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From the Executive Director

Dear Friends,

As we joyfully wrap up the celebration of the
La Jolla Symphony & Chorus’ 70th anniversary
season, | want to take a moment to express
my heartfelt gratitude and excitement.

This incredible milestone —“LJS&C: 70 Years
of Exploration and Excellence” —is a
testament to what we've built together.

We would not be here without your
steadfast support.

This season reflects the spirit that makes our organization so unigue: the
passionate commitment of our volunteer musicians, the enduring support of
our patrons, and the invaluable partnership we share with UC San Diego’s
Department of Music. Together, we've created something truly
extraordinary —a community bound by collaboration, creativity, and z
shared love of music.

As we honor 70 years of artistic exploration, we celebrate the visionaries who

founded this organization, the supporters who nurtured its growth, and ezch

of you who continues to shape its future. Most of all, we celebrate you—your
belief in our mission lights the path ahead.

Thank you for being part of this joyful season. Your support helps us continue
making music that unites, uplifts, and transforms.

With deepest gratitude,
%fzﬂ% Wéw{fz/ %ﬂ"é@

Stephanie Weaver Yankee, DMA
Executive Director
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Elijah, Opus 70

FELIX MENDELSSOHN
Part 1
Overture No. 12 Call Him louder
No. 1 Help, Lord! No. 13 Call Him louder
No. 2 Lord, Bow thine ear No. 14 Draw near, all ye people
No. 3 Ye people, rend your hearts No. 15 Cast thy burden upon the Lord
No. 4  Ifwith all your hearts No. 16 O Thou, who makest
No.5  Yet doth the Lord see it not thine angels spirits
No. 8 What have I to do with thee? No. 17 Is not His word like a fire?
No.9 Blessed are the men No. 18 Woe unto them who
who fear Him forsake Him
No. 10 As God the Lord of Sabaoth liveth No. 19 0 man of God, help thy people
No. 11 Baal, we cry to thee No. 20" Thanks be to God
INTERMISSION
Part 2
No. 21 Hear, ye, Israel No. 31 Orestinthe Lord
No. 22 Be not afraid No. 33 Night falleth around me
No. 23 The Lord hath exalted thee No. 34 Behold, God the Lord
No. 24 Woe to him No. 38 Then did Elijah
No. 25 Man of God No. 39 Then shall the righteous
No. 26 It is enough shine forth
No. 27 See, now he sleepeth No. 41 O come every one that thirsteth
No. 29 He, watching over Israel No. 42 And then shall your light

break forti
No. 30 Arise, Elijah reak forth



About the Conductor

Arian
Khaefi

conductor

Iranian-American
conductor Arian
Khaefi was
appointed Sally
and Einar Gall
Music Director and
Chorus Conductor of the La Jolla
Symphony & Chorus, and now helms
the symphonic chorus through
performances of canonic masterworks

as well as commissions and new music.

Khaefi maintains an active schedule as

>

Season Sponsor
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We extend our heartfelt gratitude toour + | ‘9

a conductor and clinician throughout
the United States, Asia, Europe, and
South America. He is also Associate
Professor of Music and Director of
Choral Studies at San Diego State
University where he conducts the SDSU
Chamber Choir, Treble Choir, U-Chorus,
teaches choral literature, and directs
the graduate choral conducting
program. In 2017, Khaefi was appointed
as the Director of the Cornish American
Song Institute (now Music Across the
Pond) Choral Scholars Program,

a month-long intensive summer
conducting program held in the United
Kingdom in conjunction with

Oxford University.
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season sponsors, Cathy and Bill Funke, Sr
whose generous support has made this
season possible. Their dedication and ' v

commitment to the arts plays a vital role ~ */
1 | inensuring the success of our performances
W/ and the continued growth of our organization. .

’ ¥ Thank you, Cathy and Bill, for your invaluable
) . contributions and for being an integral part of
~ our La Jolla Symphony & Chorus family.




P rOgra m N Ote by Eric Bromberger

Elijah, Opus 70
FELIX MENDELSSOHN
Born February 3, 1809, Hamburg

Died November 4, 1847, Leipzig

In 1845, shortly after
the premiere of his
Violin Concerto, Felix
Mendelssohn was
invited to direct a
music festival that
would take place the
following summer in
Birmingham. Mendelssohn was a great
favorite in England. He had made his
first visit there in 1829 at the age of 20,
a visit that had inspired his “Scottish”
Symphony and the Fingal’s Cave
Overture, and he had returned
frequently to perform and conduct.

In the course of these visits, the
composer—who spoke very good
English—became friends with Queen
Victoria and Prince Albert and
sometimes performed at

Buckingham Palace.

But Mendelssohn had a killing
work-load as conductor of the Leipzig
Gewandhaus Orchestra, and he did not
want to take on the Birmingham
festival. Instead, he made a
counter-offer of an idea that he had
been considering for years: he
suggested that he write an oratorio
based on the life of the prophet Elijah.
Mendelssohn was aware of the English
choral tradition, and he knew Handel's
oratorios quite well: he had made his
own editions of several of them and
performed them in Germany, and in

1844 he had prepared a new
performing edition of Israel in Egypt.
Mendelssohn had written his first
oratorio, based on the life of St. Paul,
in 1836, and now he returned to that
form with one of the grandest stories
in the Old Testament. But with a
difference: Mendelssohn wanted to
avoid the sort of static story-telling that
sometimes afflicts oratorios, and so he
eliminated the narrator and instead
conceived of Elijah as dramatic
spectacle. It has terrific characters

(the furious prophet himself, the
grieving widow, the violent Jezebel),
dramatic scenes (the defeat of the
prophets of Baal, the plagues that
afflict Israel, Elijah’s own fiery ascent
into heaven), and a huge chorus that
takes on different roles in the unfolding
story. The result is a work so dramatic
that—like Bach’s St. Matthew Passion—
it almost becomes an opera, and some
have suggested that Eljjah might be
performed with costumes, scenery,
and action.

As early as 1838 Mendelssohn had
written to the theologian
Julius Schubring:

In fact | imagined Elijah as a real
prophet through and through, of the
kind we could really do with today:
strong, zealous and, yes, even
bad-tempered, angry and brooding —
in contrast to the riff-raff, whether of
the court or the people, and indeed in
contrast to almost the whole world —
and yet borne aloft as if on

angels' wings.

Continued on next page



In January 1846 Mendelssohn met with
Schubring, who quickly prepared a text
drawn from different books of the Old
Testament. Working at white heat,
Mendelssohn composed Elijjah across the
spring and summer of that year. He
barely got it done: he finished the score
on August 11, arrived in England a week
later to begin rehearsals, and led the
premiere (with an orchestra of 125 and a
chorus of 271) in Birmingham on
August 26, 1846.
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It was an instant success. The Times
reported the scene: “The last note of
Elijah was drowned in a long-continued
unanimous volley of plaudits, vociferous
and deafening... Mendelssohn,
evidently overpowered, bowed his
acknowledgment, and quickly descended
from his position in the conductor’s
rostrum; but he was compelled to
appear again, amidst renewed cheers
and huzzas.” To his brother
Mendelssohn wrote:

No other work of mine ever went so
admirably at its first performance, nor
was received with such enthusiasm by
both the musicians and the audience as
this oratorio. It was quite evident at the
very first rehearsal in London that they
liked it, and liked singing and playing it;
but | confess, | was far from anticipating
that it would possess such vigour and
attraction at the first performance. If only
you had been therel... No fewer than four
Director Eme choruses and four arias were encored,

 Steven Schick and in the whole first movement there
Music Director Emeritus was not a single mistake.

The Times confirmed Mendelssohn’s own
impressions: “Never was there a more
complete triumph—never a more
thorough and speedy recognition of a
great work of art.”

‘ Phlhp Glass
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Despite that triumph, Mendelssohn
was not completely satisfied, and once
back in Leipzig he revised the oratorio.
He returned to England the following
spring for six performances of the final
version: one each in Manchester and
Birmingham and four in London.
Queen Victoria, who attended one of
the London performances, wrote that
she went “to hear Mendelssohn’s new
oratorio of Elijah, which is extremely
fine. He conducted himself, & the
whole went off very well. The choruses
are all very fine... The recitatives might
be shortened, but the whole is a
splendid work. We talked to
Mendelssohn between the different
parts.” On this trip, Mendelssohn also
led his “Scottish” Symphony and
performed Beethoven's Fourth Piano
Concerto, and then — utterly
exhausted —he returned to Germany.
Six months later he died suddenly at
age 38.

The progress of the oratorio may be
followed easily, and the individual
movements do not require detailed
discussion. A few notes may be useful,
however. Elijah divides into two parts of
about one hour each. Part | begins with
the withering drought that afflicts
Israel, introduces Elijah, tells of his
being fed by the ravens, and
dramatizes his encounter with the
widow and his restoring her son to life.
Next comes Elijah's denunciation of the
errant King Ahab and his triumph over
the prophets of Baal. Elijah
acknowledges the power of God, rains
come to restore the land, and the first
half concludes with a great hymn

of thanksgiving.

Elijah opens with solemn chords that
foretell the drought —these chords will
return at key moments throughout the
oratorio—and Elijah grimly proclaims
the curse. The overture that follows —
urgent, dark, and fugal in
construction—drives to a climax that
proceeds directly into the first chorus, a
plea from the people for relief: “Help,
Lord! Wilt Thou quite destroy us?” The
chorus continues with the first
recitative (the recitatives in Elijah are
sung rather than spoken): “The deep
affords no water,” which is followed by
a duet for soprano and alto, “Lord! bow
Thine ear.” This opening sequence
establishes not only some of the
themes of Elijah but also its structure,
which alternates choruses, recitatives,
individual arias, and soloists

in combination.

Singing as Obadiah (all soloists except
Elijah sing multiple roles), the tenor
offers one of the most famous arias in
the oratorio, the earnest “If with all
your hearts.” The chorus, now singing
as “The People,” responds with “Yet
doth the Lord see it not,” on God's
vengeful power and mercies. Elijah is
ordered to Zarephath in the east and to
the stream Cherith, where he
encounters a widow, who laments and
begs the prophet to restore her son to
life. When Elijah does this, the chorus
celebrates in the terrific “Blessed are
the men who fear Him,” in which the
pure sound of voices rises above the
murmuring orchestra as the music
drives to a smashing climax (Queen
Victoria was quite right: the choruses in
Elijah “are all very fine").

Continued on next page



Next comes the encounter with King

Ahab (tenor) and the prophets of Baal.

Here the chorus, assuming the role of
the Priests of Baal, is locked in a fierce
struggle with Elijah. This reaches its
climax as the chorus twice cries out
“Hear and answer” and is met with a
dramatic silence as Baal fails to
respond. In triumph, Elijah pledges
himself and his people to God in the
noble aria “Lord God of Abraham,”
then calls down fire from the heavens
upon the prophets of Baal. This is
described in the grand chorus “The
fire descends from heaven” and
Elijah’s aria “Is not His word,” one of
the few places in Eljjah that shows the
direct influence of Handel's oratorios.
The alto’'s moving “Woe unto them
who forsake Him!"” leads to the final
scene, in which cleansing rain brings
an end to the drought. The voice of
The Boy, sent by Elijah to look for rain,
at first announces nothing, then a
distant cloud appears, and soon the
rain pours down. The orchestra’s
tremolos echo the sound of the
rushing wind, and Part | concludes
with the chorus “Thanks be to God!”

Part Il tells of the later stages of
Elijah’s life: his continuing struggles
against Ahab, Jezebel's plot against
him, and his exhaustion and sojourn
in the wilderness. Told to prepare for
the appearance of God, Elijah
eventually makes his fiery ascent into
heaven, and the oratorio concludes
with a series of choruses and arias
that consider the meaning of his life.
The second part opens with a very
effective sequence. Mendelssohn had
written the soprano part specifically
for the Swedish soprano Jenny Lind,

who had a powerful high F-sharp, and
the soprano's aria “Hear ye, Israel”
begins dramatically on that high note.
Lind was unable to sing the premiere,
and when the soprano who sang the
part in Birmingham complained to
Mendelssohn that this was “not an
aria for a lady,” he threatened to
replace her unless she sang exactly
what he had written. The aria moves
along a pulsing 3/8 meter, then
evolves into the dramatic recitative
“Be not afraid,” which the chorus
answers with its equally dramatic “Be
not afraid.” The sharp confrontation
between Elijah and Jezebel is another
scene of near-operatic dimensions,
and after the crowd has turned
against him, Elijah sings the great “It is
enough,” with its important part for
solo cello, in which he expresses his
exhaustion and despair.

There follow two of the most famous
choruses in the work, “Lift thine eyes”
and “He, watching over Israel,” and
these lead to a further expression of
Elijah’s despair. A measure of
consolation comes in the alto’s
beautiful “O rest in the Lord,” and now
the oratorio approaches its climax.
Elijah withdraws to a wilderness
mountaintop as the Lord approaches.
In the dramatic “Behold! God the Lord
passed by!” Mendelssohn uses the
orchestra to depict the wind, stormy
sea, earthquake, and fire, and Elijah is
taken into heaven to the music of two
resounding choruses: “Go, return
upon thy way!” and “Then did Elijah
the prophet break forth,” full of the



sound of pounding hooves as the fiery
chariot ascends. At this point the story
of Elijah is over, and there is evidence
that Mendelssohn wished to end the
oratorio here, but apparently
Schubring talked him into adding
several additional movements-arias
for tenor and soprano, a quartet, and
two choruses—that ruminate on the
significance of the story and exhort
listeners to renew their faith.

The early reviews were right: Elijah was
a spectacular success from the
moment of its premiere in Birmingham
in 1846, and through the nineteenth
century it remained one of the most
revered works in the choral literature.
Perhaps it was inevitable that the
twentieth century—with its quite
different mind-set—should have felt
some distance from the comfortable
certainties of Schubring's texts and
Mendelssohn’s music. But Elijah
survives today—and is loved today —
for its magnificent choruses, several of
the solo arias, and its fundamental
dramatic conception, which
Mendelssohn is able to sustain across
the span of two hours. In the early
twenty-first century we may not
respond to this work with the sort of
rapture audiences felt in the 1840s, but
today—nearly two centuries after it
was written— Elijah remains powerful,
beautiful, and often moving music. &
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Soloists

Kenneth Overton is
lauded for blending
his opulent baritone
with magnetic,
varied portrayals
that seemingly
“emanate from deep within body and
soul.” In 2020, Kenneth became a
Grammy Award winner for Best Choral
Performance in the title role of Richard
Danielpour’s The Passion of Yeshua with
the Buffalo Philharmonic Orchestra and
Chorus, conducted by JoAnn Falletta.

Last season, Mr. Overton joined the San
Francisco Opera as Suleiman in Omar,
while covering Abdul/Abe, and as the
King's Herald cover in Lohengrin. He also
joined Portland Baroque Orchestra for
the pastiche Dinner with Handel and

Karen Vuong

is a Chinese-
American
soprano based
in New York City.
, Recent and
upcoming engagements for Ms. Vuong
include a role and house debut as Liu in
Puccini’s Turandot with OperaDelaware,
the title role in Rusalka at Portland
Opera, Diane Tran in Bound with Seattle
Opera, Gansemagd in Konigskinder at
the Tiroler Festspiele, a role and house

Kenneth Overton varitone

Opera Montana as Marcello in La
bohéme. In concert he joined the
Hartford Chorale for part one of Messiah
and Bach'’s Magnificat, Lyric Fest for their
Love Songs Concert, New Choral Society
for Elijah, Opera Philadelphia for their
Sounds of America: Price and Bonds
concert, as well as the Resonance
Ensemble as a featured soloist in a
recital of Black composers’ works,
curated by Damien Geter. He curated
his own concert for On Site Opera in
honor of Juneteenth, on which he also
performed, and he joined the National
Philharmonic as the baritone soloist for
Beethoven’s Mass in C. This season, he
joins the Austin Symphony as Porgy in
Porgy and Bess and the Indianapolis
Symphonic Choir as the baritone soloist
in The Ordering of Moses.

Karen Vuong soprano

debut as Cio-Cio-San in Madama
Butterfly and the world premiere of
Derrick Wang's Fearless with
OperaDelaware.

Other roles and engagements of note
include Mimi in La Bohéme at Seattle
Opera, Suzel in L'amico Fritz at the Tiroler
Festspiele, Maya Lin in the world
premiere of Huang Ruo’s opera The Rift
at Washington National and Tina in
Seattle Opera’s recent film production of
Jonathan Dove's Flight.



Sarabeth Beldn,
mezzo-soprano,
is a Southern
California native
who performs
regularly with
the Los Angeles Opera Chorus as both
an ensemble member and featured
soloist. Most recently, she appeared as a
soloist in LA Opera’s productions of

El Ultimo Suefio de Frida & Diego and
Highway 1, USA, and she also sings
regularly with the Los Angeles Master
Chorale. Her concert and oratorio work
includes appearances as the alto soloist
in Rossini's Stabat Mater with the La Jolla

Described as
“remarkably
virtuosic” by the
Columbus Republic
and “transcendent”
by the Daytona
Beach News Journal, Grammy-nominated
tenor and conductor Aaron Humble has
enjoyed solo appearances with the St.
Paul Chamber Orchestra, San Diego
Baroque, The Columbus Philharmonic,
and the Boston Pops and chamber
music appearances at the Kennedy
Center, Lincoln Center, The Library of

Sarabeth Belon mezzo-soprano

Symphony and Chorus and Bach's
Christmas Oratorio with | Cantori.
Operatic roles include the Older Woman
in Dove's Flight (USC), Armindo in
Handel's Partenope, Marcellina in
Mozart's Le nozze di Figaro, the 3rd Maid
in Zemlinsky's Der Zwerg, and Olga in
Tchaikovsky's Eugene Onegin with Opera
Neo. Sarabeth holds a Master's degree
in Vocal Arts from the University of
Southern California and is an adjunct
lecturer in Vocal Performance at USC's
School of Dramatic Arts. She maintains
a thriving private voice studio in

Los Angeles.

Aaron Humble tenor

Congress, Wolf Trap, and The
Chautauqua Institute. During his tenure
with Cantus, Aaron sang nearly 1,000
concerts and recorded 10 albums with
one of the nation’s premier vocal
ensembles. Aaron continues to sing with
Tucson's Grammy-nominated True
Concord, and Bach Collegium San Diego.
Aaron serves as an Assistant Professor
of Music in Vocal and Choral Music CSU
San Marcos, conducts the Chancel Choir
at Foothills United Methodist Church
and leads the Zimriyah Chorale at
Congregation Beth Israel in San Diego.



Elijah, OpUS 70 by Felix Mendelssohn

Sarah Amos, Supertitle Technician

Introduction

Elijah: As God the Lord of Israel liveth,
before whom | stand: There shall not
be dew nor rain these years, but
according to my word.

Chorus:

Help, Lord!

The People: Help, Lord! Wilt thou quite
destroy us? The harvest now is over,
the summer days are gone; and yet no
power cometh to help us. Will then
the Lord be no more God in Zion?

The deeps afford no water, and the
rivers are exhausted! The suckling’s
tongue now cleaveth for thirst to his
mouth; The infant children ask for
bread, and there is no one breaketh
it to feed them!

Duet with Chorus:

Lord, Bow thine ear

The People: Lord, bow thine ear to
our pray'r.

Soprano and alto duet: Zion spreadeth
her hands for aid; and there is neither
help nor comfort.

Recitative:

Ye people, rend your hearts
Obadiah: Ye people, rend your hearts,
and not your garments; For your
transgressions the prophet Elijah hath
sealed the heavens through the word
of God. | therefore say to ye, forsake
your idols, return to God; for He is
slow to anger, and merciful, and kind
and gracious, and repenteth Him of
the evil.

Aria:

If with all your hearts

Obadiah: “If with all your hearts ye
truly seek me, ye shall ever surely find
me."” Thus saith our God. Oh! that |
knew where | might find Him, that |
might even come before His presence!

Chorus:

Yet doth the Lord see it not

The People: Yet doth the Lord see it
not: He mocketh at us; His curse hath
fallen down upon us; His wrath will
pursue us till He destroy us!

For He, the Lord our God, He is a
jealous God: and He visiteth all the
fathers' sins on the children to the
third and the fourth generation of
them that hate him.

His mercies on thousands fall, fall on
all them that love Him and keep
His commandments.

Recitative, Aria and Duet:

What have | to do with thee?

The Widow: What have | to do with
thee, O man of God? Art thou come to
me, to call my sin unto remembrance?
To slay my son art thou come hither?

Help me, man of God, my son is sick!
and his sickness is so sore that there is
no breath left in him! | go mourning all
the day long, | lie down and weep at
night! See mine affliction! Be thou the
orphan’s helper! Help my son! There is
no breath left in him!



Elijah: Give me thy son.

Turn unto her, O Lord, my God; O turn
in mercy, in mercy help this widow's
son; for Thou art gracious, and full of
compassion and plenteous in mercy
and truth. Lord, my God, let the spirit
of this child return, that he again

may live!

Widow: Wilt thou show wonders to the
dead? There is no breath in him.

Elijah: Lord, my God, let the spirit of
this child return, that he again
may live!

Widow: Shall the dead arise and
praise Thee?

Elijah: Lord, my God, let the spirit of
this child return, that he again
may live!

Widow: The Lord hath heard thy
prayer; the soul of my son reviveth!

Elijah: Now behold, thy son liveth!

Widow: Now by this | know that thou
art a man of God, and that His word in
thy mouth is the truth: What shall |
render to the Lord, render for all His
benefits to me?

Both: Thou shalt love the Lord thy
God, love Him with all thine heart, and
with all thy soul and with all thy might.
O, blessed are they who fear Him!

Chorus:

Blessed are the men who fear Him
Blessed are the men who fear Him;
they ever walk in the ways of peace.

Through darkness riseth light to the
upright. He is gracious,
compassionate; He is righteous.

Recitative:

As God the Lord of Sabaoth liveth
Elijah: As God the Lord of Sabaoth
liveth, before whom | stand, three
years this day fulfilled, | will show
myself unto Ahab; and the Lord will
then send rain again upon the earth.

Ahab: Art thou Elijah? Art thou he that
troubleth Israel?

The People: Thou art Elijah, he that
troubleth Israel!

Elijah: | never troubled Israel's peace;
it is thou, Ahab, and all thy father’s
house. Ye have forsaken God's
command; and thou hast followed
Baalim! Now send and gather to me
the whole of Israel unto Mount
Carmel; There summon the prophets
of Baal, and also the prophets of the
groves who are feasted at Jezebel's
table. Then we shall see whose god is
the Lord.

The People: And then we shall see
whose god is God the Lord.

Elijah: Rise then, ye priests of Baal;
select and slay a bullock, and put no
fire under it; uplift your voices, and
call the god ye worship; and | then will
call on the Lord Jehovah and the god
who by fire shall answer, let Him

be God.

The People: Yea: and the god who by
fire shall answer, let Him be God.

Continued on next page



Elijah: Call first upon your god; your
numbers are many; |, even |, only
remain, one prophet of the Lord!
Invoke your forest gods and
mountain deities.

Chorus:

Baal, we cry to thee

Priests of Baal: Baal, we cry to thee;
hear and answer us! Heed the
sacrifice we offer! Baal, O hear us, and
answer us! Hear us, Baal! Hear, mighty
god! Baal, O answer us! Baal, let thy
flames fall and extirpate the foe! Baal,
O hear us!

Recitative:

Call him louder:

Elijah: Call him louder! He heareth not.
With knives and lancets cut yourselves
after your manner; Leap upon the
altar ye have made; call him and
prophesy! Not a voice will answer you;
none will listen, none heed you!

Chorus:

Baal, hear and answer

Priests of Baal: Hear and answer, Baal!
Mark how the scorner derideth us!
Hear and answer!

Aria:

Lord God of Abraham

Elijah: Draw near, all ye people; come
to me! Lord God of Abraham, Isaac
and Israel! This day let it be known
that Thou art God; and | am Thy
servant! O show to all this people that
| have done these things according to
Thy word! O hear me Lord and answer
me; and show this people that Thou
art Lord God; and let their hearts
again be turned!

Quartet:

Cast thy burden upon the Lord
Angels: Cast thy burden upon the
Lord, and He shall sustain thee. He
never will suffer the righteous to fall;
He is at thy right hand. Thy mercy,
Lord, is great; and far above the
heavens. Let none be made ashamed
that wait upon Thee.

Recitative:

O Thou, who makest thine

Angels, Spirits

Elijah: O Thou, who makest Thine
angels spirits; Thou, whose ministers
are flaming fires, let them

now descend!

Chorus:

The fire descends from heaven!
The People: The fire descends from
heaven; the flames consume his
offering! Before Him upon your
faces fall!

The Lord is God; O Israel, hear! Our
God is one Lord; And we will have no
other gods before the Lord!

Recitative:

Take all the prophets of Baal
Elijah: Take all the prophets of Baal;
and let not one of them escape you;
bring them down to Kishon's brook,
and there let them be slain.

Chorus

The People: Take all the prophets of
Baal; and let not one of them escape
us; bring all, and slay them!



Aria:

Is not his word like a fire?

Elijah: Is not His word like a fire; and
like a hammer that breaketh the rock
into pieces? For God is angry with the
wicked every day; and if the wicked
turn not, the Lord will whet His sword;
and He hath bent His bow, and made
it ready.

Aria: Woe, woe unto them

Arioso: Woe unto them who forsake
Him! Destruction shall fall upon them,
for they have transgressed against
Him. Though they are by Him
redeemed, yet have they spoken
falsely against Him; from Him have
they fled.

Recitative with Chorus:

O man of God, help thy people
Obadiah: O man of God, help thy
people! Among the idols of the
Gentiles, are there any that can
command the rain, or cause the
heavens to give their showers?
The Lord our God alone can do
these things.

Elijah: O Lord, Thou hast overthrown
Thine enemies and destroyed them.
Look down on us from heaven, O
Lord; regard the distress of Thy
people; open the heavens and send us
relief; help, help Thy servant now,

O God!

The People: Open the heavens and
send us relief; help, help Thy servant
now, O God!

Elijah: Go up now, child, and look
toward the sea. Hath my prayer been
heard by the Lord?

The Youth: There is nothing. The
heavens are as brass, they are as
brass above me.

Elijah: When the heavens are closed
up because they have sinned against
Thee, yet if they pray and confess Thy
Name, and turn from their sin when
Thou didst afflict them; then hear
from heaven, and forgive the sin!
Help! send Thy servant help, O God!

The People: Then hear from heaven,
and forgive the sin! Help! send Thy
servant help, O Lord!

Elijah: Go up again, and still look
toward the sea.

The Youth: There is nothing. The earth
is as iron under me!

Elijah: Hearest thou no sound of rain?
—seest thou nothing arise from
the deep?

The Youth: No; there is nothing.

Elijah: Have respect to the prayer of
Thy servant, O Lord, my God! Unto
Thee | will cry, Lord, my rock; be not
silent to me; and Thy great mercies
remember, Lord!

The Youth: Behold, a little cloud
ariseth now from the waters; it is like a
man’s hand! The heavens are black
with clouds and wind; the storm
rusheth louder and louder!

The People: Thanks be to God, for all
His mercies!

Continued on next page



Elijah: Thanks be to God, for He is
gracious, and His mercy
endureth forevermore!

Chorus:

Thanks be to God!

The People: Thanks be to God! He
laveth the thirsty land! The waters
gather, they rush along; they are lifting
their voices! The stormy billows are
high, their fury is mighty. But the Lord
is above them, and Almighty!

—INTERMISSION—

Aria:

Hear ye, Israel!

Hear ye, Israel; hear what the Lord
speaketh: “Oh, hadst thou heeded my
commandments!” Who hath believed
our report; to whom is the arm of the
Lord revealed?

Thus saith the Lord, the Redeemer of
Israel, and His Holy One, to him
oppressed by tyrants; thus saith the
Lord: “l am He that comforteth; be not
afraid, for | am thy God; | will
strengthen thee.

Say, who art thou, that thou art afraid
of a man that shall die; and forgettest
the Lord thy Maker, who hath
stretched forth the heavens, and laid
the earth’s foundations? Be not afraid,
for 1, thy God, will strengthen thee.”

Chorus:

Be Not Afraid

"Be not afraid!” saith God the Lord. “Be
not afraid!” thy help is near. God, the
Lord thy God, sayeth unto thee,

“Be not afraid!”

Recitative and Chorus:

The Lord hath exalted

Elijah: The Lord hath exalted thee
from among the people; and o’er His
people Israel hath made thee king.
But, thou, Ahab, hast done evil to
provoke Him to anger above all that
were before thee; as if it had been a
light thing for thee to walk in the sins
of Jeroboam. Thou hast made a grove
and an altar to Baal, and served him
and worshipped him. Thou hast killed
the righteous, and also taken
possession. And the Lord shall smite
all Israel, as a reed is shaken in the
water; and He shall give Israel up, and
thou shalt know He is the Lord.

Recitative with Chorus
Jezebel: Have ye not heard he hath
prophesied against all Israel?

Chorus: The People We heard it with
our ears.

Jezebel: Hath he not prophesied also
against the king of Israel?

The People: We heard it with our ears.

Jezebel: And why hath he spoken in
the name of the Lord? Doth Ahab
govern the kingdom of Israel while
Elijah’s power is greater than the
king's? The gods do so to me, and
more; if, by tomorrow about this time,
I make not his life as the life of one of
them whom he hath sacrificed at the
brook of Kishon!

The People: He shall perish!

Jezebel: Hath he not destroyed
Baal's prophets?



The People: He shall perish!

Jezebel: Yea, by the sword he
destroyed them all!

The People: He destroyed them all!
Jezebel: He also closed the heavens...

The People: He also closed
the heavens...

Jezebel: ...and called down a famine
upon the land.

The People: ...and called down a
famine upon the land.

Jezebel: So go ye forth and seize Elijah,
for he is worthy to die; slaughter him!
Do unto him as he hath done!

Chorus: Woe to Him!

The People: Woe to him, he shall
perish; for he closed the heavens! And
why hath he spoken in the Name of
the Lord? Let the guilty prophet
perish! He hath spoken falsely against
our land and us, as we have heard
with our ears. So go ye forth; seize on
him! He shall die!

Recitative:

Man of God, now let my words
Obadiah: Man of God, now let my
words be precious in thy sight.
Thus saith

Jezebel: “Elijah is worthy to die.” So the
mighty gather against thee, and they
have prepared a net for thy steps; that
they may seize thee, that they may
slay thee. Arise, then, and hasten for
thy life; to the wilderness journey. The

Lord thy God doth go with thee; He
will not fail thee. He will not forsake
thee. Now begone, and bless me also.

Elijah: Though stricken, they have not
grieved! Tarry here, my servant; the
Lord be with thee. | journey hence to
the wilderness.

Aria:

It is enough

Elijah: It is enough; O Lord, now take
away my life, for  am not better than
my fathers! | desire to live no longer;
now let me die, for my days are but
vanity! | have been very jealous for the
Lord God of Hosts! For the children of
Israel have broken Thy covenant, and
thrown down Thine altars, and slain all
Thy prophets —slain them with the
sword; and |, even |, only am left; and
they seek my life to take it away.

Recitative:

See, now he sleepeth

An Angel: See, now he sleepeth
beneath a juniper tree in the
wilderness; and there the angels of
the Lord encamp around about all
them that fear Him.

Chorus:

He, watching over Israel

The Angels: He, watching over Israel,
slumbers not, nor sleeps. Shouldst
thou, walking in grief, languish, He will
quicken thee.

Recitative:

Arise, Elijah

An Angel: Arise, Elijah, for thou hast a
long journey before thee. Forty days
and forty nights shalt thou go to
Horeb, the mount of God.

Continued on next page



Elijah: O Lord, | have laboured in vain;
yea, | have spent my strength for
nought! O that Thou wouldst rend the
heavens, that thou wouldst come
down; that the mountains would flow
down at Thy presence, to make Thy
name known to Thine adversaries,
through the wonders of Thy works!

O Lord, why hast Thou made them to
err from Thy ways, and hardened their
hearts that they do not fear Thee?

O that | now might die!

Aria:

O rest in the Lord

An Angel: O rest in the Lord; wait
patiently for Him, and He shall give
thee thy heart's desires. Commit thy
way unto Him, and trust in Him, and
fret not thyself because of evil doers.

Recitative:

Night falleth round me

Elijah: Night falleth round me, O Lord!
Be Thou not far from me! Hide not Thy
face, O Lord, from me; my soul is
thirsting for Thee, as a thirsty land.

— An Angel (soprano) Arise, now! get
thee without, stand on the mount
before the Lord; for there His glory will
appear and shine on thee! Thy face
must be veiled, for He draweth near.

Chorus:

Behold, God the Lord passed by!
Behold! God the Lord passed by! And
a mighty wind rent the mountains
around; brake in pieces the rocks,
brake them before the Lord; but yet
the Lord was not in the tempest.

Behold! God the Lord passed by! And
the sea was upheaved, and the earth
was shaken; but yet the Lord was not
in the earthquake.

And after the earthquake there came
a fire; but yet the Lord was not in
the fire.

And after the fire there came a still
small voice; and in that still voice,
onward came the Lord.

Chorus:

Then did Elijah

Then did Elijah the prophet break
forth like a fire; his words appeared
like burning torches. Mighty kings by
him were overthrown. He stood on the
mount of Sinai, and heard the
judgments of the future; and in Horeb,
its vengeance. And when the Lord
would take him away to heaven, Lo!
there came a fiery chariot, with fiery
horses; and he went by a whirlwind

to heaven.

Quartet:

O come every one that thirsteth

O come everyone that thirsteth, O
come to the waters; O come unto Him.
O hear, and your souls shall

live forever.

Chorus:

And then shall your light

break forth

And then shall your light break forth
as the light of the morning breaketh;
and your health shall speedily spring
forth then; and the glory of the Lord
ever shall reward you.

Lord, our Creator, how excellent Thy
Name is in all the nations! Thou fillest
heaven with thy glory. Amen.
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LJS&C’S NEW SEASON!

LEGENDS"®:

2025-2026 season

~ EARLY BIRD PRICING
NOW AVAILABLE
ROUGH JULY 1st!

The French Connection

NOVEMBER 1 & 2, 2025

Kevin Puts - Virelai

Igor Stravinsky - Symphonies of Wind Instruments
Jean-Philippe Rameau - Selections from Les Boréades
Betsy Jolas - Just a Minute!

Claude Debussy - Prelude to the Afternoon of a Faun
Erik Satie - Parade

Joy!

A Messiah Celebration
NOVEMBER 29, 2025
George Frideric Handel - Messiah

Trinity
| DECEMBER 6 & 7, 2025
' John Adams - Doctor Atomic Symphony
| Ludwig van Beethoven - Mass in C



Breaking Boundaries
JANUARY 31 & FEBRUARY 1, 2026
Frank Zappa - Dupree’s Paradise

Adam Schoenberg - Automation

Hannah Wolkowitz - World Premiere
Ferruccio Busoni - Berceuse Elegiaque

y Jean Sibelius - Symphony No. 7

Passion & Devotion

MARCH 14 & 15, 2026
Johann Sebastian Bach - St. John Passion

The Heavenly Life
MAY 2 & 3, 2026

Andrea Casarrubios - Afilador

Osvaldo Golijov - Night of the Flying Horses
Gustav Mahler - Symphony No. 4

Echoes of the Divine

JUNE 6 & 7, 2026
Arvo Part - Berliner Messe
Akari Komura - 2025-2026 Nee Commission

Maurice Duruflé - Requiem

EARLY BIRD PRICING NOW AVAILABLE THROUGH JULY 1st!

Early Bird Subscribers enjoy the best seats, special pricing, and the joy of
supporting an organization rooted in community, creativity, and bold artistry.

7-Concert Season Passes:
Adults: $236 Seniors & UCSD: $225 Students: $105

Order online at LISC.org or call the box office at (619) 797-7 175.



La Jolla Symphony Chorus

Founded in 1965 by Patricia Smith

Arian Khaefi, Sally and Einar Gall Music Director and Chorus Conductor

Lukas Schulze, Associate Conductor
Justin Hansen, Collaborative Pianist
Marianne Schamp, Chorus Manager
Marianne & Dennis Schamp, Chorus Librarians
Jesse Wu, Facilities Manager

Soprano Alto Tenor
Nicole Avakyan Helena Abney-McPeek Jan Berlin
Marcia Banks** Susan Anderson Max Chodos

Sonja Blumenstock
Francis Castle**
Jill Chagnon
Dariela Cruz

Zoey Graziano
Lauren Gripenstraw
Caroline Hall-Sherr
Marty Hambright
Ida Houby

Inessa Hrebianiuk
Supriya Jaiswal
Hima Joshi

Jin-Soo Kim
Kathryn Kinslow
Kiyomi Kishaba
Anke Klueter
Maria Kotsaftis
Vivian Liu

Florence Losay
Asona Liu

Sanjana Manivannan
Elizabeth Marcano
Katherine Ng
Jeannise Nichols
Hannah Park

Erin Partridge
Rohini Prabhakar
Meri Irwin Rogoff
Erica Rose
Arabella Saari

Jill Stathis

Jeanne Stutzer
Paula Tallal

Lola Watson
Sharon Willoughby
Ylesia Wu

Lia Ariizumi

Julia Bebout
Patricia Benesh
Marina Brunson
Preethi Chaudhari
Jo Clemmons
Vanessa Cox
Sheryl Cramer
Susan Elden
Karen Erickson
Cathy Funke**
Meryl Gross
Rebecca Han
Lorraine Harland
Kelly Higdon
Yvonne Hu
Deborah Hughes
GracieJoy Hughes
Deanna Johnson
Jen Larimer
Agnes Lee

Varda Lev-Ram
Ing-June Lu
Priscilla Moreno
Debby Park
Satomi Saito**
Marianne Schamp
Janet Shields
Markayla Stroubakis
Kendra Thomas
Catherine Tse
Mary Ellen Walther
Isadora White
Amee Wood

Walter Desmond**
Susan A. Dramm
Parsa Farnad

Jim Gilliam
Michael Kaehr
Justin Kehr
Kenneth Lee
Anthony Leonard
Jim Macemon
Apolo Madrigal
Gabriel Marcano
William Ziefle

Bass

Aiden Afshar
Jack Beresford**
Nathan Carlton
Paul Chen

Paul Engel
Lowell Gaspar
Wolf Hallock
Bryan Heard
Alexander Kourjanski
David Leatherberry
Steve Marsh

Bill Miller

Steve Mishek
Ray Park

Luka Petricic
Dennis Schamp
Luke Schultz
Otto Sorensen
Tim Whipple
Jesse Wu

Mark Zickel

**Section Leaders



La Jolla Symphony Orchestra

Founded in 1954 by Peter Nicoloff

Sameer Patel, Music Director and Orchestra Conductor

R. Theodore Bietz, Orchestra Manager
Matthew Kline, Cover Conductor
Ryan Beard, Orchestra Librarian
Julia Vazquez, Orchestra Production Assistant

Violin |
David Bracher
Concertmaster

Jacey Yang
Asst. Concertmaster

Yi Fu

Robert Gleiser
Susanna Han-Sanzi
Elise Kim

Wendy Patrick

Ted Tsai

James Villareal

Violin 11

Jennifer Khoe
Principal

Catherine Chyi
Asst. Principal

Gary Brown

Susan Brown
David Cooksley
Savanna Dunaway
Judy Gaukel

Igor Korneitchouk
Claire Lee

Michael Megally

Viola

Nancy Swanberg
Principal

Roark Miller
Asst. Principal

Loie Flood

Anne Gero-Stillwell
Clémence Gruget
Lawrence Lo

Clara Oberle
Cynthia Snyder
Julia Vazquez

Cello

Gabrielle Carr
Principal

Jordan Kuspa
Asst. Principal

Katharina Brandl
Curtis Chan
Rebekkah Good
Eric Lu

Nobuki Nakanishi
Courtney Yu
Hannah Zhou

Contrabass

Christine Allen
Principal

Darrell Chen
Asst. Principa

Bill Childs
Dharma Dorazio
Lance Gucwa
Erik Johnson
Bryan Lowe

Flute
Joey Payton
Principal

Erica Gamble

Oboe

Carol Rothrock
Principal

Heather Marks Soady

Clarinet

Denexxel Domingo
Principal

Gabriel Merton

Bassoon

Tom Schubert
Principal

Vikki Bolin

French Horn

Kennan Langsford
Principal

Eric Burke
Audrey Freeman
John-David Russo

Trumpet

Andrew Pak
Principal

Adam Smith

Trombone

Jacob Raffee
Principal

Ted Bietz

Bass Trombone
Ronald Scipio

Tuba

Derek Lee

Timpani
Chris Amaro

Organ

Justin Hansen



The Steven Schick Prize for Acts of
Musical Imagination & Excellence Donors

Suzanne Appelbaum

Gayle Barsamian
& David Clapp

Ted & Carol Bietz

David Buckley
& Beth Ross Buckley

Dr. Mary Ann Calcott

J. Lawrence Carter
& Jeanne Ferrante

Frances & John Castle
David & Ann Chase

Cristina Della Coletta
& Michael Thrift

Walter & Ann Desmond
Beda & erry Farrell

Patricia Finn-Burkhard
& Walt Burkhard

Loie Flood

Cathy & Bill Funke
Sally & Einar Gall

Erica & Ryan Gamble
Olivia Graeve

Meryl & Michael Gross

Together with her husband, pianist and educator Cecil Lytle, Betty'brought en

every heart she touched

- With deep gratitude, La Jolla Symphonyj‘it& Chort

Marty Hambright
& Ron Manherz

Dr. Phyllis Irwin
& Dr. Lillian Faderman

Karen Johns
& Peter Jorgensen

Deanna Johnson

Arian Khaefi
& Sonya Schumann

Jennifer & Wayne Khoe

Rev. Michael Kinnamon
& Mardine Davis

Monique Kunewalder
Carol Lam & Mark Burnett
James & Risa Lauth
Claudia Lowenstein

Cecil Lytle & Betty McManus
Stephen Marsh

Janet Merutka

Bill Miller & Ida Houby
Debby & Ray Park

Sameer & Shannon Patel
Rebecca Ramirez

In Memoriam

Betty McManus

Beloved supporter and cherished member of the
La Jolla Symphony & Chorus community

We honor the life and legacy of Betty McManus—an extraordinary
woman whose warmth, generosity, and radiant spirit enriched eve
space she entered. A passionate supporter of the arts, Betty was a

constant light in the LIS&C family and a pillar of encour:
and joy to those around her.

Brett Reed

Vanya Russell

Jeanne & Milton Saier
Satomi Saito

Sherri & Brian Schottlaender
Katharine Sheehan

Steven & Janet Shields

Bill & Gigi Simmons

Elizabeth Simmons
& R. Sekhar Chivukula

Rand Steiger & Rebecca Plant
Jim Swift

& Suzanne Bosch-Swift
Paul Symczak & Debra Weiner
Peter & Janann Taylor
Henry Torres

Ruben Valenzuela
& Anne-Marie Dicce

Molli Wagner
Christopher & Patricia Weil
Amee Wood & Eric Mustonen




Annual Contributors

The La Jolla Symphony & Chorus (LJS&C) is deeply grateful to the Department of Music
at UC San Diego for its generous support and assistance, and to the following contributors for
their donations to the 2024-2025 season. While making every effort to ensure that our contributors’
names are listed accurately, if you find an error, please let us know and we will correct it.
LJS&C is a 501(c)3 non-profit corporation, making your donation tax-deductible.

Annual Gifts

This list reflects contributions
made between January 1, 2024
and May 12, 2025.

We are deeply grateful for

the generosity of our donors,
whose support helps us

bring exceptional music

and performances to

our community.

Season Sponsor
Cathy & Bill Funke

Major Sponsor
$25,000+
Michael Kaehr

City of San Diego,
Commission for Arts
& Culture

Department of Music, UCSD

Bernard Eggertsen
& Florence Nemkov

Bill & Cathy Funke
Sally & Einar Gall
Michael, Jane & Casey Latz

Stewart Shaw
In Memory of Vicki

Dr. Seuss Foundation

Season
Underwriter
$15,000+

SD County Board
of Supervisors

Angel

$10,000+

Patricia Finn-Burkhard
& Walt Burkhard

Doris Kakazu

Peggy & Robert Matthews
Foundation

Bob & Catherine Palmer

San Diego Foundation

David Sarkaria

Timmstrom Family Fund
Amee Wood & Eric Mustonen

Benefactor
$5,000+
Eric & Pat Bromberger

Florence Riford La Jolla
Community Fund

Cecil Lytle & Betty McManus
Sherri & Brian Schottlaender
Steven & Janet Shields

Jim Swift
& Suzanne Bosch-Swift

Paula Tallal

Sustainer
$2,500+
Anonymous

Anonymous
In Honor of Maxwell Moore
& William Clinton Dotson

Gary & Susan ). Brown

Dr. Curtis & Mae Chan
Beda & Jerry Farrell
George & Sarilee Anderson
Pat & David Gifford

Marty Hambright
& Ron Manherz

Karen Johns
Dwight Kellogg

Rev. Michael Kinnamon
& Mardine Davis

James & Risa Lauth

Robin B. Luby

Stephen Marsh

Barbara Rosen & Bob Fahey
Sam & Barbara Takahashi

Stephanie Weaver Yankee
& John Yankee

Weil Family Foundation
Elaine Wolfe

Supporter
$1,500+

June & Daniel Allen
Linda Altes

Anonymous
In Honor of Betty & Cecil

M &] Chrispeels
David Cooksley
Robert & Judy Enns

Karen Erickson
& Michael Gillis

Erica & Ryan Gamble

Peter Gourevitch
& Celia Falicov
In Memory of Betty McManus

Jennifer & Wayne Khoe

Bill Miller & Ida Houby
Laura Levine & Peter Politzer
Barbara & Tom Peisch
Carol Plantamura

Carol Rothrock

Jeanne & Milton Saier

Jay Wolf Schlossberg-Cohen
Gail Schreiber

Thomas Schubert

Dave & Joann Stang

Mark Taggart

Associate
$1,000+

Suzanne Appelbaum
Gayle Barsamian

Lynda Claassen
& Dan Wulbert

Walter & Ann Desmond

Continued on next page



Elsa & George Feher

Clare Elisabeth Friedman
Pat & David Gifford

Olivia Graeve

Jay Hill

John & Alice Ho

Lulu Hsu

Janice Kakazu & Tim LeRoy
Monique Kunewalder
Carol Lam & Mark Burnett
Bryan Lowe

Susan & Paul Marks
Suzanne Marmion
Douglas & Susan McLeod
Chandra Mukerji

Marie Nelson

Judith Nielsen

Sheila Podell & Art Baer
Carol V. Smith

Sandra Timmons
& Richard Sandstrom

Ted & Anna Tsai
Mary Ellen Walther

Patron

$500+

Susan Anderson

Mary Beebe & Charles Reilly
Patricia Benesh

A. Jan Berlin, MD

Dr. Mary Ann Calcott

Megan Clowse
In Memory of Garrett Bowles

Bill Eadie
In Honor of Michael Kaehr

Elie A. & Polly H. Shneour
Memorial Endowment Fund

Rik & Carol Floyd
Meryl & Michael Gross
Eileen Hayden

Jay Hill Fund of the Jewish
Community Foundation

Sonya Hintz

Karen Kakazu
In Memory of Stew Shaw

Lauren Kominkiewicz
& Jeffrey Dunham

Julianne J. Larsen
In Honor of Brian
& Sherri Schottlaender

Tony Leonard &Jin-Soo Kim

Liwerant Family Fund
of the Jewish )
CommuthI Foundation,
Jamie & Sylvia Liwerant

Claudia Lowenstein
Carol Manifold
Janet Merutka

Nancy Moore
In Memory of Vicki & Stew Shaw

Sameer & Shannon Patel
Joey Payton

Carol Pletcher

Terry Raitt

Douglas & Nancy Rein
Vanya Russell

Linda Ryan

Margaret Schoeninger
& Jeffrey Beda

Carolyn Jo Sechrist
Bill & Gigi Simmons

Elizabeth Simmons
& R. Sekhar Chivukula

Marilyn Stewart
Jeanne & Bill Stutzer

Nancy Swanberg
& Max Fenstermacher

Paul Symczak & Debra Weiner

The San Diego Foundation
In Honor of Brian Schottlaender

Ellen Warner-Scott

Member

$250+

Barbara Adams

Eva & Steven Barnes
John & Dorothy Beresford
Ted & Carol Bietz
Ann Briggs Addo
Frances & John Castle
Catherine Chyi

Mea Daum

Doug & Faith DeHart
Robert Fleischman

David R. Georgius
& Elizabeth B. Hughes

Anne Gero-Stillwell
& William Stillwell

The UCSD Guardian Described as the “Best Coffee on Campus”




Andy & Erica Helgersen
In Honor of Catherine Chyi

Deanna Johnson

Arian Khaefi
& Sonya Schumann

John & Sue Kim

Constance E. Lawthers
& M.A. Collins

Robert & Paula Nance

John Neyenesch
& Polly Cone

Dr. Michael Remson

Diane Salisbury
In Memory of Betty McManus

Stu Slomberg & Laura Pauley
Otto Sorensen & Mary Gillick
Kenneth & Judy Stanigar
Elizabeth Taft

Donald B. Walker

Friend

$100

Kathleen Agnew
Peter Armstrong
Marcia Banks
Mary Berend

Margaret A. Bouher,
LCSW, BCD

Janet Braun & Charlie Lasnier
David & Ann Chase

David Buckley
& Beth Ross Buckley

Jean & Gary Bushnell

Vic Cardello & Robert Melton
In Memory of Stewart Shaw

Peter & Megan Clarke

Rebecca Crites
In Fond Memory of Karen Kakazu

Harry & Kay Dirks

Sydney Doidge

Zofia Dziewanowska
Kenneth W. Earnest, Jr.
Elinor & Art Elphick

Loie Flood

Amanda & Greg Friedman
Judy & Bob Gaukel

David Russell Georgius
Irma Gigli

Peter & Emily Holzer
In Honor of Rebecca Holzer

GracieJoy Hughes
Stephanie Johnson
Susan Kennedy
Leean Knetzer
Edith Kodmur

Shannon Kopp
In Loving Memory of Karen Kakazu,
may you keep singing.

Ron Lawler & Peggy Merritt
Elizabeth Leatherberry
Dana & Burton Levine
Louise Lewis

Florence Losay

Alison Luedecke

Gabriel Merton

Christopher
& Mary Louise Muller

Clara Oberle
Annette & Dan O'Brien

Gerald Ondercin

Debby & Ray Park
In Loving Memory of Stewart Shaw

David & Dorothy Parker
Tammy Phan

Dimitris Politis

Satomi Saito

Rosalia Salinas

Dennis & Marianne Schamp
Thomas Schlegel

Rob & Linda Smith

Scott M. Steeves

Nancy Steinhart
In Memory of Stewart Shaw

Susan Sterner

Sharon Sussman
& Neal Langerman

Gail Tamura

Alyssa Tucker

Timothy Whipple

Harry & Sandra Wilbur
Peter & Carolyn Woodbury
Ann Zahner

Corporate
Gift Match
Caterpillar

Intuit

Qualcomm Charitable
Foundation

Dr. Seuss Foundation

Ziff Davis,
Raytheon Tech Co.

CONCERT VIDEO EDUCATIONAL FUND

Thanks to a generous gift by the Family of Joan Forrest, in her memory,
La Jolla Symphony & Chorus will be videotaping each of the concerts this season.
Selected videos will be posted on our YouTube channel and on UCSD-TV
as part of our ongoing music education and outreach efforts.

With ongoing support, we can turn LJS&C’s unique commitment to performing
new music and lesser-known works into an invaluable educational resource.

If you are interested in ioinihg the Family of Joan Forrest in supporting this effort,
please contact Stephanie Weaver Yankee at sweaver@Iljsc.org for details.



Music @ A
at St. Paul’s

YOUTH CHORISTER PROGRAM: Now accepting boys ages 6 and up (with
unchanged voices) and girls ages 6 to senior year of high school. No
religious affiliation or prior musical experience is required. Choristers
receive coaching, practice weekly, have tons of fun, make new friends and
perform at cathedral Evensong as well as various other concerts and
events. The cathedral chorister program is affiliated with the RSCM (Royal
School of Church Music). For more details and sign-up, email Cn. Martin
Green (greenm@stpaulcathedral.org).

EVENSONG: Join us Sundays at 5 pm for the traditional service of
Evensong, a feast for all the senses with its mix of glorious choral music
and readings under the cathedral’s towering ceilings and stained-glass
windows.

ORGAN RECITALS: Join us Fridays at 1 pm for inspiring free performances
on the cathedral’s renowned, nearly 5,000-pipe organ. These programs
are played by the cathedral staff organists as well as a selection of
wonderful guest artists.

For more details on these and other programs, including special concerts
and musical events, visit stpaulcathedral.org/music

Inspiring programs for all ages. Join us!

:
ST PAUL'S CATHEDRAL
EPISCOPAL

2728 6th Ave, San Diego, CA 92103
stpaulcathedral.org | (619) 298-7261




