mrs. Willard T. Cudney

Dr. Joan Forrest

Paul Friedman

David and Thelma Parris
Tracy and June Rodgers

Valerie and Alex Rubins
Jeanne and Milton Saier

Marie Tuthill

Contributors

Mr. and Mrs. Kenneth Anderson
Captain and Mrs. Charles Bishop
Mrs. Eva Bruhl

Dr. and Mrs, Russell Duff

Prof. Austin Faricy

Marion B. Green

Marlene Kral

Mr. and Mrs. Donald MacNeil
Marjorie Prescott

Donors

Henry and Susan Anthony
Garret Bowles

George and Ulrike Burgin
Mildred Cleveland

Charles Cotton

Diane M. Curran

Joseph and Vivian Doering
Col. and Mrs. Donald Flood
Mr. and Mrs, Julian B. Grafa
Mrs. Edward L. Hill

Nancy J. Homeyer

Mr. and Mrs. Norman Kroll
Charlotte and Howard Lund
Clayton W. Morehead

Pearl and Allan Reiter

Richard and Glenda Rosenblatt
Faustina Solis

Tom Baze - Tel-A-Bridge GB Corp.
John and Lynn Vondracek

Associates

Ray and Agnes Marie Abbott
Chuck Arthur

Joy Authur

Tom Baze

Joris Gieskes

Thor and Marion Hval
Gladys Kohn

Velma and Joseph Krueger
Gertrude Leeman

Margaret MacFarland

Bertha and Lester Myers

Mr. and Mrs. Maurice Pincus
Mr. and Mrs. Andrew Polarek
Mr. and Mrs. F.N. Spiess

Dr. and Mrs. J.R. Vastine
Sandra Vinnedge

Lynn Warner

Heather and Charles Williams
Carl L. Wright

Like most performing organizations, the La Jolla Symphony & Chorus Association depends on generous contributions from its patrons to be
able to continue presenting quality performances at reasonable prices. Those wishing to support the Association may send their checks to
the Association office at UCSD Box 0038, La Jolla, CA 92093-0038. Donor categories are Season Underwriter ($5,000+) , Concert
Underwriter (§1000 -$4,999), Patron ($500 - $999), Sponsor ($250 - $499), Contributor ($100 - $249), Donor ($50 - $99), and Associate
($25 - $49). Please phone the office at 534-4637 to make corrections or additions to the list of contributors. This list is current as of

October 13, 1993.

The La Jolla Symphony & Chorus Association is funded in part by the City of San Diego
under a program managed by the Commission for Arts and Culture.




Children Are Always
L_A_ OLLA Center Stage at

SYMPHONY La Jolla Country Day School
& CHORUS

Board of Directors
1993-94 Season

Thomas Nee, Music Director
David Chase, Choral Director

David Parris, President
Gary Brown, Vice President
Thomas Huckabee, Treasurer
Victoria Hobbs, Secretary B Co-Educational

B Nursery - 12th Grade

) Il College Preparatory
Colin Bloor

Eric Bromberger
Sharon Dami
Jennifer Jeffries
James Lauth
Rita Rowan
Jeanne Saier
Jan Sharpless
Diane Salisbury

La Jolla Country Day School is known throughout the country for
its academic excellence, and is chosen by its families for the caring

for and building of the self-esteem and happiness of each child.

Agnes Toward e A e e s A o e

Jason Wong TO find out how you can

The La Jolla Symphony & Chorus Association is become an advertiserin the
a non-profit organization operating with the

generous assistance of the Music Department of L] S & C Pro gram Guide,

UC, San Diego.

contact the business office
Mailing Address:

and request a 1993-94 rate

La Jolla Symphony & Chorus Association
UCSD Box 0038 card. Call us at 534-4637
La Jolla, CA 92093-0038
Telephone: (619) 534-4637
Fax: (619) 534-8502
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