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MARCIN NALECZ-NIESIOLOWSKI CONDUCTING

MONIUSZKO Bajka (Fairy Tale)

SZYMANOWSKI Stabat Mater, Opus 53

Stala Matka bolejaca

1 ktoz widzac tak cierpiaca

O Matko, zrodlo wszechmilosci
Spraw niech placze z Toba razem
Panno slodka racz mozolem
Chrystus niech mi bedzie grodem

Blythe Walker, soprano
Martha Jane Weaver, mezzo-soprano
William Nolan, baritone

INTERMISSION

SHOSTAKOVICH Symphony No. 1 in F Major,
Opus 10
Allegretto; Allegro non troppo
Allegro
Lento
Allegro molto
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Sister City Society, for help with official contacts in Warsaw.

Beda I?arrell for mmmdmary technical assistance.
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Dr Brenda Montwt Adventures in Learning, for expert travel armangements.

_ Jan & Dr. Barry Slmptess for opening their home
__to our guest c(mductor and his wﬁc,

Bajka (Fairy Tale)

STANISLAW MONIUSZKO

Born May 5, 1819, Ubiel, near Minsk
Died June 4, 1872, Warsaw

ough his name is almost
unknown to American audiences,
Stanislaw Moniuszko was one of
the leading Polish composers of
the nineteenth century. He grew
up in a cultivated family, studied in
Berlin, and returned at age 21 to
Warsaw, where he supported him-

. : self as an organist and piano
teacher. But Momuszko really wanted to compose, and specifi-
cally he wanted to compose operas in Polish.This was a strug-
gle in a country that did not have a tradition of supporting local

opera, and Moniuszko made his way very slowly. His early
operas were given concert performances rather than being
staged, but when Halka—a tragic love-story enlivened by
Polish national dances—was finally produced in Warsaw in
1858, it found success. Performances followed in Prague (con-
ducted by Smetana), Moscow, and St. Petersburg, and Halka
remains today the most famous Polish opera.At the time of his
death at 53, Moniuszko had composed a total of twenty operas
(all but one set in Poland) and 267 songs, though little of this
music is heard outside Poland today.

Moniuszko wrote almost no music for orchestra, but one of
these pieces—the concert overture Bajka—has achieved
something of a place in the repertory. Composed in 184748,
while Moniuszko was in his late twenties and still struggling for
recognition, Bajka was premiered in Vilnius on May 1, 1848.
Bajka means “fairy tale” and Moniuszko subtitled this music
Conte d’Hiver (“Winter Tale™), but that should be taken only as
a general description. Moniuszko stressed that Bajka was not
program music and did not depict the events of a specific story.
Rather, it offers the general atmosphere of a fairy tale, full of
activity, pleasing tunes, and colorful writing.

Cast in the general shape of a sonata-form overture, Bajka is
somewhat episodic in structure. It opens with a long introduc-
tion, full of amiable melodies and occasionally punctuated by
great outbursts. The music rushes ahead at the Vivace, and
Moniuszko provides an attractive lyric second subject. These
alternate across the span of the piece, and finally Bajka blazes
its way to a spirited close.E
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yuest Conductor

(:Z‘Ais concert marks Marcin Nalecz-Niesiolowski’s conducting
debut in the United States! Nalecz-Niesiolowski was born in
1972 in Gdynia, Poland. He took an early interest in music and in
1996 graduated with honors from the Chopin Academy of Music.
Studying under the mentorship of Professor B. Madej’s Symphony
and Opera Conducting Class, he quickly demonstrated his ability
to lead a symphony. In 1997, Nalecz-Niesiolowski joined the
Bialystok Philharmonic as the managing and artistic director. He
is also the artistic director and conductor of the Mala
Filharmonia (“Small Philharmonic”) Warsaw Chamber Orchestra.
In addition to his employment in Poland, he has worked with var-
ious symphony orchestras in Germany, Denmark, Spain, Morocco,
Mexico—and now, the U.S.

Marcin Nalecz-Niesiolowski enjoys conducting throughout his
native country. He has given concerts with the National
Philharmonic Orchestra, NOSPR, “Sinfonia Varsovia” Polish Radio
Orchestra, Radio Symphonic Orchestra in Krakow, Polish Radio and
Television Grand Symphony Orchestra in Katowice and the
Orchestra of Music Academy of Warsaw. He is also a guest conduc-
tor of the Grand Theatre-National Opera in Warsaw.

Nalecz-Niesiolowski has competed in instrumental and vocal
soloist competitions. He is the laureate of several first prizes in
Polish music competitions, including the Classes of Violin and Viola
in Elblag and the E Platowna Vocal Competition in Wroclaw. At the
E Platowna event he also won the special Award of Ministry of
Culture and Art Grand Prix—Apolline Chariot.

The young conductor has made archival recordings for Polish
radio, films and CD’s.Two of his recordings were nominated for
the prestigious “Fryderyk” award in 1998 and 1999. The first
were his recordings of the piano concertos of Bach, Mozart and
Beethoven, played by Stas Drzewiecki and the Mala Filharmonia.
He followed that with Moniuszko’s Bajka (which we will hear
at this concert) and Tchaikovsky’s Suite No. 2, played by the
Bialystok Philharmonic. Nalecz-Niesiolowski takes part in numer-
ous festivals and music reviews (including the Witold
Lutoslawski Forum, Warsaw Oratorio Days and Viva Il Canto). His
varied repertoire includes vocal and instrumental works, sym-
phony music, operas and world premiere performances of con-
temporary Polish music.




Stabat Mater, Opus 53

KAROL SZYMANOWSKI

Born October 6, 1882, Tymoszowka
Died March 29, 1937, Lausanne

zymanowski spent World War I on
his family’s estate in the Ukraine, and he
returned to Warsaw after the war, over-
whelmed by the suffering of his nation.
He became an ardent nationalist, driven
by “a fanatic love for the idea of Poland”
and determined to advance the cause of
Polish music. Visits to the Tatra

- Mountains in southern Poland brought
him into contact W1th the peasants of that region and their music,
and from these sources Szymanowski began to forge what would be
the final style of his brief life (he died at 54 of tuberculosis).

During the mid-1920s Szymanowski wrote the ballet Harnasie (set in
the Tatra Mountains and incorporating folk music), a set of mazurkas
for solo piano (consciously returning to a Polish national form), and
the opera King Roger. In 1924, while at work on all of these,
Szymanowski visited Paris, and there the Princesse de Polignac com-
missioned from him a liturgical work, saying that she hoped it might
be a “Polish Requiem.”Though he was not religious, Szymanowski was
drawn to this idea and first planned to write what he described as a
“peasant requiem-something...naively devotional; a sort of prayer for
souls” Eventually he chose to set the ancient Stabat Mater text but
specified that it would have to be in the Polish translation of Josef
Jankowski, and on this text he composed his Stabat Mater in 1925-26.

As a way of preparing to write this music, Szymanowski made a study
of sixteenth-century Polish liturgical music. He described his inten-
tions: “For many years I thought of Polish religious music. I have tried
to achieve first of all the direct emotional effect, the general intelligi-
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bility of the text and the fusion of the emotional substance of the word
with its musical equivalent. I wanted the music to be as far as possible
from the official liturgical music, from its elevated archaic academi-
cism.” The result is a lean music, linear rather than polyphonic, and
notable for its restraint. Tempos tend to be slow and dynamics sub-
dued, yet Szymanowski is able to create a wide range of color within
these restraints. This music often has a glowing sonority, and
Szymanowski’s themes, which sometimes sound derived from plain-
chant, have an archaic flavor all their own.

The Stabat Mater text, which originated in the thirteenth century,
describes the suffering of the Virgin Mary at the foot of the cross. It
has had notable settings by Rossini and Verdi, but many other com-
posers—including Schubert, Dvorak, Liszt, Kodaly, Poulenc, and the
ten-year-old Mozart— have also written a Stabat Mater. Szymanowski
was particularly drawn to the immediacy of the suffering in this text,
which is emphasized in the Polish translation. Just as Brahms had com-
posed a specifically “German requiem,” Szymanowski’s choice of the
Stabat Mater text, which reaffirms the closeness of the Polish people
with Mary, and his decision to make the setting in Polish combine to
make this a distinctly “Polish requiem” He said: “I sought an inner
experience, endeavoring to give a concrete, concise form to what is
most real and yet most intangible in the secret life of the mind”

Szymanowski divides the text into six brief movements, and his entire set-
ting lasts less than half an hour In the ternary-form opening movement,
soprano and chorus set the scene, placing the Virgin Mary at the foot of the
cross. Over driving ostinatos, the baritone describes the death of Christ in
the second movement, while in the third the soprano, mezzo-soprano,and
chorus plea to be bound to her suffering. The fourth movement, sung a
capella, repeats this prayer, asking again to be united with the pain of the
Virgin Mary.The fifth movement is the most dramatic.The tone turns dark
at its beginning as the baritone makes his plea to be united with Christ,and
the music drives to a triumphant climax in C major. But Szymanowski is
not content to make this the end. His final movement looks beyond imme-
diate suffering to the joys of paradise, and—marked Andante tranquillisi-
mo—it concludes in an atmosphere of shining calm
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tors, conductors, composers, and audiences.

recording on the TELARC, RCA, Chandos, and Painted Smiles labels.

Formerly a member of the voice faculty of the University of Cincinnati/College-Conservatory of Music, where she has also been honored as
a “Distinguished Alumna”, and formerly Professor of Voice and Director of Opera Theater Workshop at Northern Kentucky University, Ms.

Walker is currently on the voice faculty of Antelope Valley College in Lancaster, CA.

/ artha Jane Weaver maintains a busy schedule of concert, recital and operatic engagements
throughout California and the southwest. Her expertise covers a broad spectrum in all arenas, rang-
ing from Bach to Stravinsky, Mozart to Mahler, and Cavalli to Wagner.

Ms. Weaver is in frequent demand for works such as Handel’s Messiab; the major works of Bach,
including the Mass in b minor, the St. Jobn Passion, the St. Matthew Passion, the Magnificat and
the Christmas Oratorio; Haydn Masses; and the Requiem Masses of Mozart, Duruflé and Verdi.

Her recital repertoire spans four centuries and seven languages. She regularly performs songs and arias of
Handel, Brahms, Schubert, Mahler, Duparc, Vaughan Williams, Kern and Gershwin for delighted audiences.

Martha Jane has sung with many nationally renowned orchestras and opera companies, including the
L.A. Baroque Orchestra, the L.A. Chamber Orchestra, the Philharmonia Baroque Orchestra, the Fresno

Philharmonic, the Utah, San Diego, and Nevada Symphony Orchestras, the Utah Festival Opera, and the opera companies of Marin,
Sacramento, San Jose, San Diego, Arizona, and Nevada (Reno). Festivals and choral organizations such as the Los Angeles Bach Festival,
the William Hall Chorale, the Pacific Chorale, the Saddleback Chorale, the Whittier Bach Festival, and the Antelope Valley Master Chorale

have also welcomed Ms. Weaver to their concert stages.

Locally, Ms. Weaver has given numerous recitals for church music series and performed with such organizations as the San Diego
Chamber Orchestra, the San Diego Men’s Chorale, the La Jolla Symphony and Chorus, the San Diego Master Chorale and Cappella
Gloriana, of which she is a founding member. In the latter group’s performances of Aaron Copland’s stunning a cappella work In the

Beginning, Ms. Weaver is featured as the mezzo soprano soloist.

Vocal Scholarship competition.

ythe Walker has been acclaimed internationally for her performances in opera, music theater, and
concert. In a varied and distinguished career, her beautiful voice, sensitive musicality, inquisitive approach
to repertoire, her comedic gifts, and her powerful dramatic acting, have made her a favorite with direc-

Ms. Walker has performed leading and secondary roles at the Metropolitan Opera, New York City Opera,
on Broadway, and off-Broadway, and with many opera companies, theaters, and orchestras in the US,
Europe, and South America. Conductors with whom Ms.Walker has performed include Leonard Bernstein,
James Levine, Sir Charles Mackerras, James Conlon, Jesus Lopez-Cobos, and Eve Queler. Ms. Walker has
shared the operatic, concert stage with Marilyn Horne, Sherrill Milnes, Jesse Norman, and Alfredo Krause,
among others. Ms. Walker has been a featured performer on PBS Great Performances, and can be heard in

wﬂiam Nolan returns to perform with the La Jolla Symphony and Chorus, having previously sung
baritone solos in their performances of Honegger’s Christmas Cantata, Otff’s Carmina Burana, the
Fauré Requiem, and the St. Cecilia Mass of Charles Gounod. A popular soloist in the San Diego area, his
concert repertoire also includes Mendelssohn’s Elfjab, and the Mozart Requiem. Mr. Nolan’s opera cred-
its include principal roles for San Diego Opera in Faust, Madame Butterfly, Fidelio, Boris Godunov and
Passion of Jonatban Wade, and he was heard most recently as the Herald in SDO’s January, 2002 pro-
duction of Rigoletto. On stage, Mr. Nolan has performed leading roles in Kiss Me Kate, Sound of Music,
Man of La Mancha, South Pacific, Phantom, Chess, Camelot and 42™ Street. Bill is a two-time finalist in
the Western Regionals of the Metropolitan Opera Auditions and first-place winner in the Virginia Hawk




Stabat Mater Translation

No. 1 Chorus

At the cross her station keeping
Stood the mournful mother weeping
Close to Jesus to the last

Through her heart, his sorrow sharing
All his bitter anguish bearing
Now at length the sword has passed

Oh how sad and sore distressed
Was that mother highly blest
Of the sole begotten One

Christ above in torment hangs
She beneath beholds the pangs
Of her dying glorious Son

No. 2 Baritone and Chorus

Is there one who would not weep
Whelmed in miseries so deep
Christ’s dear mother to behold

Can the human heart refrain
From partaking in her pain
In that mother’s pain untold?

Bruised, derided, cursed, defiled
She beheld her tender child
All with bloody scourges rent

Saw him hang in desolation
For the sins of his own nation
Till his spirit forth he sent

No. 3 Soprano and Mezzo-Soprano
and Women

O thou mother! fount of love!

Touch my spirit from above

Make my heart with thine accord

Make me feel as thou hast felt
Make my soul to grow and melt
With the love of Christ our Lord

Holy mother! pierce me through
In my hear each wound renew
Of my Saviour crucified

Let me share with thee his pain
Who for all my sins was slain
Who for me in torments died

No. 4 Soprano and Mezzo-Soprano
and Chorus

Let me mingle tears with thee

Mourning him who mourned for me

All the days that | may live

By the cross with thee to stay
There with thee to weep and pray
Is all I ask of thee to give

No. 5 Baritone and Chorus
Virgin of all virgins blest
Listen to my fond request
Let me share thy grief divine

Let me to my latest breath
In my body bear the death
Of that dying Son of thine

LA JoLrA SYMPHONY & CHORUS
Music LITERACY EDUCATIONAL OUTREACH PROGRAM
CoNcERT SEASON, 2001-2002

Wounded with his every wound
Steep my soul till it hath swooned
In his very blood away

Be to me, O Virgin nigh
Lest in flames | burn and die
In his awful judgement day

No. 6 Soprano, Mezzo-Soprano, Baritone
and Chorus

Christ, when thou shall call me hence

Be thy mother my defence

Be thy cross my victory

While my body here decays
May my soul thy goodness praise
Safe in paradise with thee. Amen. Alleluia

translation by E. Caswall

How to Reach Us

LA JoLLA
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" ﬁ Mandeville Center, B120
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“1 would teach children music, physics and philosophy; but m@st importantly music, &
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Symphony No. 1 in F Minor, Opus 10
DMITRI SHOSTAKOVICH

Born September 25, 1906, St. Petersburg
Died August 9, 1975, Moscow
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ﬁ n the fall of 1924 a music student sat
down at his desk in frosty St. Petersburg to
complete a graduation requirement: he had
to  write a symphony.  Dmitri
Shostakovich —thin, needle-sharp, and ner-
vous (at eighteen, he was already a chain-
smoker)—got the first two movements
Shostakovich in 1925, done by December and the third in

|
just as he completed his | January 1925.Then he stopped.A friend lay
First Symphony |

dying, and the teenaged composer had to
force himself to complete the finale in April. He pressed on to finish the
orchestration on July 1, satisfying the assignment.

But what he had written was not just an academic exercise. Premiered in St.
Petersburg on May 1,1926, Shostakovich’s First Sympbony went around the
world like a shot. Bruno Walter led it in Berlin the following year, Stokowski
conducted the American premiere in 1928, and even Arturo Toscanini—no
particular friend of new music—introduced it to New York Philharmonic
audiences in 1931. Almost overnight, an unknown Russian music student
had become a household word—and for good reason. Unlike the other “stu-
dent” symphony to make it into the repertory—the Bizet— Shostakovich’s
First is a mature work of art by a composer with a distinct voice and in com-
mand of all the resources to bring that voice to life.

In retrospect, this symphony’s success should have been no surprise.This
is fun music, alive with a fizzing energy that can be cheeky one second,
Iyric the next.And at 18, Shostakovich already had an instinctive grasp on
symphonic form, that unteachable ability to make basic ideas evolve into
full-scale musical structures (even Schoenberg—no admirer of
Shostakovich’s music—conceded that the young composer had “the
breath of the symphonist”). Also apparent from this youthful start is
Shostakovich’s assured command of the orchestra—this symphony just
plain sounds good, with imaginative solos for winds and strings, unusual
groupings of instruments, and a dynamic range that extends from the deli-
cate to the ear-splitting.

An original voice rings out from the first instant, where a muted trum-
pet sets the piquant tone, and this Allegretto introduction presents
theme-shapes that will evolve across the span of the symphony.At the
Allegro non troppo the clarinet spins out the saucy main idea (this
symphony has a terrific part for solo clarinet), and the second subject
arrives as a limpid, off-the-beat little waltz for solo flute—the ballerina
from Stravinsky’s Petrushka was clearly dancing in young
Shostakovich’s memory as he wrote this.After all its energy, this sonata-
form movement vanishes in a wisp of sound.

The brusque start of the second movement—a scherzo marked Allegro—
turns into a blistering dance for ricochet violins, and off the movement
flies, enlivened by the sound of the piano, which had been silent until now.
The central episode is introduced by a pair of flutes, whose wistful little
duet gives way to a lugubriously-slow return of the opening.This is a won-
derful moment: slowly the music eases ahead, then takes off, and
Shostakovich deftly combines his main themes as the music races at white
heat to a sudden stop.Three fierce piano chords crack through that silence,
and the music disintegrates before us.



Writing to a friend just after completing these two movements,
Shostakovich caught their character perfectly:“In general, I am satis-
fied with the symphony. Not bad. A symphony like any other,
although it really ought to be called a symphony-grotesque.”And this
points toward a curious feature of the First Symphbony—it falls into
two distinctly different halves.The grotesquerie of the first two move-
ments gives way to a much darker tone in the final two. Solo oboe
sings the angular, grieving main melody of the Lento, a subtle evolu-
tion of the first movement’s main theme, but in the course of this
movement an entirely new idea begins to intrude: a six-note motto is
stamped out by the trumpets and then repeated across the remain-
der of the movement.The Lento fades away on faint echoes of the
motto, and without pause a snare drum rushes us into the anguished
beginning of the finale.This movement will be full of surprises, pitch-
ing between madcap energy one moment, dark chamber music the
next, and it seems to race to a thunderous cadence. But this is a false
ending. Out of that silence, the timpani stamps out the six-note motto
(now inverted),and slowly this motto nudges the music ahead —gen-
tly at first, then faster, and then in a rush to the emphatic close.

Shostakovich died exactly fifty years after he completed his
Sympbony No. 1, and over that half-century he would compose
fourteen more symphonies. He would have one of the most diffi-
cult careers ever endured by an artist, a life tormented by suffo-
cating political repression, foreign invasion, and personal tragedy.
Written before these catastrophes, the First Symphbony reminds
us that the essence of Shostakovich’s mature musical language —
a sardonic wit, a Mahler-like fusion of the tragic and the com-
monplace, and an assured handling of the orchestra—were all
present in this dazzling music by an eighteen-year-old.E
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DoN’T Miss

Symynhonies in e

May 4, 8 p.M. / MaY 5, 3 pM.
Stravinsky—Symphony in C
Schubert—Symphony No. 9 in C Major “The Great”

A century apart, Franz Schubert and Igor
Stravinsky each wrote a Symphony in C, full of
classical grace, strength, and beauty. We set these
very different masterpieces side by side and let
them illuminate each other.

June 8, 8 p.M./ JUNE 9, 3 P.M.

Beethoven—Leonore Overture No. 3

Chinary Ung—Grand Spiral: Desert Flowers Bloom
Mozart—Mass in C Minor

. with Young Artists Competition Winner,

Priti Ghandi, mezzo soprano

Our season concludes with what many consider
Mozart’s greatest liturgical work, the powerful
Mass in C Minor. Also on the program:
Beethoven’s Leonore Overture in tribute to
heroism and a lyric work by UCSD composer
Chinary Ung.
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Fallbrook
Music Society

presents its

2001-2002 Concert Series

March 24, 2002
A Polish Romantic Voyage
La Jolla Symphony and Cgrus,
Guest Conductor

May 5, 2002
Chopin: Piano Concerto No. 1 in E Minor
Berlioz Symphonie Fantastique
Redlands Symphony Orchestra

2:30 p.m.—Concert Preview and Youth Salon
3 p.m.—Concert

$30 for Single Concert Ticket
FREE for youth through bigh school

To order tickets using a credit card, call (760) 451-8644

Mail checks to Fallbrook Music Society, P.O. Box 340, Fallbrook, CA 92088||

Bob Burton Center for the Performing Arts
2400 Stagecoach Lane ¢ Fallbrook
For more information, call (760) 728-4056

Administrative Staff
Sylvia Grace, Executive Director
Elizabeth Berg, Marketing and Public Relations
Howard Bresner, Bookkeeper
Cindy Collins, Operations Manager
Colleen Phillips, Grant Writing Specialist
Kellie Rice, Staff Assistant/Box Office

Artistic Staff
Susan Ung, Orchestra Manager
Beda Farrell, Chorus Manager
Chris Williams, Production Assistant
Ulrike Burgin, Orchestra Librarian '

Geoffrey Turnbull, Chorus Librarian

oices from America
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'/) n July 2001, Choral Director David Chase, a 44-member
chamber chorus and eleven string players traveled to central
Europe, making this the fifth concert tour for singers and the
second for string players representing the La Jolla Symphony &
Chorus. Our musicians, families, and traveling friends saw mar-
velous sites and met some wonderful people along the way.

As musicians we derived great pleasure in presenting “Voices
From America” concerts in Prague and Trebon in the Czech
Republic; and in Wroclaw, Krakow and Warsaw, Poland. Each
concert was different and exciting...from no electricity in
our first venue (a mausoleum chapel in Trebon), to intermit-
tent electricity (we overloaded circuit breakers in Wroclaw’s
St. Mary Magdalene Cathedral), to marvelous concert halls, to
our final concert in a gothic church in the center of the for-
mer Warsaw ghetto.

Audiences loved hearing the music of North and South
America, and showed their appreciation with loud applause
for the musicians and huge bouquets for “Maestro” Chase. We
truly felt like the official ‘Cultural Ambassadors of San Diego,
as we’d been proclaimed by Mayor Dick Murphy and the San
Diego City Council on July 9, 2001. With enthusiastic assis-
tance from local residents Dr. Zofia Dziewanowska and Dr.
Jerzy Barankiewicz, we also became ambassadors of the San
Diego-Warsaw and Mazovia Province Sister Society.

The high point of the tour came in Warsaw where we were
féted by the Mazovia Province Governor’s staff and by Sister
City representatives of the city of Warsaw.And our final per-
formance was in front of 1,400 people in the gothic St.
Augustine Church. There was standing room only inside the
church, the lobby was filled, and those who couldn’t fit into
the lobby stood outside in the rain to hear our concert. Of
course we were thrilled to be filmed by no less than three
television crews.

As a chamber ensemble last summer, we enjoyed sharing
“Music From America” with the many wonderful people we
met in the Czech Republic and Poland. Today we come full
circle, with the entire La Jolla Symphony and Chorus and
guest conductor Marcin Nalecz-Niesiolowski on stage. And
we look forward to sharing the “Music of Poland and Russia”
with you in Mandeville Auditorium.

Beda Farrell, Chorus Manager




phony

Founded in 1965 by Patricia Smith

David Chase, Choral Director

Kenneth Bell, Assistant Conductor and Diction Coach

Victoria Heins-Shaw, Accompanist

Beda Farrell, Manager

Geoffrey Turnbull, Librarian

SOPRANO
Lerina Barczys
Shana Black
Frances Castle*
Christine Chong**
Janice Chou

Sally Husch Dean
Elinor Elphick
Beda Farrell
Krystal Figueroa
Samantha French
Clare Friedman
Eliane Garo
Elayne Gwynne
Marty Hambright
Julia Horn
Sharon Jones
Hima Joshi

Karen Kakazu
Kathryn Kinslow
Kathryn Leff
Michelle McCurdy
Nancy Moore
Pamela Narbona
Lori Newman
Janet O'Brien
Donali Peter**
Vicki Rashkin
Kelly Rodrigues
Heléne Sahlsten
Aimee Savey
Maren Severtson
Mitzi Sobash
Jenny Staab
Bobette Stewart
Jeanne Stutzer
Kristin Toendel
Mary Ellen Walther
Janet White

ALTO

June Allen

Ana Cano-Delgado
Peggy Clapp
Karen Erickson
Vicki Heins-Shaw
Evelyne Jenni
Monica Kieffer
Sharon Kipfer
Yonit Kovnator

Monique
Kunewalder

Susan Light-Taggart
Jacqueline Lizar
Monica Loebel-Ward
Jean Lowerison
Kathy Maxwell
Kim Moerman
Carolyn Moores
Ellie Mout

Linda Musengo
Debby Park
Barbara Peisch
Debbie Peterson
Rebecca Ramirez**
Carol Rohan
Valerie Rubins
Marianne Schamp*
Leigh Schanfein
Janet Shields

Alice Silverberg
Elizabeth Simmons
Carol Slaughter

TENOR

George Anderson
Colin Bloor
Charles Carver
Max Chodos**
‘Wayne Cornelius
Walter Desmond*
Todd Dickinson
Sean Jeffries
David Jorstad
Jason Mahan
James McNally
Joe Mundy

Craig Nordal
Brian Pugh

Bill Ziefle

BAss
Timothy Allen
Kenneth Bell**
Paul Blair
Martin Bloom
C. Peter Brown
John Carpenter
David Cogburn
John Desch
Paul Friedman
Garry Gippert
David Hertzel
Tyson Kim
John Noyes
Rich Parker

James
Pommersheim

Brook Reeder
Stewart Shaw*
Steven Shields
Geoffrey So
Randy Stewart
Zachary Vaughan

Robert Wennerholt

Scott Wolf

* Section Leader
** Staff Singer

SAN DIEGO

SYMPHONY
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Masterworks Werses

April 12, 13 & 14

David Lockington, conductor
Angela Hewitt, piano
Offenbach  Overture to Orpheus
in the Underworld
Faure Ballade
Ravel Piano Concerto in
G Major
Debussy La Mer
Ravel Bolero

Hewitt’s highly personal, narrative
style is delightful. She has been
called “the Bach pianist par
excellence of her generation.”

May 3,4 &5

Jung-Ho Pak, conductor
Debussy Prelude to “L’Apres
midi d’un faune”
(The Afternoon of a
Faun)

Le Sacre du Printemps
(The Rite of Spring)
Stravinsky’s visionary maelstrom,
which brought to life Serge
Diaghilev’s groundbreaking ballet,
resulted in the most notorious
debut in the history of music: a riot
in the Parisian theatre!

Stravinsky

Lipht Bull Soris

April 27 May 25, 2002
HEARTBEATS OF THE LocaL LIvING LEGENDS
WORLD Jung-Ho Pak, conductor
Jung-Ho Pak, conductor Mark O’Connor, ‘f“)]m
Steven Schick, percussion Peter Sprague, guitar

Virtuoso percussionist Steven
Schick joins Jung-Ho Pak for a
spectacular evening of the heart-
beats found all over the world.

Grammy Award-winner

Mark O’Connor is a premiere
violinist, composer and crossover
artist who has worked with such
diverse performers as cellist Yo-Yo
Ma and James Taylor.

7 ry Y2
Gamily Festival Yeries

March 24, 2002

PETER AND THE WoOLF
Matthew Garbutt, conductor
Steven Schick, percussion
Fifty musicians perform Prokofiev’s
enchanting score. Follow the
wonderful adventures of a boy, a
bird, a cat, a duck and a wolf as they
introduce the sounds of the orches-
tra in a way certain to delight chil-
dren and adults alike!

May 12

Dr.SEUSS’S My MaNy
CoLoreD Dars & HOT SHOTS!
Matthew Garbutt, conductor
Judy Sjerven, narrator

Dr. Seuss’s delightful adventure of a
child and a dog is an entertaining
experience in the arts for children
and Dr. Seuss fans of all ages. The
concert will also feature the young
rising stars of the annual “Hot
Shots” virtuoso competition.

~

FOR TICKETS CALL SZ
619.235.

0804 ..

[}
MPHONY

FOR GROUP SAVINGS, CALL 619.235.0800 X210
WWW. SANDIEGOSYMPHONY.COM

San Diego Symphony is funded in part by the City of San Diego Commission for Arts & Culture and the County of San Diego




At Bishop’s. .. 2001-2002 CLASSICAL |
MUSIC CONCERTS

; ~ JUST FOR KIDS AND
E\IBI‘VOIIB S THEIR FAMTLIES

a Star!

he Bishop’s School offers

a 9:1 student-teacher ratio,
giving every child the personal
attention needed to excel in
academics, arts, and athletics.

THE Founded in 1909, Bishop’s

BISHOD'$ is a co-educational college

SCHOOI preparatory school for = Nighti Sl aTheaty g
Sunday Apeil 14th 2002 acZPM - 09 VAN CORRIONR i

7607 La Jolla Boulevard grades 7-12. For a catalog 2 :

La Jolla, California 92037 and campus visit, please call

wwwhishops.com the Office of Admission.

Call for testing & application deadlines (858) 459-4021 ext. 255

Alexander X offers
12 Directories
available on one CD.

The most comprehensive, accurate, and up-to-date information
on Technology and Bioscience Companies in California,
is now available in both book and CD format.
Call to order your 2002 Edition of the most effective research and

marketing tool available for companies who provide products
and /or services to the High-Tech or Bioscience industries.

Call today. 1-800-605-6150 N\ ===

2002 Edmon
Now Availabie

uthem Caiforaia faformation Technology
» Caiifornia Telecom
» Caiifornia Bioscience

lAAIexander X, Inc.

California Technology Directories

225 Broadway, Ste. 2030, San Diego, CA 92101
(619) 234-5066 / Fax (619) 234-5076
www.alexanderx.com

PROUD SPONSOR OF THE LA JOLLA SYMPHONY & CHORUS




A New Tradjtion!

Founded in 1954 by Peter Nicoloff

Harvey Sollberger, Music Director
Thomas Nee, Music Director Emeritus

5%2‘67‘
Messiak- Cf%ﬂy

PRESENTED BY

Susan Ung, Personnel Manager
Ulrike Burgin, Orchestra Librarian
Christopher Williams, Production Assistant

L

VioLiN I

David Ryther,
Concertmaster

Carol Bietz

Pat Bromberger
David Buckley
Victoria Eicher
Pat Gifford
Christine Han
Susanna Han
Marguerite Hemmingson
Gudrun Noe

Ina Page

Jeanne Saier
Natalie Schenker
Frank Von Delft
Jessica Yuen

VioLiNn IX

Evon Carpenter, Principal
Eric Bromberger
Gary Brown

David Busch

Edward Earl

Rachel Freed

Judy Gaukel

Aaron Hart

Paul de la Houssaye
James Kang

Igor Korneitchouk
Elzbieta Kozlowska
Tracy Lee

Corinna Sonderegger
Cathy Thompson

ViorLa

Daniel Swem, Principal
Susan Ung, Co-Principal
Adam Birnbaum

Loie Flood

Jennifer Floyd

Anne Gero-Stillwell
William Lindley

Inku Nam

Shiela Podell
Cynthia Snyder
Martin Sonderegger
Nancy Swanberg
Andrew Valdini

CELLO

Peter Farrell, Principal
Emily Baker
Ulrike Burgin
Curtis Chan
Jana Comstock
Sam Horodezky
Kristilyn Joaquin
Angel Sun

Carol Tolbert
Erica Wilson

BAsSs

Christine Allen, Principal
Geoff Gewehr

Michelle Lou

Joscha Oetz

Michael Pretzer

Evona Wascinski

Roger Woodall

FLUTE

Kerry Pound, Principal
Emily Gerace

Erica McDaniel

PiccorLo
Emily Gerace
Erica McDaniel

OBOE
Robert Ramsey, Principal
Orion Rapp

ENGLISH HORN
Orion Rapp

CLARINET
Sue Collado, Principal
Gail Inghram

BASSOON
Tom Schubert, Principal
Tracey Scholtemeyer

CONTRABASSOON
Tracey Scholtemeyer

HORN

Mike McCoy, Principal
Ryan Beard

John Dutton

Jennifer Sherwood

TRUMPET

Jeff Nevin, Principal
Chris Marsden

Frank Palumbo

Mark Rasmussen

TROMBONE
Ted Bietz, Principal
Tucker Dulin
Andrew Moreau

TuBA

Kenneth Earnest, Jr.

TIMPANI
Geoffrey Brooks

PERCUSSION
Brett Reed, Principal
Ida Deichette

Sean Peisert

Lisa Tolentino

PI1ANO
Yvonne Lee

HARP

Donna Vaughan

LA JouA SYMPHONY & CHORUS
DAvID CHASE, CHORAL DIRECTOR

Sunday, April 7, 2002 at 4 pm.
St. Elizabeth Seton Catholic Church
Alga Road at H Fuerte, Carlsbad (La Costa)

General : '$12
Seniors: $10
Studgnts: $8

Advance purchase tickets
LIS&C (858) 534-4637
Tickets also available at the door.
Rental scores available at the door: $3

SEESS

CANNOT BE SOLVED

AT THE LEVEL GF THINKING

THAT GREATED

800-285-3805 IC_gARNlN 619-814-8000

RPORATION

www.newtonlearning.com
550 West B St., Suite 250  San Diego, CA 92101-8521




The La Jolla Symphony & Chorus Association Board of Directors expresses its deep gratitude to the Department of Music at UC, San Diego
for the generous support and assistance it continues to provide.The association would also like to acknowledge the generosity of its

Chief Benefactress Therese Hurst, who upon her death in 1985 left her estate to the association providing an endowment.

The Board of Directors also wishes to thank the following individuals, foundations, and organizations
for their contributions in support of the 2001-2002 season.

SEASON
UNDERWRITERS

California Arts Council

_for Arts and Culture
County of San Diego
Greene Music
Intuit. -
Michael & Nancy Kachr

DrManannc McDonald

Department of Music, UCSD

City of San Diego, Commission

SPONSORS
Dr. Garrett Bowles
Gary & Susan Brown
Mrs. Willard T. Cudney
EED.
Robert E Dilworth
Dr. & Mrs. Paul Friedman
Dr. Joan Forrest & Dr. Michael Latz
Dr. Robert & Phyllis Galambos
Robert Kritchevsky
Monique Kunewalder
James & Lois Lasry
Robert Lowell
Nancy Moore &
SweetBay Foundation
Elie & Polly Shneour

CONTRIBUTOR

June & Daniel Allen

George & Sarilee Anderson

Angelika & Thomas Baze

Gregory M. Brown &
Martha Neal-Brown

Walter & Ann Desmond

Russell & Eloise Duff

Dr. Frank & Mrs. Dwinnell

Sonya Hintz

Dr. Maryalys K. Hill

Carol Kierulff

Elizabeth Larsen

Mary Nohrden

Jay Sachs

Jeanne & Milton Saier

Bryan Sakamoto

Scripps Center for Executive Health

DONOR

Harold & Beverly Agnew
Henry & Susan Anthony
Robert Barto

Geoffrey Brooks

Maureen Brown

Thomas Brown

Mrs. Eva-Maria Bruhl

Ulrike & George Burgin
Capt. Paul & Nancy Caine
Diane W. Carnes

David & Ann Chase

Joe & Ramona Colwell
Carol DiBene

James DeSilva

Donald & Frances Diehl
B.L.Dower

J. David & Rosanna Drielsma
Dr. & Mrs. Darrell Fanestil
John Fonville & Janet Fenner
Carol Gardyne :
Mr. & Mrs. James Giannestras
Joris & Barbara Gieskes

Ida Houby

Julian B. Grafa &
Sarah A. Markarian

Robert & Sonia Hamburger

Rosalyn Ann Hewertson

Alexa Kirkwood Hirsch

Bill & Nancy Homeyer

Jewish Community Foundation
of the Milwaukee Jewish
Federation, Inc.

Robert B. Johnson

Robert & Nancy Katzman

Norman & Sally Kroll

Estelle & Hamilton Loeb

Carl & Claudia Lowenstein

Albert Mikkelsen

B.R. Modisette

Deanne & Mark Monte

Joseph & Lolita Morici

Milton Nachbar

Thomas & Mary Nee

Nessa O’Shaughnessy

Debby Park

Sean Peisert

Judy & Alan Perry

Dr. Helen Ranney

Richard & Glenda Rosenblatt

Carol Rothrock

Valerie & Alex Rubins

Jon Rudin

San Diego-Warsaw and Mazovia
Province Sister City Society

Robert & Jean Sandeno

Donald Snowden

Capt. William & Mrs. Stutzer

Dianne R. Sullivan

Jim Swift

Catherine A. Thompson

Robert Tuggey

Barbara Watkins

Sally Woodward

Donald G. & Jeannette Yeckel

ASSOCIATES

Richard Ackermann
Leona Adler

Barbara Battey

Alan Bentley

Rita Berro

Robin & Kay Bithell
Carole Carden

Diane Curran

Sally & Bill Dean

Dr. Zofia Dziewanowska
Patty Fares

Charleen & Donald Flood
Fredrick E. Harrison
Jennifer Harty

George Hauer

Tracy Hood

Victoria Heins-Shaw & Stewart Shaw
Sonia Jinich

Sharon Jones

Joe Juliano

Edith Kodmur

Marion Larson

Susan Light-Taggart

Sally & Dean Lind

Carrie Mclver

Richard McKirahan

Mr. & Mrs B.W. Meyer
Warren L. & Mary Margate Pay
Mildred Pilot

Sue B. Roesch

Mary Rose & Len Pellettiri
Chuck Samuelson
William & Lydia Shen

EN. Spiess

Jean R. Strouf

John & Jennifer Valente
Charles Weigand

Carl L. Wright

Ron Zappardino

FRIENDS

Jean Avakian

Alan Billotte

Betty B. Black

Barbara Blomgren

Martin Bloom

Sharon Bowman

Yvonne Carrier

Bobbi Chifos

Miles & Lucy Christy

Bonnie & John Cooke

Bette & Herb Davis

Richard & Joyce Dietz

Elinor Elphick

Earl Feldman, Trustee
Novak Charitable Trust

Joshua Fierer

Litzie Friedman

Robert Hardy

‘Warren Heyer

Mary Evans Johnson

Hima Joshi

Karen Kakazu

George A. Kent

Arthur & Ester Kirchheimer

Roger & Nancy Lienke

Donald E. & Evelyn Louthian

Dr. William F Maloney

Alice Goldfarb Marquis

Judith A. Mevyers

Eizabeth M. Newman

John E. Noves

David Rotter

Patricia Shank

Cecilia Smith

Elli Sorensen

Betty Stackhouse

Claire Waldman

Geraldine Williamson

Elke Wurzel

Like most performing organizations, the La Jolla Symphony & Chorus Association depends on contributions from its patrons to be able to
continue presenting quality performances. Those wishing to support the Association may send their donations to the Association office at
9500 Gilman Drive, UCSD 0361, La Jolla, CA 92093-0361 or phone the office at (858) 534-4637.

This list is current as of February 26, 2002.




CREATING CALIFORNIA’S

‘assocmtes our sharehgld\ers

€s we serve.

ufality Banking and

he hlghest level of

phat dlfferentlates

_,,AWe str’§'§e to be respon51ble

and actlve partners promoting better

nder andmg ‘and diversity in our communities.

vision is embraced by our Hillcrest Branch

e President, Cindy Lehman.

éomrﬁitment ~to her customers and
H llcrest community s evidenced by ?’?hér
l.relatmnshlp wnh the Hillcrest community

ocal organizations she supports.

LIFORNIA BANK

For information on how California Bank & Trust can

become your partner in business or take care of your

personal financial needs, visit Cindy, or call 542-5068




Remember when you created
the home of your dreams?

Here at The White Sands of La Jolla retirement community, people
are creating wonderful lives for themselves. They're free of the burdens
of home maintenance. They're meeting friends, The
taking classes, pursuing their passions. They've WHITE
found the freedom they've always wanted in our QAT
beach-front neighborhood, and the peace of mind of LAJOLLA
that comes with our continuum of care. So call us 450 Olivetas Avenie

today at (858) 454-4201 to find your dream home in  Lajolla, CA 92037
the sand. www.scphs.com

%, @ Owned and operated by Southern California Presbyterian Homes, a non-denominational, not-for-
e (/ ameme  profit company serving seniors through quality retirement housing since 1955. DSS #372000641

(OPPORTUNITY




