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The
Bishop's
Challenge

/R

For over 85 years, The Bishop’s School has
challenged students to develop their special
talents, interests, and personal values within a
strong academic environment. A coeducational,
independent college preparatory school for
grades 7 -12.

* 72 teachers - 44 master’s, 8 Ph.D.s

o Accelerated and Advanced Placement courses
¢ Performing and Visual Arts program

¢ 18 varsity sports teams

* Bus transportation available

For catalog and campus tour, please call the
Office of Admissions.

= | THE BISHODS $CHOOL

7607 La Jolla Blvd., La Jolla, CA 92037
(619) 459-4021

Financial strength... personal service.

Seripps Bank

The Tradition of Service Continues
Named A Premier Performing Bank By The Findley Reports

Office Locations:
La Jolla Main 456-2265 ® East County Regional 447-2265
Downtown San Diego 234-2265 ¢ North County Regional 743-2265

Member FDIC =

The Perfect Gift for
All Occasions.

2 2 2
e Qe o

LJS&C Tribute Cards.

Call the business office today to place your order.

534-4637

Scinf i//ai ing -
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SEPTEMBER 30 & OCTOBER 1

Ludwig van Beethoven
Symphony No. 2 in D Major
Choral Fantasy
Wellington’s Victory

NOVEMBER 18 & 19

Bela Bartok
Rhapsody No. 1 for Violin and Orchestra
Three Village Scenes
Five Slavic Songs
Concerto for Orchestra

FEBRUARY 3 & 4/10 & 11

Carl Orff

Fearyy;,
Catulli Carmina ng The

: Caliform'a Balley

Gian Carlo Menotti
The Unicorn, the Gorgon and the Manticore

MARCH2 & 3

J. S. Bach / Gustav Mahler
Orchestral Suite

Antonio Vivaldi
Concerto for Recorder and Orchestra

Gustav Mahler
Symphony No. 5 in C* Minor

MAY 18 & 19

Bernard Rands
Tre canzoni senza parole

Robert Schumann
Symphony No. 1 in B-flat Major, “Spring”
Benjamin Britten

Spring Symphony

JUNE 23
Young Artists Concert

Special Non-Subscription Concert

DECEMBER 16, 1995, 3:00 p.m.

Handel
The Messiah Sing
Clairemont Lutheran Church

4271 Clairemont Mesa Boulevard
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PROFILES
DAVID BELLUGI

Tonight’s soloist is a graduate of the University of
California, San Diego and we are particularly proud to
welcome him. His mother, Dr. Ursula Bellugi-Klima,
is a world renowned researcher at the Salk institute
and his father, Pierro Bellugi a recognized opera and
symphonic conductor in Italy. David Bellugi has
acquired fame as a specialist in'multiple recorder
performance in Europe. He has a wide variety of
music in his repertoire ranging from Baroque music,
such as you will hear tonight, to contemporary music
commissioned by Bellugi and ethnic music from
Cuba, Latin America and other countries.

GUSTAV MAHLER

“My time will yet come.” This
affirmative statement by the composer seems
to have been accomplilshed from the 1960’s to
the present. A then almost-secret Mahler-
Bruckner Society in the 1930’s and 40’s,
published a journal devoted to these Austrian
composers. They also recorded many of
Mabhler’s symphonies in enormous volumes of
78 speed records. Conductors such as Dimitri
Mitropoulis, Ormandy, Bruno Walter, Klemperer, Stowkowski and others
played his music to often scathing reviews. Then with the LP recording of the
complete set of Mahler symphonies by Leonard Bernstein and the New York
Philharmonic, the music of Mahler became a world-wide hit. Now, this music
seems to have the public interest usually held by Tschiakowsky, Beethoven
and Brahms.

Mabhler was born in Bohemia in 1860, studied in Vienna, was director of
the Vienna State Opera, conducted the New York Philharmonic for several
years and died in Vienna in 1911. His daughter Anna, a remarkable sculptor,
lived in Beverly Hills from the 1950’s till her recent death.

By Z.

THOMAS NEE

The conductor of the La Jolla Symphony came to
San Diego in 1967 as a founding member of the
experimental music department at UCSD. Nee, a
native of Minnesota, attended the University of
Minnesota, Hamline University and the experimental
school, Black Mountain College. Among his teachers
have been Ernst Krenek, Stefan Wolpe and Hermann
Scherchen. He wasa Fullbright Scholar in Vienna in

8 1951-52. Among orchestras Nee has conducted are the

Minnesota Orchestra, American Composers Orchestra, Cabrillo Festival and
Grand Teton Festival.
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La Jolla Symphony
& Chorus
Board of Directors
1995-96 Season

Thomas Nee
Music Director

David Chase
Choral Director

EXECUTIVE OFFICERS

Thomas D. Baze...........cccoc.ee. President
Colin BIOOT.....cocvevieiennnnne. Vice President
Gregory Priddy......ccoccvevviiinene. Treasurer
Diane Salisbury......ccccoeevvinenee. Secretary

Roard Members

Carol Beam
Sharon Jones
Jennifer Jeffries
Glenna Hazleton
David Parris
Thelma Parris
Jeanne Saier
Jan Sharpless
Susan Sincavage

Student Members

Tom Alexander
Michel Gulick
Jason Wong

Ex-Officio

Eric Bromberger
Cheryl Brown
Rand Steiger

Honorary Members

Eloise Duff
Anita Figueredo
Glenna Hazleton

Will Ogdon

Patricia Smith

Staff

Martha Taylor Hudson........ Business Mgr.
Wendy Keller........cooovnnnnne Asst. Mgr.
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Thomas Nee, Music Director
David Chase, Choral Director
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Wind, Light & Thunder

Mandeville Auditorium
Saturday, March 2, 1996, 8 P.M.
Sunday, March 3, 1996, 3 P.M.

Suite for Orchestra
Overture
Rondeau and Badinerie
Air
Gavotte 1 and 2

BACH-MAHLER

VIVALDI Concerto in C Major for
Sopranino Recorder and
Orchestra, RV. 443
(Allegro)
Largo

Allegro molto

David Bellugi, Sopranino Recorder

INTERMISSION
MAHLER  Symphony No. 5 in C-sharp Minor
Part 1
1 Trauermarsch. In
gemessenem Schritt.
Streng. Wie ein
Kondukt
2 Sturmisch bewegt. Mit
grosster Vehemenz
Part 11
3 Scherzo. Kraftig, nicht
zu schnell
Part 111 '
4 Adagietto. Sehr
langsam

5 Rondo-Finale. Allegro

Notes by Eric Bromberger

Suite for Orchestra (arr. Gustav Mahler)
JOHANN SEBASTIAN BACH

Born March 21, 1685, Eisenach

Died July 28, 1750, Leipzig

In 1910, the same year he completed his Ninth Symphony,
Gustav Mahler assembled
this "suite," a conflation of
four movements drawn
from two of Bach's
orchestral suites. The four
movements, which have
since become well known
to audiences in their
original form, are the
Overture and Rondeau and
Badinerie from the Suite
No. 2 in B Minor and the
Air and Gavotte 1 and 2
from the Suite No. 2 in D
Major. Such selecting and
rearranging would be g ’_' Dw: o s
unthinkable today, in this : B AR 6 WYTS o7 g opma
age of historical purity, but e B Rord
Mahler's aim in 1910 was
simply to bring this music
to audiences at a time when the music of Bach (and all other
baroque composers) was little-known.

The title page of Mahler's score makes clear exactly what
he has done: he lists the original movements and calls it a
"Suite from the Orchestral Works of Joh. Seb. Bach with
Realized Continuo Arranged for Concert Performance by
Gustav Mahler." The program page for the New York
Philharmonic concert states cryptically that this arrangement
was made "By Request" but does not specify who made the
request.

Mahler's scoring is virtually the same as Bach's, with the
following exceptions: Mahler reinforces the solo flute with
additional flutes in forte passages and stipulates that their line
can be further augmented by a clarinet, an instrument not
invented when Bach composed his suites in the 1720s. Mabhler
writes out a continuo part for organ and piano (he conducted
the performance from the piano) and notes in the score: "Both
the Piano-part and organ-part are to be regarded as a sketch
which should bear, in general, the character of a free
improvisation, with as full harmonies as possible in the tuttis
and most delicately shaded in the piano passages."The exact
size of the string section Mahler used for the 1910
performances is unknown; the present performances employ a
full string section and substitute a harpsichord for his piano.

Mahler makes a number of small changes intended to
clarify the kind of performance he wants. For example, some
notes that Bach wrote as quarters are rendered by Mahler as an
eighth followed by an eighth rest. Modern baroque
performance practice shortens such notes as a matter of course;
Mahler was simply making such articulation clear in this
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unfamiliar music. There are other changes: the walking bass
line beneath the melody in the famous Air is bowed in Bach but
Mabhler has the lower strings play it pizzicato here. He
specified many details of phrasing (trills, sforzandos, bowing)
not in the original and writes out all repeats (marked simply da
capo by Bach), which allows him to notate exactly how he
wants the repeats varied from their initial statements. One of
the potential problems in pulling movements from different
suites is that they may be in unrelated keys, but Mahler avoids
that difficulty here through a happy stroke of luck: the two
movements from the Second Suite are in B minor, while the
two concluding movements are from the Third Suite, whose D
major tonality is the relative major of a B minor. Such
progressive tonality was unknown in baroque music but had by
this time become a feature of Mahler's own music; the
assembled suite thus has a satisfying tonal progression without
any of the movements having to be transposed.

No one would dream of making such an arrangement
today, when Bach's music has become familiar to a degree no
one could have foreseen in 1910. But Mahler's version remains
fascinating for several reasons. It tells us much about the
general unfamiliaity of Bach's music at the beginning of this
century. More importantly it tells us a great deal about Mahler
as a performer. For this is not so much a revision or
reorchestration as it is a performing edition. Mahler made no
recordings as a conductor, so our knowledge of his orchestral
performances must come at secondhand. This Bach suite, with
its precise stipulations about phrasing and dynamics and the
carefully detailed repeats, is a fascinating insight into what a
Mahler performance of baroque music may actually have been
like.

Concerto in C Major for Sopranino Recorder and Strings,
RV.443

ANTONIO VIVALDI

Born March 4, 1678, Venice

Died July 26/27, 1741, Vienna

During the eighteenth century, the modern transverse flute
began to replace the recorder; Bach and Vivaldi, for example,
wrote for both instruments. Vivaldi composed approximately
twenty flute concertos, six of which are intended specifically
for recorder; of these six, three are for sopranino recorder,
also known as the flautino. The sopranino is a rare recorder,
set a fourth higher than the descant (or soprano) recorder; its
range corresponds to that of the modern piccolo.

Like virtually all of Vivaldi's works, the Concerto in C
Major is impossible to date, but there is no question of its
authenticity, for the composer's manuscript survives. Vivaldi
fully exploits the sopranino recorder's brilliant high range in
this concerto, which is set in the standard three movements of
the Italian concerto. Introduced by a powerful orchestral
ritornello, the opening movement has a virtuosic solo part: its
long runs demand a seemingly endless supply of breath from
the soloist, who must play at almost stratospheric heights. The
Largo, in E minor, belongs exclusively to the soloist, who
projects a sustained and florid melodic line over the
orchestra's steady (and subservient) rhythms. The orchestra

reasserts itself at the animated opening of the Allegro molto,
and quickly the recorder sails in, chirping happily above the
orchestra's busy accompaniment. Once again, Vivaldi requires
superb breath control from the soloist as this concerto powers
its way to a most cheerful close.

Symphony No. § in C-sharp Minor
GUSTAV MAHLER

‘Born July 7, 1860, Kalischt, Bohemia

Died May 18, 1911, Vienna

In the summer of 1901, Mahler retreated to the new chalet
he had built at Maiernigg on the Worthersee in central Austria.
At age 41, he was ready for new directions, and now he turned
away from the manner of his first four symphonies, which had
been inspired by the Wunderhorn folk-legends and based on the
music of his own songs. That summer, Mahler composed a
huge symphonic scherzo, and he himself seemed stunned by
what he had created. To a friend, he wrote that this was music
of "unparalleled strength" showing "man in the full light of day
who has reached the summit of his existence" ; he went on to
describe it as "totally unlike anything I have written before. . .
Each note in it is profoundly alive, and the whole thing spins
like a whirlwind or a comet's tail." Yet this movement was not
part of a preconceived symphonic plan, and Mahler faced the
task of creating a symphony that incorporated this movement.

This he did over the
following summer, also
spent at Maiernigg. There
had been vast changes in
Mahler's life since the
previous summer: he had
met and married Alma
Schindler and they were
expecting their first child,
he had conducted the
premieres of his Third and
Fourth Symphonies, and he
had begun to re-study the
music of Bach. Now he
returned to his Fifth
Symphony and completed it by working outward from the
scherzo he had composed the previous summer. He placed the
scherzo at the center of the symphony, prefacing it with an
opening section consisting of two movements that share
thematic material and concluding with another two-movement
section, again based on shared material. The result was a five-
movement symphony in three massive parts, and its premiere
in Cologne on October 18, 1904, was a complete failure with
an audience unprepared for its stupendous power and dramatic
scope. Yet ninety years later, the Fifth has become one of
Mahler's most popular symphonies, and one critic has gone so
far as to call it "one of the seven wonders of the symphonic
world."

The structure of the Fifth Symphony is completely original.
The first part opens with a movement marked Funeral March,
and Mabhler specifies that it should be played "At a Measured
Gait, Severe, Like a Cortege." Solo trumpet offers an ominous

Mahler at Maiernigg



fanfare, and a mighty orchestral explosion leads to the grieving
funeral march in the strings. This march will return throughout
this episodic movement, which is interrupted by two
interludes: strident outburst and--near the end--a gentle dance
derived from the funeral march. The music rises to a searing
climax marked "Grieving," then subsides to conclude with a
single pizzicato stroke.

Mahler marks the second movement "Moving Stormily,
With the Greatest Vehemence," and it treats material
introduced in the first movement: one hears reminiscences of
the funeral march and other bits of themes, now developed with
frenzied violence. This frantic atmosphere is broken by
haunting interludes, also derived from the first movement,
before the music rises to what seems to be a triumphant
chorale. But this chorale brings no true release, and the music
falls away to the same ambiguous sort of close that ended the
first movement.

At the center of the symphony is a mighty scherzo--the
original core of the symphony--in which the solo french horn
plays a central role. This movement is a vast symphonic
celebration, built around a series of dances that pitch between
the wild energy of the landler and the sinuous lilt of the waltz.
The solo horn binds together the various sections of the
scherzo--the longest movement in the symphony--and finally
leads to a close on two mighty strokes derived from the opening
horn call.

The final part begins with a complete change. Gone
suddenly are the seething energy and violence of the first three
movements, and in their place Mahler offers music of delicacy
and restraint. The Adagietto, scored for strings and harp, is an
island of calm (this movement was often performed by itself
during the decades before Mahler's music became popular): its
bittersweet melodies sing gracefully, rise to a soaring climax,
and fall back to a quiet close. Out of that quiet, a single horn
note suddenly rivets attention, and the concluding movement
stirs to life.

In the brief introduction, Mahler offers much of the
material he will treat in the last movement, and then this
Rondo-Finale surges into motion as the horns sing the rondo
theme. This movement overflows with energy, new ideas, and
contrapuntal writing (do we hear the results of Mahler's Bach
studies in this movement?), and along the way the main theme
of the gentle Adagietto is swept up in the fun and made to sing
with unsuspected energy. The movement culminates in a great
chorale--here, finally is the true climax--and the Fifth
Symphony drives to an earthshaking close.

Music so dramatic seems to suggest a program, some extra
musical drama being played out across the span of this intense
symphony. Some critics have heard it as the triumph of life
over death. Others, picking up Mahler's cue that the central
movement depicts a "man in the full light of day," see it as the
tale of a hero who moves from the tragedy of the opening to
life in the scherzo and to celebration in the finale. Yet another
offers an even more philosophical reading, believing that the
symphony is almost "schizophrenic, in that the most tragic and
the most joyful worlds of feeling are separated off from one
another, and only bound together by Mahler's unmistakable
command of large scale symphonic construction and
unification.”

Such searches for "meaning" can seem ludicrous, even
as one sympathizes with the effort to try to come to terms
with this music in mere words. One wonders what Mahler
would have made of such "interpretations.” For despite this,
the occasional use of a program in the generative stages of
the symphony he finally conceived of this music as abstract,
as absolute music, complete in itself. Rather than straining
for cumbersome interpretations that might be true, it is far
better to value Mahler's Fifth simply as music and to enjoy
it for the astonishing symphonic journey that it actually is.
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40TH ANNUAL
YOUNG ARTISTS
COMPETITION

Piano
Woodwind
Voice

Strings
Brass

ALL EVENTS ARE FREE AND OPEN
TO THE PUBLIC

PRIZES
Junior Division (Piano, Wind/ Brass/Percussion, String,
Vocal)
1st place $300
2nd place $250
3rd place $200

Piano: 2nd Place $100, 3rd Place $50
Wind/Brass/Percussion: 2nd Place $100, 3rd Place $50
String: 2nd Place $100, 3rd Place $50
Vocal: 2nd Place $100, 3rd Place $50

Senior Vocal Division
1st place $500
2nd place $300
3rd place $200

Senior Instrumental Division
1st place $500
2nd place $300
3rd place $200

Selected winners will perform with the La Jolla Symphony
Orchestra on June 23, 1996 in Mandeville Auditorium.
Selected winners will also perform at the Athenaeum, La Jolla.
Winners may be asked to make two personal appearances at
San Diego County Schools as part of LJS&C Educational
Outreach program. Winners’ announcements and reception
are after the competition on Saturday, March 23, 1996.
Winners will be chosen by judges from the Southern California
area.

CALL THE LJS&C OFFICE AT 534-4637 FOR AN
APPLICATION -- DEADLINE IS MARCH 8.



The La Jolla Symphony Orchestra

l Founded in 1954 by Peter Nicoloff i

Thomas Nee, Music Director
Ted Bietz, President Ulrike Burgin, Librarian

Violin I

Nancy Hill, Concertmaster

Jeanne Saier, Assoc.
Concertmaster

Tom Alexander v
Carol Bietz
Victoria Beitz

Alice Chen

Regina Derango
Anne Gero-Stillwell
Pat Gifford

Sonya Hintz

Paul de la Houssaye
Ina Page

Deborah Wais
Jason Wong

Violin II

Gary Brown ®
Bronwen Bromberger
Eric Bromberger
David Cooksley
Sam Cowley
Edward Earl

Joan Forrest

Judy Gaukel
Yih-Hua Kiang
Igor Korneitchouk
Sara Prahl
Jennifer Shepard
Tina Sherrman
Ted Tsai

June Yamamura
Jin Yang

Viola

Daniel Swem &
Loie Flood
Noriyuki Kobayashi
William Lindley
Claire Neurath
Bryce Newall
Aron Nussbaum
Sheila Podell

Dara Sheldon
Nancy Swanberg
Connie Weyhenmeyer

Cello

Karen Brinton ®
Marilyn Belgique
Elizabeth Brown
Ulrike Burgin
Aaron Choy

Max Fenstermacher
Priscilla Norris
Nakita Smith

Carol Tolbert

Bass

Scott Blietz
Ben Green ®
Nancy Aguilar
Bryan Horne
Matthew Lee
James Lewis
Karl Seigfried
Richard Watling

Flute

Lisa Cella ®
Adian Diaz
Kari Reynolds
Joanna Spratt

Piccolo
Adian Diaz
Kari Reynolds

Oboe

Paul Hartl ®
Heather Marks
Johanna Baumgartner
Kathryn Ringrose

English Horn

Kathryn Ringrose

Clarinet
Sue Collado &

Gareth Guest
Steven Shields

Bass Clarinet

Steven Shields

Bassoon

Thomas Schubert ®
William Propp
James Swift

Contrabassoon

William Propp

French Horn

Karen Park ®
Scott Avenell
Terrence Cooper
Jacqueline Faissal
David Hughes
Judy Moss

David Newton

Trumpet
Glen Whitehead ® ¢
Briar Segal

Jeff Nevin
David Bithell

Trombone
Theodore Bietz ®

Stephan Gerstl
Nathan Becker

Tuba

Kenneth Earnest

Tympani

David Shively

Percussion

David Shively ® ¢
Eric Bierwagen
Kathy Offerding
Michael Sklar

Harp

Donna Vaughn

Harpsichord

Loie Flood

Organ

Virginia Sublett

indicates Principal
indicates Hurst Scholarship
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8:00 PM Saturday, May 18
3:00 PM Sunday, May 19

Mandeville Auditorium, UCSD
Soloists

Bernard | -
Rands ¢
Tre canzoni 3
senza parole &k o »
Schumann L.
Symphony Virginia Martha  Warren
No. 1 in B- Sublett Jane Hoffer
flat Major Weaver
“Spring”

Benjamin TICKETS: $7 - $16

Britten

Spring Call 534-4637

Symphony



CONTRIBUTORS

The La Jolla Symphony & Chorus Association Board of Directors expresses its deep gratitude to the Department of
Music at UC, San Diego for the generous support and assistance it continues to provide. The Association would also like
to acknowledge the generosity of its Chief Benefactress, Therese Hurst, who upon her death in 1985 left her estate to the

Association, providing a substantial endowment.

The Board of Directors also wishes to thank the following individuals, foundations, and organizations for their
contributions in support of the 1995 -96 season.

Season Underwriter Hugh & Marjorie Bradner Norma Sullivan
Viola Brown Evelyn Tecoma
UCSD Department of Music Mrs. Eva Bruhl John & Lynn Vondracek
Dr. & Mrs. Russell Duff Sally Woodward
. Austin Faricy
Concert Underwriter Dr. David Noel Freedman Associates
Dr. Maryalys K. Hill
The Bromberger Family Mr. & Mrs. Norman Kroll
Beda & Jerry Farrell Robert & Magda Lowell Mr. & Mrs. George Anderson
Wesley N. Bass Jr.& Mary Ellen
Ellen Revelle Hortm
Patrons David & Kathryn Ringrose e
Valerie & Alex Rubins Elizabeth Brown
Wendy King Brown

Mr. & Mrs. F.N Spiess

Dr. & Mrs. Colin M. Bloor Eugenie Carlstead

Dr. & Mrs. Robert Galambos Betty Capers

Dr. & Mrs. Don B. Leiffer Donors F. F. Drukey

Green Music Stanley Flores

Mr. & Mrs Donald MacNeil Ray & Agnesmarie Abbott Pat Gifford

Mr. & Mrs. Barry Sharpless Henry & Susan Anthony Robert & Sonia Hamburger
Chuck Arthur F.E. Harrison

Sponsors George & Ulrike Burgin Arthur Kircheimer
CharleECotton Velma and Joseph Krueger
Di

Angelika & Thomas Baze S;’;llnt; Hli;rtzn James Liath .

Gary & Susan Brown Nan)éy J. Homeyer }‘eslgf :n&e Masewicz

. . udith A. Meyers
Mrs. Willard T. Cudney Thor and Marion Hval Bertha & Lester Myers

Dr. Michael Latz & Dr. Joan Forrest Hugh D. Moore

Thomas & Mary Nee Claire E. Neurath PH.D.

M . .
David & Thelma Parris Clayton Morehead Mr. & Mrs. Maurice Pincus
Joseph & Lolita Morici Georei Price
Tracy & June Rodgers . g .
. . Edwin W. Nystrom Mr. & Mrs Sobin M.D.
Milton & Jeanne Saier A
Marie Tuthill John & Ernestine Peak Pearle Tolizin
ot Mr. & Mrs. Andrew Polarek Dr. & Mrs. J.R. Vastine
. Pearl & Allen Reiter Heather & Charles Williams
Contributors Richard & Glenda Rosenblatt Carl L. Wright
Diane Salisbury
Mr. & Mrs. Kenneth Anderson David D. Smith
Capt. & Mrs. Charles Bishop, Harvey Sollberger
USN Ret.
Like most performing organizations, the La Jolla Donor categories are:
Symphony & Chorus Association depends on generous Season Underwriter ($5,000-+), Concert
contributions from its patrons to be able to continue Underwriter ($1000 -$4,999), Patron ($500 - $999),
presenting quality performances at reasonable prices. Sponsor ($250 - $499), Contributor ($100 - $249),
Those wishing to support the Association may send their Donor ($50 - $99), and Associate (325 - $49).
checks to the LIS&C Office at 9500 Gilman Dr. UCSD Please phone the office at 534-4637 to make corrections
0361, La Jolla, CA 92093-0361. or additions to the list of contributions.
This list is current as of February 23, 1996.




Take a PeeR at La Jolla Country Day

You're invited to learn the ABCs of Country Day’s
nursery, pre-K and kindergarten programs, where
exceptional teachers, facilities and curriculum
spell success for our students. Inquire now about
the 1996-97 school year for nursery - grade 12.

language, storytelling, computers, and

! AcTiviTIES — Music, art, science, foreign
a developmentally-based p.e. program

S BuiLpING BLocks — 1o develop social
- ‘; skills, including self-esteem, confidence,
. responsibility and respect for relationships

nurturing teachers and regard for children
as unique individuals

Q CARING ENVIRONMENT — Small classes,

LA JoLLA CounTRY DAY SCHOOL

9490 Genesee Avenue < 453-3440

MAHLER EIGHTH

SYMPHONY OF A THOUSAND

CRYSTAL 31
CATHEDRAL TAY 2 -3, 1996

ILLIAM LJALL
ASTER ORALE

Come to the Orange County Premietc
of the Largest Work Ever Written

for Chorus and Orchestra.

Over 700 Musicians Will Perform This Masterwork!

William Hall Master Chorale and Orchestra
Chapman University Choirs
Crystal Cathedral Choirs
Master Chorale Children's Chorus
Crystal Cathedral Children's Chorus
All-American Boys Chorus

FORTIETH A



Chorus & Orchestra
Auditions

The La Jolla Symphony
& Chorus holds auditions for
skilled instrumentalists
and singers
several times a year.
Both UCSD students and
San Diego County community
members are eligible.
For more information
on our audition schedule,
please call:

Orchestra Auditions: 534-4637
Chorus Auditions: 481-2107

Those who live at
White Sands are active
and involved. Many
volunteer. Some love
theatre or music. Others
enjoy gardening. They all are a
part of the vitality at White Sands.

Besides oceanfront views,
you can pursue lifelong goals,
because our staff takes care of
home upkeep. As a continuing
care community, three levels of
health care are available, should
you ever need them. For more
information, write or call us at
(800) 892-7817 or (619)454-4201.

Mail to: 7450 Olivetas Ave. La Jolla CA 92037
Name

~ Discover the
vitality of retiring just steps
from the water.

Address
City. State___Zip
Telephone ( )

Owned and operated by
Southern California Presbyterian Homes
DSS #372000641 DHL #080000109

Thete Sands
—IlN T >—

We are pledged to the letter and spirit of U.S. policy for the achievement of equal housing ogportunity throughout
the nation. We encourage and support an affirmative advertising and marketing program in which there are no barriers
to obtaining housing because of race, color, religion, sex, handicap, familial status or national origin.

maée a jaéﬁion
Statement!

Look great while supporting the
La Jolla Symphony & Chorus
with a “Simply Scintillating”
season t-shirt. On sale
in the lobby during concert
intermissions.

First UU / Hillcrest 298-9978
Palomar UU/Vista 941-4319
San Dieguito UU/
- . 2 . Solana Beach 755-9225
Unitarian Universalist Inljnzn; Zac -
i . County
congregatlons of Rancho Bernardo 738-4651

San Diego County—
fully committed to
the inherent worth
and dignity
of every person

Chalice UU Church, Poway 679-1916
Summit UU / East County  463-4676
Coronado UU 435-9481
UU Fellowship of Friends ~ 278-9753

The La Jolla Symphony & Chorus Association is a non-profit
organization operating with the generous assistance of the

Department of Music at UC, San Diego.

Our Mailing Address Is:

La Jolla Symphony & Chorus

9500 Gilman Drive
UCSD 0038

La Jolla, CA 92093-0038







