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From the Executive Director

Dear Friends,

As we begin 2025 in the midst of the La Jolla
Symphony & Chorus’ 70th anniversary season,
| want to take a moment to share

my gratitude and excitement with you.

This incredible celebration —“L/S&C: 70 Years
of Exploration and Excellence”—is truly

special, and we wouldn't be here without
your support.

This milestone season reflects what makes this organization so unique: the
unwavering dedication of our patrons, the commitment of our community
of volunteer musicians, and our cherished partnership with UC San Diego’s
Music Department. Together, we've built something extraordinary—a
collaboration that brings people together, inspires transformation, and fills
our lives with beauty and meaning.

As we celebrate 70 years, we honor the visionaries who started it all,

the supporters who nurtured it, and everyone who has contributed to this
remarkable journey. Most importantly, we celebrate you—your support
and encouragement light the way for an exciting future.

Thank you for being part of this joyous season and for helping us continue
to make music that unites and uplifts.

With gratitude,

Stephanie Weaver Yankee, DMA
Executive Director

Major Sponsor Support for the 2024-2025 Season:
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Saturday, March 15, 2025, 7:30 PM
Sunday, March 16, 2025, 2:00 PM
Mandeville Auditorium

Transmigration

Generously sponsored by The Riford Foundation
Season Sponsors: Cathy & Bill Funke

La Jolla Symphony & Chorus
Michael Gerdes, Guest Conductor

ANNA THORVALDSDOTTIR METACOSMOS
GEORGE WALKER Lyric for Strings
MARGARET BONDS The Montgomery Variations
Decision
Prayer Meeting
March

Dawn in Dixie

One Sunday in the South
Lament

Benediction

INTERMISSION

JOHN ADAMS On the Transmigration of Souls
San Diego Children’s Choir



About the Conductor

Minnesota-born
Michael Gerdes
works each
season with the
next generation of
musicians and
music teachers at
San Diego State
University as
Director of
Orchestral Studies. A conductor,
performer, and educator, Gerdes has
spent the last decade of his life working
to build the program at San Diego State
University into a thriving community of
orchestral music and musicians. Under
his direction, that program has doubled
in size and expanded the number of
orchestral ensembles and performances.
His alumni teach and perform across the
world from the Los Angeles Philharmonic
to the Armenian National Opera. His
performances have been hailed as
"highly sensitive and thoughtfully
layered” and his conducting proclaimed
“refined, dynamically nuanced” and
“restrained but unmistakably lucid” by
the San Diego Story.

Gerdes served as Assistant Conductor of
the La Jolla Symphony and Chorus and
held positions with the Los Angeles
Conducting Institute, San Diego Pro Arte
Voices, and BRAVO International Music
Academy. An enthusiastic advocate for
the continued evolution of orchestral
repertoire, Michael's performances have
included premieres of major works by
Vivian Fung, Richard Thompson, Jocelyn

Hagen, Alex Stephenson, Gabriel
DeGuzman, John Hilliard, Brent Dutton,
Liviu Marinescu, Jason Haney, Joseph
Waters, Carl Holmquist, and Cory Hibbs.

Winner of the 2022 Richard Levin
Orchestra Educator Award, he is
fortunate to work with young musicians
all over the United States and recently
led over 1,000 student musicians (in a
professional hockey stadium) at the
South Dakota All-State Orchestra and
Chorus. He was honored to lead the
California Orchestra Director’s All-State
Orchestra and he has directed the honor
orchestras of San Marcos, Capistrano,
Alpine Valley, Grossmont, Sweetwater
along with groups sponsored by the
California Music Educators Association,
Southern California Band and Orchestra
Directors Association All-Southern, and
San Diego Unified. Gerdes has conducted
orchestras from Shanghai, China to
Fairfax, Virginia.

Off the podium, Gerdes serves on the
Board of the Musical Merit Foundation,
working to provide scholarships to
students that demonstrate exceptional
achievement in musical performance. He
also is a consistent lecturer to audiences
at the La Jolla Music Society and
Summerfest guest orchestra, piano, and
chamber music performances. Although
Gerdes has worked with orchestras in
Asia, Europe, and across the United
States, he is happiest when making music
in his adopted home of San Diego where
he can spend time with his wife Abbie,
his daughter Cecilia, and his dog Wally.
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METACOSMOS
ANNA THORVALDSDOTTIR
Born July 11, 1977, Borgarnes, Iceland

Anna Thorvaldsdottir's
rise as a composer
has been swift. She
studied cello as a
child, earned her
bachelor’s degree
from the Iceland

i Academy of the Arts,
and then came to UCSD, where she
earned her master's and doctorate.
Thorvaldsdottir has found success in
every way. Her music has been
performed widely, and she has had
works commissioned by the Berlin
Philharmonic, New York Philharmonic,
Los Angeles Philharmonic, Orchestra de
Paris, and many others. She has been
composer-in-residence with the Iceland
Symphony Orchestra, and in 2012 she
received the Nordic Council Music Prize.

In 2015 Thorvaldssdottir received the
New York Philharmonic’s Kravis Emerging
Composer award. As part of her
residency with the orchestra, she
composed METACOSMOS, and Esa-Pekka
Salonen led its first performance with the
New York Philharmonic on April 4, 2018.

The composer has written a program
note for METACOSMOS:

METACOSMOS is constructed around the
natural balance between beauty and
chaos—how elements can come
together in (seemingly) utter chaos to
create a unified, structured whole. The
idea and inspiration behind the piece,

which is connected as much to the
human experience as to the universe, is
the speculative metaphor of falling into a
black hole —the unknown —with endless
constellations and layers of opposing
forces connecting and communicating
with each other, expanding and
contracting, projecting a struggle for
power as the different sources pull on
you and you realize that you are being
drawn into a force that is beyond

your control.

As with my music generally, the
inspiration behind METACOSMOS is not
something | am trying to describe
through the piece—to me, the qualities
of the music are first and foremost
musical. When | am inspired by a
particular element or quality, it is
because | perceive it as musically
interesting, and the qualities | tend to be
inspired by are often structural, like
proportion and flow, as well as
relationships of balance between details
within a larger structure, and how to
move in perspective between the two—
the details and the unity of the whole.

The piece is in one movement and is
approximately 14 minutes in duration.
(Anna Thorvaldsdottir) @

Join Our Team of Ushers!
Love music and want to help
enhance our concert experience?
We're looking for friendly volunteers
to join our ushering team.

If you'd like to lend a hand, please
contact us at boxoffice@ljsc.org.



Making a difference
has never been easier!
Scan the QR code
below to make a quick
and secure donation in
just a few taps.

LAJO‘L"L'A
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SUPPORT LIS&C

WITH A QUICK & EASY DONATION!

Your generosity
helps keep music
thriving in our
community!

Scan. Donate. Make an Impact.




Lyric for Strings

GEORGE WALKER

Born June 27, 1922, Washington, D.C.
August 23, 2018, Montclair, New Jersey

George Walker
learned to play the
piano as a boy and
quickly developed
into a virtuoso. At age
14 he entered the
Oberlin Conservatory,
and while there he
served as the organist of the School of
Theology. Walker continued his studies at
the Curtis Institute, where he was a piano
student of Rudolf Serkin, and in 1945 he
performed Rachmaninoff's Third Piano
Concerto with Eugene Ormandy and the
Philadelphia Orchestra, becoming the
first African-American instrumentalist to
appear as soloist with that orchestra.
Walker taught at a number of American
universities, including Rutgers, where he
was on the faculty from 1969 until 1992. A
composition student of Rosario Scalero
and Nadia Boulanger, he composed
orchestral, chamber, keyboard, and vocal

Luscious

Gershwin, Debussy, and more

music, and much of this has been
recorded. In 1996 Walker became the first
African-American composer to win a
Pulitzer Prize for music when he received
that award for his Lilacs for Voice and
Orchestra, premiered by Seiji Ozawa and
the Boston Symphony Orchestra.

Walker composed his String Quartet No. 1
in 1946, shortly after the 24-year-old
composer had graduated from Curtis. As
Walker began the second movement of
his quartet, he learned that his
grandmother had died, and this Molto
adagio was written in her memory. The
movement may be thought of as a
lament, but this is a loving rather than a
grieving lament, and it is exceptionally
beautiful music. From a subdued
beginning, the music rises to an intense
climax, then falls away to conclude
quietly. After the quartet was complete,
Walker arranged this movement for
string orchestra, adding a part for
doublebasses, and under the title Lyric
for Strings it has become his most
frequently performed work. It is, in fact,
one of the most frequently performed
works by any American composer.l
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The Montgomery
Variations

MARGARET BONDS

Born March 3, 1913, Chicago
Died April 26, 1972, Los Angeles

When Margaret
Bonds set out to
become a composer,
she faced two
formidable
obstacles—she was
African-American,
and she was a
woman—but she overcame both
obstacles and went on to a successful
career as both composer and activist.
Her family background helped her. Her
father was Monroe Alpheus Majors, a

physician and militant civil rights pioneer,

and her mother was a pianist and music
teacher. Her parents divorced when she

was 4, and her mother gave Margaret her

own maiden name Bonds. Margaret's
mother taught her to play the piano, and
the girl began composing at age 5.
Margaret quickly developed into an
excellent pianist, so accomplished that in
1933, at age 20, she became the first
African-American to perform as soloist
with the Chicago Symphony Orchestra.
As a young woman in Chicago, she also
gave piano lessons to 10-year-old Ned
Rorem, who spoke fondly of her across
the span of his long life. Bonds earned
both her bachelors and masters at
Northwestern, then went on to continue
her studies at Juilliard; her teachers
included Florence Price, William Dawson,
Robert Starer, and Roy Harris. Bonds
composed over 200 works, and while
there are a few orchestral and
instrument compositions, most of her
music is for voice, either solo or choral.

Bonds also arranged a number of
spirituals for piano and voice; the most
famous of these is the arrangement she
made of He'’s Got the Whole World in His
Hands for Leontyne Price, who recorded it.

Bonds' The Montgomery Variations was
written in response to the bombing of
the 16th Street Baptist Church in
Birmingham in September 1963, a
terrorist act that killed four young girls.
This was the height of the civil rights
movement—Martin Luther King, Jr.'s “I
have a dream” speech had taken place
just three weeks before the bombing —
and Bonds composed her Montgomery
Variations as a statement of faith in King
and in the entire civil rights movement.

Bonds herself contributed a program
note for this music:

“The Montgomery Variations” is a group
of freestyle variations based on the
Negro Spiritual theme, “I want Jesus to
Walk with Me.” The treatment suggests
the manner in which Bach constructed
his partitas—a bold statement of the
theme, followed by variations of the
theme in the same key —major and
minor. The words are as follows:

| want Jesus to walk with me.
| want Jesus to walk with me.
All along my pilgrim journey,
Lord, | want Jesus to walk with me.

In my trials, Lord, walk with me.
In my trials, Lord, walk with me.
When my heart is almost breaking,
Lord, | want Jesus to walk with me.

When I'm in trouble, Lord, walk with me.
When I'm in trouble, Lord, walk with me.
When my head is bowed in sorrow,
Lord, | want Jesus to walk with me.



Decision

Under the leadership of Martin Luther
King Jr. and SCLC, Negroes in Montgomery
decided to boycott the bus company and
to fight for their rights as citizens.

Prayer Meeting

True to custom, prayer meetings precede
their action. Prayer meetings start quietly
with humble petitions to God. During the
course of the meeting, members seized
with religious fervor shout and dance.
Oblivious to their fellow worshippers they
exhibit their love of God and their Faith in
Deliverance by gesticulation, clapping and
beating their feet.

March

The Spirit of the Nazarene marching with
them, the Negroes of Montgomery walked
to their work rather than be segregated on
the buses. The entire world, symbolically
with them, marches.

Dawn in Dixie

Dixie, the home of the Camellias known as
“pink perfection,” magnolias, jasmine and
Spanish moss, awakened to the fact that
something new was happening in the South.

One Sunday in the South

Children were in Sunday School learning
about Jesus, the Prince of Peace. Southern
“die-hards"” planted a bomb and several
children were killed.

Lament

The world was shaken by the cruelty of the
Sunday School bombing. Negroes, as
usual, leaned on their Jesus to carry them
through this crisis of grief and humiliation.

Benediction

A benign God, Father and Mother to all
people, pours forth Love to His children—
the good and the bad alike.

(Margaret Bonds)®

La Jolla
Symphony & Chorus
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How To Reach Us

Business Office
9500 Gilman Drive, UCSD 0361
LaJolla, CA 92093-0361

Contact Us
(858) 534-4637
boxoffice@ljsc.org
marketing®@ljsc.org

Open Hours
Mon-Fri: 9am -5pm
Sat & Sun: Closed
Hours subject to change

Mission Statement

The mission of the La Jolla Symphony
and Chorus Association is to enrich
and inspire the diverse communities
of San Diego by bringing together
committed and passionate musicians
to perform an imaginative mix of
contemporary and traditional music
at a high level of excellence.
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On the Transmigration
of Souls
JOHN ADAMS
Born February 15, 1947, Worcester, MA

In the months
following the 9/11
attacks in 2001,
the New York
Philharmonic
asked John Adams
to compose a new
work that would
respond to the events of that catastrophic
day. That piece would be premiered at a
memorial concert on the first anniversary
of those attacks, a concert that would also
include Stravinsky’s Symphony of Psalms
and Beethoven'’s Ninth Symphony. Adams
was at first unsure how to proceed. He did
not want to write a descriptive piece, a
tone poem that “told” the events of that
day. Nor did he want to write a requiem in
memory of the victims. Instead, he
created what he described as “a memory
space. It's a place where you can go and
be alone with your thoughts and
emotions.” On the Transmigration of Souls
responds not to the cataclysmic events of
9/11, but instead to their aftermath: to the
sense of tragedy and loss, both individual
and collective.

Adams went about this in a wholly original
way. On the Transmigration of Souls is a
“layered” composition, somewhat in the
manner of a collage. The work consists of
quite different layers, several of them
pre-recorded. The work begins with a
recording of urban sounds: traffic, voices,
sirens. Overlaid on this is another
recording, this time of voices saying the
names of individual victims and also
intoning the word “Missing.” The next



layer is a large chorus that sings excerpts
from the many messages posted on the
streets in the days following the attack,
messages left by families or individuals
searching for loved ones. To this, Adams
adds a children'’s choir, the silvery sound
of their voices standing in sharp contrast
to the voices of the adult choir. The final
layer is a very large orchestra that rises
to several strident climaxes across the
course of On the Transmigration of Souls.
Interwoven into the orchestra’s part are
fragmentary quotations from Charles
Ives' The Unanswered Question,
particularly its ethereal string lines and
its questioning solo trumpet.

Of his choice of title, Adams said: “I mean
it to imply the movement of the soul
from one state to another. And | don't
just mean the transition from living to
dead, but also the change that takes
place within the souls of those who stay
behind, of those who suffer pain and
loss and then themselves come away
from that experience transformed.”

On the Transmigration of Souls was
premiered by the New York Philharmonic,
New York Choral Artists, and Brooklyn
Youth Chorus on September 19-24, 2002,
almost a year to the day after the 9/11
attacks. It was awarded the Pulitzer Prize
for Music the following year. Hearing this
work can be cathartic, but it can also be
lacerating emotionally, as it returns us to
our memories of those painful days.
Adams, though, hoped that On the
Transmigration of Souls would have a
different effect on audiences, and
perhaps the final word should be left to
the composer: “My desire in writing this
piece is to achieve in musical terms the
same sort of feeling one gets upon
entering one of those old, majestic
cathedrals in France or Italy... an
immediate sense of something
otherworldly. You feel you are in the
presence of many souls, generations
upon generations of them, and you
sense their collected energy as if they
were all congregated or clustered in that
one spot.”"l

LIS&C Honors Local Composer, Wu Man

‘The La Jolla Symphony & Chorus is excited to award the inaugural
Steven Schick Prize for Acts of Musical Imagination and Excellence
to local composer and pipa player Wu Man!

- This new prize celebrates an individual or organization that enriches
and continues LJS&C Music Director Emeritus Steven Schick’s
“innovative and unique musical legacy. Ms. Wu has premiered
hundreds of new works for the pipa, while spearheading multimedia
projects to both preserve and raise awareness of China's ancient
musical traditions. Ms. Wu will join LJS&C onstage to perform
Lei Liang's Five Seasons for “Echoes of Time” on May 3 and 4, 2025.



On the Transmigration of Souls vy jonn Adams

“Missing..."

“Remember me. Please don't ever
forget me.”

“It was a beautiful day.”
“Missing: Jennifer de Jesus.”
“Missing: Manuel Damotta.”
“| see water and buildings...”

“We will miss you. We all love you.
I'll miss you, my brother.”

“Jeff was my uncle.”

“You will never be forgotten.”

“Looking for Isaias Rivera.”

“Windows on the World"

“She looks so full of life in that picture.”

“It feels like yesterday that | saw
your beautiful face...”

“I'loved him from the start.”
“You will never be forgotten.”

“I miss his gentleness, his intelligence,
his loyalty, his love.”

“Shalom”
“Remember”

The daughter says: “He was the apple
of my father's eye.”

The father says: “l am so full of grief.
My heart is absolutely shattered.”

The young man says: “...he was tall,
extremely good-looking, and girls never
talked to me when he was around.”

The neighbor says: “She had a voice
like an angel, and she shared it with
everyone, in good times and bad.”

The mother says: “He used to call me
every day. I'm just waiting.”

The lover says: “Tomorrow will be
three months, yet it feels like yesterday
since | saw your beautiful face,

saying, ‘Love you to the moon

and back, forever.”

The man's wife says: “I loved him from
the start... | wanted to dig him out.
| know just where he is.”

“Louis Anthony Williams. One World
Trade Center. Port Authority, 66th Floor.
‘We love you, Louis. Come home”

“Charlie Murphy. Cantor Fitzgerald.
105th Floor. Tower One North.
Weight: 180 pounds. Height: 5"11".
Eye color: hazel. Hair color: brown.”
Date of birth: July ninth, 1963.
Please call... 'We love you, Chuck.”

“My sister”

“My brother”

“My daughter”

“My son”

“Best friend to many..."

“| love you"



San Diego Children’s Choir

- -

Since 1990, the San Diego Children’s Choir

(SDCC) has been a leader in choral
training for young voices, serving over
2,000 children annually. As the region's
oldest and largest choral music education
program, SDCC nurtures artistic and
personal growth through high-quality
instruction and transformative
performance opportunities.

Our programs include introductory music
classes for children ages 1-6 and an
ensemble program for choristers in
grades 1-12. Choristers progress through
age- and skill-based levels, exploring a
diverse repertoire that spans cultures,
languages, and historical periods—from
medieval to modern, classical to folk,

and spirituals.

SDCC is committed to making music
education accessible to all children.
We provide scholarships to qualifying
families and offer programs at multiple
locations throughout San Diego County.
Through our donor-funded school
outreach program, we bring free,
high-quality music instruction to
underserved schools, ensuring every
child experiences the joy and benefits
of singing.

Beyond the classroom, SDCC enriches
the community by providing
professionally trained young voices for
high-caliber performances and
collaborations. Our choristers perform
for diverse audiences, from symphony
and ballet patrons to sports fans at
Padres games. Through unique
partnerships, community engagement,
and inspiring performances, we foster
connection and cultural enrichment.

At SDCC, we unite children from all
backgrounds through song, fostering
confidence, teamwork, accountability,
and a lifelong love of musicin a
supportive and inspiring environment.

CONCERT VIDEO EDUCATIONAL FUND

Thanks to a generous gift by the Family of Joan Forrest, in her memory,
La Jolla Symphony & Chorus will be videotaping each of the concerts this season.
Selected videos will be posted on our YouTube channel and on UCSD-TV
as part of our ongoing music education and outreach efforts.

With ongoing support, we can turn LJS&C’s unique commitment to performing
new music and lesser-known works into an invaluable educational resource.

If you are interested in joining the Family of Joan Forrest in supporting this effort,
please contact Stephanie Weaver Yankee at sweaver@ljsc.org for details.



La Jolla Symphony Chorus
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La Jolla Symphony Orchestra

Founded in 1954 by Peter Nicoloff
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OUR 70™ ANNIVERSARY SEASON

MAY 3-4 .
Echoes of Time

Julia Perry A Short Piece for Orchestra
Lei Liang Five Seasons, for Pipa and String Orchestra
Arnold Schoenberg Accompaniment to a

Cinematographic Scene

Alexander von Zemlinsky Prelude to Es War Einmal
Robert Schumann Symphony No. 4, Op. 120

JUNE 7-8

Elijah’'s Triumph

Felix Mendelssohn Elijah

The Steven Schick Prize for Acts of
Musical Imagination & Excellence Donors

Suzanne Appelbaum

Gayle Barsamian
& David Clapp

Ted & Carol Bietz

David Buckley
& Beth Ross Buckley

Dr. Mary Ann Calcott

J. Lawrence Carter
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Annual Contributors

The La Jolla Symphony & Chorus (LJS&C) is deeply grateful to the Department of Music
at UC San Diego for its generous support and assistance, and to the following contributors for
their donations to the 2024-2025 season. While making every effort to ensure that our contributors'
names are listed accurately, if you find an error, please let us know and we will correct it.
LJS&C is a 501(c)3 non-profit corporation, making your donation tax-deductible.

Annual Gifts

This list reflects contributions
made between January 1, 2024
and February 11, 2025.
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We extend our heartfelt gratitude to our season spohsc'ms',' '
Cathy and Bill Funke, whose generous support has
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'* made this season possible. Their dedication and ** °

commitment to the arts plays a vital role in P
ensuring the success of our performances and +
the continued growth of our organization.
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our La Jolla Symphony & Chorus family.




Music F
at St. Paul’s

YOUTH CHORISTER PROGRAM: Now accepting boys ages 6 and up (with
unchanged voices) and girls ages 6 to senior year of high school. No
religious affiliation or prior musical experience is required. Choristers
receive coaching, practice weekly, have tons of fun, make new friends and
perform at cathedral Evensong as well as various other concerts and
events. The cathedral chorister program is affiliated with the RSCM (Royal
School of Church Music). For more details and sign-up, email Cn. Martin
Green (greenm@stpaulcathedral.org).

EVENSONG: Join us Sundays at 5 pm for the traditional service of
Evensong, a feast for all the senses with its mix of glorious choral music
and readings under the cathedral’s towering ceilings and stained-glass
windows.

ORGAN RECITALS: Join us Fridays at 1 pm for inspiring free performances
on the cathedral’s renowned, nearly 5,000-pipe organ. These programs
are played by the cathedral staff organists as well as a selection of
wonderful guest artists.

For more details on these and other programs, including special concerts
and musical events, visit stpaulcathedral.org/music

Inspiring programs for all ages. Join us!

&
ST PAUL’S CATHEDRAL
EPISCOPAL

2728 6th Ave, San Diego, CA 92103
stpaulcathedral.org | (619) 298-7261




