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Dorothy Roll believes in staying active physically, intellectually and socially. Which is
just one of the many reasons she and her husband, Milton, moved to La Costa Glen.
She knew they would keep busy, but she never expected more than 75 different
clubs, classes and committees right on campus. And since home maintenance and
worry about access to long-term care are a thing of the past, they can truly enjoy

their active lifestyle.

Learn more by calling 1-800-890-4308 today to

request your free comparison chart, and see how

much more you'll get out of life at La Costa Glen.
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Continuing Life LLC provides support and services to leading senior housing communifies under a 1940 Levante St.
services and licensing agreement that aliows for use of the Continuing Life® mark. The company

does not own, nor is it financially responsible for, La Costa Glen Carlsbad CCRC LLC. State of Carlsbad, CA 92009
Cadlifornia License #374600637. Certificate of Authority #201.
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Steven Schick
SYMPHONY Choral Director

Music Director

& CHORUS

Affiliated with UC San Diego

Saturday, October 31, 2015, 7:30pm
Sunday, November 1, 2015, 2:00pm
Mandeville Auditorium, UCSD

Steven Schick conducting

EDGARD VARESE Tuning Up (completed by Chou Wen-chung)

JOHANNES BRAHMS Piano Concerto No. 1 in D Minor, Opus 15

Maestoso
Adagio
Rondo: Allegro non troppo

Aleck Karis, piano

INTERMISSION

JOHN LUTHER ADAMS Become Ocean

Unauthorized photography and audio/video recording are prohibited during this performance.
No texting or cell phone use of any kind allowed.

We gratefully acknowledge our underwriters for this concert
Eric & Pat Bromberger
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From the Conductor

Welcome to the 2015-16 Season of the La Jolla Symphony and Chorus!

I'm calling our season,“Soundscape San Diego: Exploration and Remembrance,” not simply because the
professor in me loves a long title that requires a colon, but because it addresses a number of pertinent
issues under the same umbrella.

As | devised the programs for this season, | thought about the notion of exploration and considered our
home, San Diego, a vibrant and complex city where exploration across a spectrum of technology, business
and art is our daily business. | also thought about our perch at the edge of the continent and how the sea
has been a highway for exploration throughout history. In response we'll perform John Luther Adams’
Become Ocean and Debussy’s La Mer this year.

I also know that San Diego is not just a seaside town; it's a military town.That’s where remembrance comes
in.Copland’s Third Symphony and the Bartdk Viola Concerto, music from the end of World War Il now exactly
70 years ago, help us honor that and celebrate the men and women of the greatest generation.

At first glance exploration and remembrance seem quite different from each other, the former reaching out
to the future and the latter looking back to the past.But in musical terms they comprise a single important
idea. They connect us to our lives, and to the place and time we share.This single idea—the synthesis of
exploration and remembrance —is what is at stake for us, the musicians of the La Jolla Symphony and
Chorus as we start our 61st season.We want to play music that reflects both our roots and our aspirations.
We demand that music reach out beyond the smallness of the concert hall and consort with the
expansiveness of our lives.We want it to be real.

John Luther Adams has long understood this kind of reality. When he moved to Alaska nearly four decades
ago and found, as he has said many times, his true home, he came to terms with the seeming contradiction
of grand vistas and deep roots. When | visited him there in December of 2001 to ask him to write a
percussion solo for me (the piece that eventually became the 85-minute long Mathematics of Resonant
Bodies) he explained patiently that life in Alaska is fueled by the clash of extremes. It is home to the loudest
natural sounds—calving glaciers and charging herds of caribou—but is also the largest remaining

Steven Schick conductor

Percussionist, conductor,and author Steven Schick was born in lowa and
raised in a farming family. For forty years he has championed
contemporary music by commissioning or premiering more than one
hundred-fifty new works.He was the founding percussionist of the Bang
on a Can All-Stars (1992-2002) and served as Artistic Director of the
Centre International de Percussion de Geneve (2000-2005). Schick is
founder and Artistic Director of the percussion group,“red fish blue fish.”

Photo: Bill Dean

Currently he is Music Director of the La Jolla Symphony and Chorus and

Artistic Director of the San Francisco Contemporary Music Players.In 2012 he became the first Artist-
in-Residence with the International Contemporary Ensemble (ICE). Schick founded and is currently
Artistic Director of“Roots and Rhizomes,” a summer course on contemporary percussion music held
at the Banff Centre for the Arts. He maintains a lively schedule of guest conducting including
appearances in this season with the BBC Scottish Symphony Orchestra, the Saint Paul Chamber
Orchestra, the Nova Chamber Ensemble and the Asko/Schdonberg Ensemble. Schick will be music
director of the 2015 Ojai Festival. Among his acclaimed publications are a book,“The Percussionist’s
Art: Same Bed, Different Dreams,” and numerous recordings of contemporary percussion music
including a 3 CD set of the complete percussion music of lannis Xenakis (Mode). Mode released a
companion recording on DVD of the early percussion music of Karlheinz Stockhausen in September
of 2014. Steven Schick is Distinguished Professor of Music at the University of California, San Diego.




reservoir of silence.For this lesson —along with the truly sage advice
that my fancy French boots were not suitable footwear for
temperatures that plunged to minus 56 —| am grateful.

Like much of John's recent music, Become Ocean is vast but not
really long.Lots of orchestral works clock in longer, but because they
are heavily sign-posted by textural points of arrival and the
conventions of large-scale harmonic movement, they act as an
assemblage of shorter works strung together to make a long piece.
But though the 45 minutes of Become Ocean could easily fit inside
the last movement of Mahler’s Eighth Symphony, it is less gridded
and therefore seems more massive. In fact the work does just one
thing: it generates waves. Three groups of instruments—winds,
brass and strings, each with a percussion instrument or piano—get
louder and then softer in the inexorable patterns of surf that we
here know so well. The percussionists and pianist act as guides by
activating surface rhythms, while the other instruments play the
long arcing shapes of ocean swells.The single moment in the piece
in which the three waves culminate at the same time is magisterial
and titanic.

Become Ocean, reminds us of the sonic beauty of waves, and of the
sea. Take a short detour on your way home after this concert and
listen for yourselves. But the reassuring crash of the waves also
reminds us of the risks of taking the natural world and its sounds for
granted.The seas are rising; the climate is changing. And the natural
sounds we hear as the background noise of our daily lives may not be
as permanent as we would like to believe.

These same themes—the sounds we take for granted and the
acoustical shapes of the natural world—play out in the other two
works on today’s concert. Edgard Varése, the stern godfather of
experimental noise art, was not known for his lighter side, but this is
precisely what his Tuning Up showcases. His love of massed, noisy
sonorities finds a loving home in that orchestral sound we all take for
granted: “tuning up.” Think about the tuning note before a concert:
the pitch “A,” given by the oboist, is followed by billowing clouds of
sound as the instruments tune and then warm up on brief figurations.
We hear it,but we don't think of it as music. This “un-music” fascinated
Varese, and by adding a few of his typical touches—marching
percussion figures, and the inevitably low siren—he takes the sounds
that we have learned not to hear as music and creates a whimsical and
often evocative piece.

Johannes Brahms's youthful first Piano Concerto might seem like the
outlier in this concert until you listen attentively to its shapes and
connections. People often call the first movement of this piece
“stormy.” Gusts of musical energy, surging in large wave-like shapes
with the piano figures as wind-blown foam paint the picture. The
Brahms is glorious music. That and the chance to work again with
the wonderful pianist, Aleck Karis, were reasons enough to play it.But
it also satisfied a tricky program demand: how to contextualize the
ocean sounds of Adams and the massed sonorities of Varése in the
guise of a piece from the traditional repertoire.

You'll be the judge: close your eyes and open your ears and you can
hear the natural world everywhere. B

Prog Fram N Otes by Eric Bromberger

Tuning Up (completed by Chou Wen-chung)
EDGARD VARESE

Born December 22, 1883, Le Villars, Burgundy

Died November 6, 1965, New York City

In 1946 the producer Boris Morros began
plans for a film that would eventually be titled
Carnegie Hall. Its storyline was very thin: a
mother has high hopes for her musically-
talented son and takes him repeatedly to
Carnegie Hall in the hope that he will become
a classical musician. He is taken backstage,
where he meets Bruno Walter and many
other famous musicians, and eventually the
boy’s own music is performed in that famous
hall. That storyline furnished the opportunity to include filmed
performances by some of the great performers of the era: Bruno
Walter led the New York Philharmonic in the Meistersinger Prelude, Fritz
Reiner led the Tchaikovsky Violin Concerto with Jascha Heifetz, and
there were appearances by Leopold Stokowski, Jan Peerce, Lily Pons,
and others.

An extremely colorful figure, Morros had an imaginative idea for the
first musical excerpt in the film: he persuaded Edgard Varése to

compose a short work that would parody the sound of an orchestra
tuning up, and this would be led in the film by Stokowski, a champion
of Varése’s music. Varése was intrigued by the idea and made some
sketches, but then Morros decided to drop that introductory sequence,
and Varese filed his sketches away.There they stayed for over fifty years,
until 1998, when Varése's student, colleague, and friend Chou Wen-
chung took them up and “completed” the piece that Varése had set out
to write many years before. The sketches consisted of two brief
sequences that centered around the note A as an orchestra tuned,and
those sketches included brief quotations from Varése’s own music and
faint hints of music by other composers. Chou Wen-chung had to make
a number of creative decisions of his own as he assembled these
fragments, and these include his use of sirens (which Varese had used
in lonisation), his use of further quotations from the music of Varése,
and a number of decisions about dynamics. It might be most useful to
quote Chou Wen-chung’s own description of the result:

As completed, Tuning Up is an interplay of flashes of orchestral
sonorities, rainbow-like colors of percussion, spatial trajectories of
sirens, and the undulating sound of “tuning.” On another level, Varése
clearly had fun with the pitch A—teasing and flirting with it,
juxtaposing or building upon it, and often resorting to his favorite
scheme of intercepting cycles of intervals, frequently the fifth. Tuning
Up is a perfect overture to Varése’s music, and an equally fascinating
opening for any symphonic concert. Bl
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Piano Concerto No. 1 in D Minor, Opus 15
JOHANNES BRAHMS

Born May 7, 1833, Hamburg

Died April 3,1897,Vienna

Robert Schumann met Brahms when the latter was still just a rosy-cheeked boy of
20 but immediately recognized his talent and became his enthusiastic champion.
In a review that must have seemed overpowering to the young man, Schumann
proclaimed Brahms “a young eagle” and said: “When he holds his magic wand over
the massed resources of chorus and orchestra, we shall be granted marvelous
insights into spiritual secrets.” And almost immediately came disaster: Schumann
went into steep mental decline, attempted suicide by throwing himself into the
Rhine, and died two years later in a mental asylum.

It was natural for the young composer to try to register his feelings in music (and
at a subconscious level to try to justify Schumann’s faith in him) and in March 1854, only weeks after Robert’s
suicide attempt, Brahms set out to create that most dramatic and challenging of forms, a symphony. He was not
even 21 at this time and had never written anything for orchestra, so he first sketched this symphony as a sonata
for two pianos. Brahms soon realized that he was not yet ready to compose a symphony. He abandoned the
project but salvaged a great deal of music from his sketches: ten years later the symphony’s projected slow scherzo
became the second movement—Denn alles Fleisch, es ist wie Gras— of his German Requiem. Brahms saw more
immediate possibilities in the pianistic brilliance of the sketches and decided to transform the first movement into
the opening movement of a piano concerto. Once this was completed, he composed a new slow movement and
anew rondo-finale. Still desperately uncertain of his abilities, Brahms worked on this concerto for four years before
he was willing to try it out in a private performance in March 1858.The first public performance did not take place
until January 1859, nearly five years after he had set out to write his symphony.

Brahms marks the first movement Maestoso, but it hardly feels majestic.Instead, it feels catastrophic.Brahms told
Joseph Joachim that this violent opening was a depiction of his feelings when he learned of Schumann’s suicide
attempt. At well over twenty minutes, this is a huge movement, and Malcolm MacDonald has described it as
“nearly the longest, and probably the most dramatic, symphonic movement since Beethoven.” After the opening
sound and fury, the piano makes a deceptively understated entrance, and this in turn points to a remarkable
feature of this movement:in general, the orchestra has the more aggressive material, the piano the friendlier
music. While the piano part is extremely difficult, this is not an ostentatiously virtuoso concerto in the manner of
Liszt and other pianist-composers at mid-century (this massive first movement has no cadenza, in fact).To call this
a “symphony-concerto,” as some have done, goes too far, but such a description does point toward the unusually
dramatic character of this music and its refusal to treat the piano as a display instrument.The huge exposition leads
to a relatively brief development that includes a shimmering, dancing episode in D major, but the recapitulation

Aleck Karis piano

Aleck Karis has performed recitals, chamber music, and concertos
across the Americas, Europe and in China. As the pianist of the new
music ensemble Speculum Musicae he has participated in over a
hundred premieres and performed at major American and European
festivals. His appearances with orchestra have ranged from concertos
by Mozart, Beethoven and Chopin to those of Stravinsky, Messiaen and
Carter. His five solo discs on Bridge Records include Aleck Karis
performs Schumann, Carter, Chopin; Aleck Karis: Mozart Recital;

Stravmsky Music for Piano 1911-1942; John Cage: Sonatas and Interludes; and Karis Plays Webern,
Wolpe & Feldman. His two discs on Romeo Records are Piano Music of Philip Glass and Late Piano
Music of Frederic Chopin. Last month, Bridge released Karis'most recent disc, Feldman’s haunting
last work Piano, Violin, Viola, Cello. Karis has studied with William Daghlian, Artur Balsam and
Beveridge Webster.He is a Distinguished Professor of Music at UC San Diego, and Associate Dean
of the Division of Arts and Humanities.



is long and fairly literal. It offers no emotional release, no modulation
into a major key, and the movement drives unrelentingly to its close in
the mood of the very opening.

Relief arrives with the Adagio. In the early stages of its composition,
Brahms had written in the manuscript “Benedictus qui venit in nomine
Domini”: “Blessed is he who comes in the name of the Lord.” The young
Brahms had playfully addressed the older Schumann as “Domini,” and
some have felt that this must be a tribute to that composer, but in a
letter from December 1856 Brahms wrote to Clara: “l am also painting
a lovely portrait of you; it is to be the Adagio.” When this music was
published, however,Brahms had removed the Latin inscription and any
hint of larger reference. In D major, this movement has a quiet
expressiveness, an almost consoling quality after the furies of the
opening movement. It rises to a gentle climax before a brief cadenza
leads to a quiet close.

The last movement, a vigorous rondo, returns to the mood—and D-
minor tonality— of the opening. Solo piano leads the way here, and all
the movement'’s thematic material seems to grow out of this opening
theme. The theme itself makes few literal returns but is skillfully
transformed on each reappearance, including one use as the subject
for a brief but lithe fugue. Brahms offers two cadenzas in this movement,
the first almost Bachian in its keyboard writing, and at the very end the
rising shape of the rondo theme helps propel the movement—finally
in D major—to a heroic close.

Initial reaction to this concerto was harsh. After a performance in
Leipzig, Brahms wrote to Clara: “You have probably already heard that
it was a complete fiasco; at the rehearsal it met with total silence, and
at the performance (where hardly three people raised their hands to
clap) it was actually hissed.” A Leipzig critic described the concerto as “a
composition dragged to its grave. This work cannot give pleasure...it
has nothing to offer but hopeless desolation and aridity...for more
than three quarters of an hour one must endure this rooting and
rummaging, this straining and tugging, this tearing and patching of
phrases and flourishes! Not only must one take in this fermenting mass;
one must also swallow a dessert of the shrillest dissonances and most
unpleasant sounds.”

It must have given Brahms particular pleasure when —thirty-five years
later, in 1894 —he conducted a program in Leipzig that included both
his piano concertos and heard this product of his youth cheered in the
same hall where it had been reviled so many years before.
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san diego NEW MUSIC

Pierre Boulez's
Le Marteau sans maitre

November 4, 2015 7:30p.m.

Simone Mancuso, conductor
Stephanie Aston, soprano
Rachel Beetz, flute
Colin McAllister, guitar
Mark Menzies, viola
Dustin Donahue, Steve Solook,
and Jason Ginter, percussion

Gérard Grisey's Solo pour deux
Eric Starr, frombone
Robert Zelickman, clarinet

$25 General - $20 Athenaeum Members — $10 Students

The Athenaeum Music & Arts Library

1008 Wall St. La Jolia -~

www.sandiegonewmusic.com ATHENAEUM

SEASON 2015-2016

approachable, uplifting & stimulating chamber music
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Sustaining Our Musical Future

A Message from Endowment Chair Amee Wood

Dear Friends,

#’0\:1}6;
,ffff:‘ e Before I give you an update on our endowment campaign, let me tell you what a wonderful
- {g@gﬁ # time 39 choristers, 12 string players and an assortment of friends and family, led intrepidly
- g*;;m i by David Chase, had in Spain this summer. In two weeks, we performed a program of
5 3{4 i Music From the Americas in Toledo, Seville, Granada, Cordoba and Barcelona. Our
e audiences were full houses and they loved us! We reveled in Spanish culture despite every
”»": day being over 100 degrees; we saw beautiful sights, sweated, ate yummy ethnic food,

sweated, practiced our Spanish, sweated—and had a glorious time!

Good Endowment News: this summer the Sostenuto campaign came into a windfall.

A new endowment of approximately $59,000, held at the Rancho Santa Fe Foundation,
was established to benefit La Jolla Symphony & Chorus. This is a much-needed boost to our campaign, and we thank
the Rancho Santa Fe Foundation for facilitating this gift.

We now have about $810,000 in the Rancho Santa Fe and San Diego Foundations busily earning interest. Thank you
for your contributions! This amount allows us to begin paying Steven Schick and David Chase the salaries outlined in
our initial budget three years ago: each year we pay them increasing amounts until our endowment reaches $1.5 million,
earning enough interest so that we can pay them full salaries. We hope to reach this goal by June 2017, the final year

of this five-year campaign.

We have our work cut out for us. Here is a table of the number and size of gifts we still need:

$ Amount # of Gifts Needed ‘ $ Amount # of Gifts Needed
$50,000 2 $5,000 9
$25,000 3 $2,500 10
$20,000 4 $2,000 12
$15,000 S $1,500 15
$10,000 6 $1,000 20
$7,500 7 Up to $999 32
TOTAL GIFTS 125

Thanks to those who have donated and those who are on the cusp of donating—your money is doing a good job growing
in our endowment fund. Right now, giving to the fund has plateaued. We are making small, steady steps, but we need to
reach further to meet our goal. Here are some ways you may be able to help us:

» Do you know anyone in our audience who has not given but who may be able to contribute?
Do you know of, or are involved with, any businesses, corporations or foundations we could apply to for support?

+ Do you have any close friends or relatives who may live out of town, or who may not attend our concerts,
but would like to support you by supporting this organization you love (as my mother has done)?

If you are able to help out in any of these ways or are ready to make a first-time gift, Executive Director Diane Salisbury
and I will be grateful and eager to follow-up.

Many thanks for being part of our musical community!
Sincerely,

Hues (oot




Sostenuto Endowment Gifts

$200,000+

Anonymous

$50,000+

LiveLikeJoan Fund

Rancho Santa Fe Foundation
Amee* Wood & Eric Mustonen

540,000+

Marie Nelson
in honor of Nelson & Kean families

$25,000+
Frances & Don Diehl

Ken Fitzgerald*
in honor of Joan L. Fitzgerald

Clare* & Paul J. Friedman
Ida* Houby & Bill* Miller

520,000+

Gayle Barsamian & David Clapp
in honor of Steven Schick

Karen* Johns & Peter Jorgensen
Julie & Don MacNeil
Louise Wood

$15,000+

J. Lawrence Carter

Diane McKay & Andrew* King
Brenda & Steven Schick

Jim* Swift & Suzanne Bosch-Swift

$10,000+

Anonymous

Dr. Robert Engler & Julie Ruedi
in memory of Dr. Joan Forrest

Beda* & Jerry Farrell
Stephen L. Marsh*

Nancy Moore*
in memory of Anthony Paul Moore

Jeanne* & Milton Saier
Timmstrom Foundation

7,500+

Evon* & John* Carpenter

Ann & Walt* Desmond
in honor of David Chase

Karen* Erickson & Michael Gillis
in memory of Doris George

Val* & Alex Rubins

$5,000+
Anonymous
Mary Berend
Bernard Eggertsen & Florence Nemkov

Sally & Einar Gall
in honor of David Chase

Joan Kastner

Kempton Family Trust
Beverly & Ted Kilman
Esther & Bob LaPorta

Mary Nee
in memory of Tom Nee

Catherine & Bob Palmer
Janet* & Steve* Shields

$2,500+

Pat & Eric Bromberger

Ann & David Chase

Joan & Frank** Dwinnell

Elinor Elphick*

Celia Falicov & Peter* Gourevitch
Pat Finn & Walter Burkhard
Michael McCann

Smerud Real Estate, Inc.

Otto Sorensen
in memory of Elli Valborg Sorensen

Mary Ellen* & Peter C. Walther
in memory of Clarence & Pansy Buechele

52,000+
Clarice & Neil Hokanson

Hima Joshi* & Jeremy Copp
in honor of David Chase

Francis Tonello
Elena* Yarritu & Ehud Kedar

$1,500+
Ellen Bevier
in honor of Ida Houby & Bill Miller

Gregory Brown
In honor of Martha Neal-Brown

Tom Schubert*

$1,000+

Anonymous

June* & Dan Allen

Arleene Antin & Leonard Ozerkis
Sue & Mark Appelbaum

Lois Day

Julia S. Falk

Darrell & D. Ann Fanestil
Deanna* & Eldy Johnson

Donna Johnson*
in honor of David Chase

Cynthia* & William Koepcke
in honor of David Chase

Monique Kunewalder

Judith K. Nyquist

Barbara Rosen

Manuel & Paula Rotenberg
Diane Salisbury & Robert Whitley
Sherri & Brian Schottlaender
Carolyn Sechrist*

Gigi & Bill Simmons
in honor of LIS&C 60th anniversary

Pamela Surko
Paul Symczak & Debra Weiner

Up to %999
Anonymous

Susan & Joseph* Allen
in memory of William B. French

Ted & Carol Bietz
in memory of Tom Nee

Mary Ann Calcott

Janet & Maarten Chrispeels

Lauren & Gordon Clark

Loie Flood*

Anne* Gero-Stillwell & Will Stillwell
John J. & Mary A. Griffin

Sharon & William Griswold

Sarah & Ronald Jensen
in memory of Frank Dwinnell

Burton & Dana Levine
Claudia & Carl Lowenstein
Carolyn Manifold*

Wendy & Michael Matalon
Douglas & Susan MclLeod
Marianne Nicols

Deborah* & Ray* Park
Barbara* & Tom Peisch

Adam Perez

Jean & Milton Richlin
Gerald Seifert

Lisa Robock Shaffer

Jan & Barry Sharpless

Gay Sinclair

Carol* & Thomas Slaughter
In honor of David Chase

Carol & Stuart Smith

Joann & David Stang

Joan & Peter Suffredini
Eleanor Tumsuden

Dennis Turner*

Carey Wall

Ellen Warner-Scott

*orchestra or chorus musician
**deceased

For more information about ways to give to the “Sostenuto” endowment campaign, or to receive a brochure,
please contact Executive Director Diane Salisbury at 858-822-3774. Information can also be found

at www.lajollasymphony.com under the “Support LIS&C" tab. Thank you!




John Luther Adams composer

John Luther Adams is a composer whose life and work are
deeply rooted in the natural world.

Adams was awarded the 2014 Pulitzer Prize for Music for his
symphonic work Become Ocean, and a 2015 Grammy Award
for “Best Contemporary Classical Composition” Inuksuit, his
outdoor work for up to 99 percussionists, is regularly
performed all over the world.

Columbia University has honored Adams with the William
Schuman Award “to recognize the lifetime achievement of an
American composer whose works have been widely performed
and generally acknowledged to be of lasting significance.”

A recipient of the Heinz Award for his contributions to raising
environmental awareness, Adams has also been honored
with the Nemmers Prize from Northwestern University “for
melding the physical and musical worlds into a unique
artistic vision that transcends stylistic boundaries.”

Adams grew up in the South and in the suburbs of New York
City. He studied composition with James Tenney at the
California Institute of the Arts, where he was in the first
graduating class (in 1973).In the mid-1970s he became active
in the campaign for the Alaska National Interest Lands
Conservation Act, and subsequently served as executive
director of the Northern Alaska Environmental Center.

Adams has taught at Harvard University, the Oberlin
Conservatory, Bennington College, and the University of
Alaska.He has also served as composer in residence with the
Anchorage Symphony, Anchorage Opera, Fairbanks
Symphony, Arctic Chamber Orchestra, and the Alaska Public
Radio Network.

The music of John Luther Adams is recorded on Cantaloupe,
Cold Blue, New World, Mode, and New Albion, and his books
are published by Wesleyan University Press.

LJS&C
Graduate Student Chair
‘Announced

La Jolla Symphony & Chorus (LJS&C) is pleased to
announce that UCSD graduate student in piano
performance, Kyle Blair, is the recipient of the first L|]S&C
Graduate Student Chair—given annually to a UCSD
* graduate student to underwrite participation with LJS&C.
- The award, sponsored this year by Pat Finn and Walt
Burkhard, supports Mr. Blair's position as orchestral piano
~ with LJS&C on four concerts during the 2015-2016
season. - Mr. Blair currently studies under UCSD
Distinguished Professor of Music Aleck Karis.

Become Ocean (2013)
JOHN LUTHER ADAMS
Born January 23, 1953, Meridian, Mississippi

The following note has been provided by
the composer.

Over the years my orchestral music has
gradually become simpler and more expansive.

Clouds of Forgetting, Clouds of Unknowing (1991-
95) contains four different musical textures. In
the White Silence (1998) has three. For Lou
Harrison (2002) reduces this to only two.

In Dark Waves (2007), | finally got to one.When | first heard that piece |
began to wonder if | could sustain a similar sound for a longer span of
time.The result is Become Ocean.

The title is borrowed from a mesostic poem that John Cage wrote in
honor of Lou Harrison’s birthday. Likening Harrison’s music to a river in
delta, Cage writes:

LiStening to it
we becOme
oceaN.

Become Ocean is a meditation on the deep and mysterious tides of
existence. All life on this earth emerged from the sea.And as the polar ice
melts and sea level rises, we humans find ourselves facing the prospect
that we may once again quite literally become ocean. ®

By working together,
members achieve what one
person cannot accomplish alone.

— 4 rd ’ X
& Sy, . o
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“Serving the Children of the World”
Please join us! We meet every Friday at noon

at the La Jolla Presbyterian Church.
7715 Draper Avenue

1), Kiwanis Club of La Jolla

Learn more at: www.kiwanisclublajolla.org




About
La Jolla Symphony
& Chorus

MISSION:

Rooted in San Diego for over 60 years, the La Jolla Symphony and Chorus enriches our lives
through affordable concerts of ground-breaking, traditional and contemporary classical music.

DID YOU KNOW?

e LJS&C is a volunteer ensemble comprised of community members from all walks of life:
doctors, scientists, lawyers, engineers, homemakers, students, and teachers, as well as
professional musicians.

e |JS&C was founded in 1954 in the village of La Jolla by Peter Nicoloff, a conductor who
assembled a small group of non-professional musicians “just for fun” and conducted
them in what was modestly called an open rehearsal. Over the next half century, the
organization grew to over 200 orchestra and chorus members.

e LJS&C became an affiliate of the UCSD Music Department under the direction of
Thomas Nee in 1967 when the new campus opened. Concerts were split between
Sherwood Auditorium and Revelle cafeteria on campus until Mandeville Auditorium
opened in 1975.

e The Chorus has toured and performed in Poland, Czechoslovakia, Germany, Austria,
Italy, France, Canada, Mexico, Ireland, and Spain, and was proclaimed official cultural
ambassador of San Diego in 2003 when it was the first Western chorus to perform
in Bhutan.

e LJS&C has performed over 900 concerts in San Diego County and Baja California, premiered
new works, commissioned pieces and made recordings.

e |JS&C is not University funded but a separate 501(c)3 non-profit corporation, relying
on private donations, fundraising activities, grants, and ticket sales for its support.

4% - . We Rely On

Contributions

Your
Support.

Thank You!




Contributors

The La Jolla Symphony & Chorus Association is deeply grateful to the Department of Music at UC San Diego for its generous support and assistance.
The association would also like to acknowledge the generosity of its chief benefactress Therese Hurst,
who upon her death in 1985 left her estate to the association providing an endowment.

The La Jolla Symphony & Chorus Association is a 501(c)3 non-profit corporation, making your donation tax-deductible.
LJS&C thanks the following contributors for their support of the 2015-2016 season.We make every effort to ensure
that our contributors’ names are listed accurately. If you find an error, please let us know and we will correct it.

ANNUAL GIFTS

Donations listed below were received
October 8,2014 - October 8, 2015.

Major
Sponsor $25,000+

City of San Diego,
Commission for Arts & Culture

Department of Music, UCSD

Season
Underwriter $15,000+

Anonymous

Angel 10,000+

Michael & Nancy Kaehr

Price Charities

Qualcomm Foundation

SD County Board of Supervisors
Amee Wood & Eric Mustonen

Benefactor 5,000+
Gary & Susan Brown

Dr.& Mrs. Curtis Chan

Hellenic Cultural Society

Drs.Ida Houby & Bill Miller
Kiwanis Club of La Jolla

Diane Salisbury & Robert Whitley

Sustainer 52,500+
Maxine Bloor

Eric & Pat Bromberger
Mea & Gaelen Daum

Dr.Robert Engler & Julie Ruedi
In memory of Joan Forrest

Beda & Jerry Farrell

Pat Finn-Burkhard & Walt Burkhard
Dr.& Mrs. Paul Friedman

Joan Kastner

Donald & Julie MacNeil

Bob & Catherine Palmer

Milton & Jeanne Saier

Steven & Brenda Schick

Steven & Janet Shields

Otto Sorensen & Mary Gillick
In memory of Elli Valborg Sorensen

Dr. Jim Swift & Suzanne Bosch-Swift
Francis J.Tonello

Supporter s1,500+

George & Sarilee Anderson
J.Lawrence Carter & Jeanne Ferrante
Glenn Casey & Rochelle Kline-Casey
Bernard Eggertsen & Florence Nemkov
Peter Gourevitch & Celia Falicov
Marty Hambright

Igor Korneitchouk

Stephen L.Marsh

Brian & Sherri Schottlaender

Randy & Trish Stewart

Marie Tuthill

Molli Wagner

Associate $1,000+
Daniel & June Allen

Mark & Suzanne Appelbaum
Gayle Barsamian & David Clapp
David & Ann Chase

Gordon & Lauren Clark

Donald & Frances Diehl

Family of Joan Forrest

Judy & Robert Gaukel

David & Pat Gifford

Sonya Hintz

John & Alice Ho

Karen Johns & Peter Jorgensen
Ted & Beverly Kilman

Nancy Moore

Tom & Barbara Peisch

Bernard & Ann Porter

Ashley Robinson

Dr.David D.Smith

Paul Symczak & Debra Weiner
Sandra Timmons & Richard Sandstrom
Frederick Walker & Katharine Sheehan

Patron sso00+
Marian Archibald*

in memory of Tom Nee
Rosa Maria Arias
Hans Beck
Mary Berend
Nelson & Janice Byrne
Doug & Faith DeHart
Walter & Ann Desmond
Nancy & Joel Dimsdale
Kenneth Earnest Jr.
Ken Fitzgerald
Michael & Meryl Gross
Kim Jin-Soo
Monique Kunewalder
Carol Lam
James & Lois Lasry
Robert & Jan McMillan
Janet Merutka
Nolan & Barbara Penn
Carol Plantamura & Felix Prael
Fredrick & Beverly Price
Alex & Valerie Rubins
Thomas Schubert
The Preuss Foundation
Ted & Anna Tsai

Peter & Mary Ellen Walther

Member s250+

Mr. & Mrs. Michael Allen

Arleene Antin & Leonard Ozerkis
Bill Boggs & Marilyn Huff
George & Uli Burgin

Capita Foundation

Allan & Nancy Chapman

Geoff Clow

Dr. Carolyn Downey

Julia S.Falk

Amanda & Greg Friedman

Bill & Cathy Funke

William & Sharon Griswold

Mr.& Mrs. Nancy & Bill Homeyer
Constance Lawthers

Louis C. & Celia K. Grossberg Foundation




Perla & Julius Fox

Paul & Maggie Meyer
Raymond & Deborah Park
Thelma & David Parris
Gordon & Ingrid Perkins
Dr.Barbara Rosen

Manuel & Paula Rotenberg
Jonathan & Judy Rudin
Dennis & Marianne Schamp

Drs.Margaret Schoeninger
& Jeffrey Bada

Carolyn Sechrist

Nancy Swanberg & Max Fenstermacher
Henry & Irene Weber

Janet White

Friend s100+

Barbara Allison

Kathy Archibald

Angelo Arias

Arlette C.Ballew

Bruce & Patricia Bartlett
Mary Beebe & Charles Reilly
John Berecochea

John & Dorothy Beresford
Jay Biskupski

Roland Blantz

Dr.& Mrs. Gene & Denise Blickenstaff
Penny Bridges

David & Beth Ross Buckley
Kim Burton

Capt. & Mrs. Paul Caine
John & Evon Carpenter

Mary Carr
in memory of Norma Podell

Frances Castle

Scot Cheatham

Bobbi Chifos

Judith Collier

Joe & Ramona Colwell
Julia Croom

Todd Dickinson

Ralph Dilley

Edward & Edith Drcar
Jeanine Dreifuss

F.F.D.

Dr. Zofia Dziewanowska
Caitlin Fahey

Robert C.Fahey
George & Else Feher
Pat Fitzpatrick
Eugene Friedman
Drs.Einar & Sally Gall

Colleen Garcia

Cam & Wanda Garner
J.M. & Barbara Gieskes
Genevieve Gonzalez
Stephen Gordon

Kathleen Gullahorn

Sean Hannify

Bryan Heard

Andy Helgerson

Bobbie Hoder

Renee Holley

Jane Howell & George Harrison
Don Jenkins

Drs.Horacio & Sonia Jinich
Karen Kakazu

G.F.& Aleta Kerth

David Kimball

Drs. Andrew King & Dianne McKay
Ms. Edith Kodmur

Mona & Ron Kuczenski
Doug & Susan Lambell
Barry D. Lebowitz

Tony Leonard

Carl & Claudia Lowenstein
Carol Manifold

Maryann Martone

Robin & Myles Mayfield
Mona McGorvin & James Olesky
Abby McKee

David Medine

Roark Miller

Joe Mundy

Girish Nanjundiah

Mary Nee

Elizabeth Newman
Gudrun Noe

Ina Page

Rich Parker

Perrie Patterson

Warren & Mary Margaret Pay
Joey Payton

Cinda Peck

Sheila Podell & Art Baer
Rebecca Ramirez

Milton & Jean Richlin

Alan & Judith Robbins
Sue B.Roesch

Carol Rothrock

Vanya Russell

Barry & Jan Sharpless
Jerome Shaw & Joyce Cutler Shaw
Jack & Bonnie Sipe

Mitzi Sobash

Dr. & Mrs.Hans Spiegelberg
Phyllis Strand

Jeanne & Bill Stutzer
Pamela Surko

Susan & Mark Taggart
Richard Tilles

Carol Tolbert

Glenn E.Torbett

Helen E.Wagner

Robert Wennerholt
Andrew Wilson

David & Elke Wurzel

Gloria Xefos

Elena Yarritu & Ehud Kedar
Allison Yunghans

Bill Ziefle

Therese Hurst Society
for Planned Giving
Colin * & Maxine Bloor

Sue & James Collado

Kempton Family Trust

William B. Lindley *

Stephen L. Marsh

Drs. Bill Miller & Ida Houby
Richard & Glenda Rosenblatt
David D.Smith

Amee Wood & Eric Mustonen

Corporate Gift Match

Intuit
Northrup Grumman
Qualcomm Charitable Foundation

*deceased
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Founded in 1954 by Peter Nicoloff

Steven Schick, Music Director

La Jolla Symphony Orchestra

R.Theodore Bietz, Orchestra Manager | Ulrike Burgin, Orchestra Librarian | Celeste Oram, Production Assistant

Violinl|
Peter Clarke, Concertmaster

David Buckley, Asst. Concertmaster

Aram Akhavan
Angelo Arias
Evon Carpenter
Pat Gifford
Susanna Han-Sanzi
David Medine
Girish Nanjundiah
Ina Page

Wendy Patrick
Jeanne Saier
Jonathan Smith
Ted Tsai
Alexander Wang

Violin I

Andy Helgerson, Principal
Gary Brown, Asst. Principal
Sophia Asasi

Raina Borum

Leanne Chen

David Cooksley

Judy Gaukel

Vivian Han

Igor Korneitchouk
Jonathan Ma

Peter Ouyang

Brad Peters

Henry Song

Andrew Wang

Viola
Daniel Swem, Principal

Nancy Swanberg, Asst. Principal

Emily Bentley
Madison Carmichael
Loie Flood

Betsy Faust

Sheila Podell
Cynthia Snyder
Thaddeus Wiktor

Cello
Caitlin Fahey, Principal

Max Fenstermacher, Asst. Principal

Alana Borum
Uli Burgin
Curtis Chan
Carolyn Sechrist
Cliff Thrasher
Carol Tolbert

Contrabass
Christine Allen, Principal
Scott Steller, Asst. Principal
Camellia Aftahi

Darrell Cheng

Bill Childs

Charles Ermer

Stephen Gentillalli
Lance Gucwa

Jessica Kovach
Nathaniel Mayne

Marc Olsher

Flute

Joey Payton, Principal
Erica Gamble

Carol Lam

Michael Matsuno

Piccolo
Erica Gamble
Michael Matsuno

Oboe

Carol Rothrock, Principal
Heather Marks-Soady
Glencora Davies

Anna Stearns

English Horn
Heather Marks-Soady

Clarinet
Jenny Smerud, Principal
Gabe Merton
Travis Petre

Bass Clarinet
Steve Shields

Bassoon

Tom Schubert, Principal
William Propp

Molly Rubin
Mohammad Sedarat

Contrabassoon
William Propp

Horn

Nicolee Kuester, Principal
Ryan Beard

Buddy Gibbs

David Ryan

Trumpet

Andrew Harrison, Principal
Julie Lees

Josh Stewart

Paul Williamson

Trombone
R.Theodore Bietz, Principal
Devin Burnworth

Bass Trombone
Matthew Waters

Tuba

Kenneth Earnest

Timpani
James Beauton
Shota Hanai

Percussion

James Beauton, Principal
Christopher Clarino
Fiona Digney

Dustin Donahue

Sean Dowgray

Ryan Nestor

Shota Hanai

Celeste
David Han-Sanzi

Piano
Kyle Blair

Harp
Donna Vaughan
Laura Vaughan-Angelova
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Startmg at only $49 péfﬁiénth .

Up to 5 years of rental payments apply to purchase
of a new Steinway & Sons Grand piano.

Call or visit for complete details.

Sse

307 E. Carmel Street, San Marcos
(888) 425-8303

SoCalPianos.com

Not including delivery and tax. Subject to credit approval
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Soundscape San Diego:

exploration and remembrance

e Saturday, December 5 at 7:30pm
- Sunday, December 6 at 2:00pm
- Mandeville Auditorium, UCSD
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PLUS: Thomas Nee Commission
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Nefakh (Hebrew: volume)
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