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=" WORLD PREMIERE 3

SECOND AVENUE KLEZMER ENSEMBLE
Robert Zelickman, clarinetist
Deborah Davis, singer
George “Jiri” Svoboda, guitarist
Bertram TuretzKky, bassist
Bob Weller, drummer

INTERMISSION

MAHLER Symphony No. 1 in D Major

Langsam, schleppend. Wie ein Naturlaut
Krdftig bewegt, doch nicht zu schnell
Feierlich und gemessen, obne zu schleppen
Stiirmisch bewegt

Buried Secrets
Jude Weirmeir
20012002 Thomas Nee Commissioning Composer

(Zroughout Buried Secrets cer-

tain images and metaphors provided
impetus for my
process. Images are frequently

composition

embedded within the human psy-
che, only to be revealed through
another distant yet connected medi-
um. One prominent category of
image and metaphor that influenced
Buried Secrets is flying things —visions of insects, airplanes, and
spaceships. Each flight element evokes a contrasting realization of
movement: the insect,a moth, moves with frenetic energy; the air-
plane and a descending motion; the spaceship and fantastic
motion. Images and metaphors of flight also relate directly to tran-
sition and transformation. In a multiplicity of ways, transformation
occurs when revealing hidden, secret, or unacknowledged ele-
ments within existence and indeed the human psyche.

Buried Secrets is conceptually related to a video installation by
Bill Viola. The installation, also entitled Buried Secrets, traces
through a series of five separate rooms of projected video images.
Each room of the installation explores the potential ambiguity of
the “hidden” Two sections of my orchestra piece have a direct
connection to that video installation. The first, marked “Hall of
Whispers” and the second, marked “Veiling” The opening
explores the uncertainty, hesitation and fear that occurs upon
entrance into an unknown or un-remembered world. “Veiling”
refers to a hidden emotional state. The characterization of the
music shifts from a contrived or false “lightness” to a deeper true
or honest state of internal conflict and despairE

From a field of accomplished and gifted composers, Jude
Weirmeir has been chosen as the commissionee for this season’s
La Jolla Symphony & Chorus Thomas Nee Commission. Over the
past 4 years, talented young artists have composed some remark-
able new works under this program and we expect that this sea-
sor’s commission will be no exception.

Jude Weirmeir is currently working toward a PhD. in
Composition at the University of California, San Diego with
Professor Chinary Ung. He received a Masters in Music
Composition from the University of Texas at Austin and Bachelors
Degrees in both Music Composition and Guitar Performance
from Arizona State University. He has participated in symposiums
with the Festival Institute at Round-Top, the Ernest Bloch
Composer’s Symposium, The Center for American Music and the
Arcosanti Composer's Forum. Mr. Weirmeir won first prize in the
17" ALEA [ International Composer’s Competition with
Fragments of Prometheus Unbound, a work for female voice
and chamber ensemble. He was the first prize winner as well, in
the Left Coast Chamber Competition with Three Personae for
Oboe, Viola and Bassoon. Other compositions have been per-
formed by Duo 46, North/South Consonance, Ensemble Green
and the California EAR Unit.




A Bintel Lieder (A Bundle of Songs)
Myron Fink

4
Bintel Lieder” (A Bundle of

Songs), Rhapsody for Klezmer
Ensemble and Orchestra, was com-
posed in 1999 on a commission from
the Second Avenue Klezmer
Ensemble. As a youngster, I was not
fond of klezmer music because of the
poor playing so often to be heard. But
the opportunity to write for such
accomplished artists was a great thrill and changed my feelings
entirely. The piece was planned in collaboration with the group
and designed to highlight the individual performers as well as the
orchestra. It also shows the diversity of Jewish secular music,
including Sephardic melodies with Ladino texts (Sephardic Jews
are those from southern Europe and the Mediterranean; Ladino is
to Spanish what Yiddish is to German) in addition to the more
usual Eastern European tunes.

The work is introduced by the clarinet and the first dance tune
(Lebedig un fraylach, Lively and happy) is played by the ensem-
ble. A short orchestral development leads to a Ladino lover’s
lament (Los bilbilicos [a Persian loan word], The nightingales). At
the end a percussion cadenza leads to another Ladino melody, this
in an irregular meter (La comida del manana,Tomorrow’s lunch)
about a mother’s discovery of what her daughter is really doing
during lunchtime. As this reaches a climax, the orchestra takes
over, develops the melody fugally until the brass announce a varia-
tion of the very first tune.An abrupt stop leads to the double bass
tune (4 Yor Erst,A year since), a young wife’s sorrowful survey of
her married life. A clarinet cadenza brings us to a Rumanian hora;
the climax of this leads to the last melody 4bi gezunt, As long as
you're healthy); during the last verse three of the earlier themes
return simultaneously to bring the piece to its conclusion.E
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Avenue  Klezmer
Ensemble have
helped revive this
blend of the Jewish
folk music of Eastern
Europe with the
songs of the Yiddish
theatre. Members of
the ensemble
include: singer
Deborah Davis, clar-
inetist Robert
Zelickman, guitarist George ‘Jiri’ Svoboda bassist Bertram Turetzky and
drummer Bob Weller. Each musician has been playing Klezmer music
with other groups in the San Diego area since 1985.They linked up and
formed their own group in July of 1991 and are currently delighting
audiences throughout California and the rest of the country.

From the outset their approach differed from other Klezmer groups.
“As classically trained musicians, we consider ourselves a chamber group;”
says Deborah Davis. “That’s why we call ourselves an ensemble. And
Klezmer is the musical canvas from which all of us draw our inspiration”

The desire to express themselves through Klezmer music has deep
roots in each of the performers and affords them a means of expres-
sion that is totally satisfying on both a musical and psychological level.

LA JoLrA SymPHONY & CHORUS

CONCERT SEASON, 2001-2002

T,he “Res:dency An mtroducuon to all faxmhes of
- music: vocal, string, woodwind, brass and percussion.
 Each ensemble performs a 45-minute educational pro-
gram designed to complement the other "Residency”
 ensembles. Rates vary depending on size of ensemble
_ and number of performances per visit (e.g. quintet,
 three back-to-back, 45-minute performances, $500).
Please call for more mformauon.

st” Tmlnred more te smzil gmups, this
» 's a close-up look at the manner in which
_sound is ;}m uced and musical expression is aahieved
- $30/hr, two back-to-back programs ‘

\ “1 would teach children music, physics and philosophy; but most importantly music, i
Jor in the pattems of music and all arts are the keys to learning.” - Plato

Financial aid is available on a limited basis.
For more information on any of the programs listed above, please call or send an email to Victoria Eicher,
Chair of Educational and Community Qutreach, La Jolla Symphony & Chorus (858-695-0719 or victrola@san.rr.com).

Robert Zelickman loves the music’s soul, its straight-from-the-heart
approachability.“I am at my freest when I play Klezmer] he says.“When
I play that music I soar—I am in a “different world” That musical world,
he says, reflects the joys and sadness of the human condition.And it is
this universality that makes it so accessible to today’s audiences.

For singer Deborah Davis, the love of this music stems from another
source —the memory of her immigrant grandmother who introduced
her to the music of her youth and the songs of New York’s Yiddish
musical theatre. This Yiddish musical theatre, which once thrived
along Second Avenue, linked the immigrants to their old country and
their New World. It produced a musical tradition that has since meld-
ed with the folk music of Eastern Europe and, in the process, has rede-
fined Klezmer itself.

The group’s identification with this musical tradition and the need to
bring its joy to the present-day scene prompted the ensemble to call
itself “The Second Avenue Klezmer Ensemble” The music of the
Ensemble reflects their desire to draw on Klezmer’s past, perform it
in the present and contribute to its future.

The Second Avenue Klezmer Ensemble’s repertoire encompasses tradi
tional Klezmer music —shers, bulgars, horas, freylakhs and waltzes. It also
includes Cantorial, Ladino and Israeli pieces, plus the songs of the Yiddish
theatre and the folk songs of Eastern Europe. In addition to its mainstream
concerts and private parties, the ensemble performs for the college, folk
and symphonic music circuits, often combining lectures on the history of
Klezmer alongside its heart-warming, deeply felt and joyful music.

Music LITERACY EDUCATIONAL OUTREACH PROGRAM

& genera] music class at your schooi fora 45—mmute per-
 formance/lecture. The visit is enhanced by classroom
discussion between teacher and students throughout
the week of the performance date. This is 2 very effec-

tive way of interacting with students through music and
providing an opportunity to see/hear it up close. Piease
call for more mformanon

 The “Coach” - Experienced and qualified musicians
provide | individual or small-group instruction. This pro-
. gram has proven invaluable to furthering the develop-
 ment and success of school music pmgrmns $50/hr




THE SIGNIFICANT PROBLEMS

T

_ Guest (:uctor
Mayrcin Nalecz-Niesiolowski

MANDEVILLE AUDITORIUM, UCSD
SATURDAY, MaRCH 16 - 8 p.M.
Sunpay, MARcH 17 - 3 PM.

Mieczyslaw Karlowicz— Lithuanian Rhapsody
Dmitri Shostakovich— Symphony No. 1
__ Karol Szymanowski— Stabat Mater

Polish guest conductor Marcin Nalecz-Niesiolowski will be leading the La Jolla
Symphony & Chorus in three selections that will take listeners on a musical jour-
ney to Poland, Lithuania and Russia. The concert begins with Mieczyslaw
Karlow’s Lithuanian Rbapsody. 1t is followed by Karol Szymanowski’s mas-
terful Stabat Mater, which brought him widespread renown. The final selection is
Dmitri Shostakovich's rousing First Symphony, written when he was 19.

ALBERT EINSTEIN

Oae Hotr Prior To Esc PERFORMANCE

800-285-3805 LEARNING  619-814-8000
CORPORATION

www.newtonlearning.com
550 West B St., Suite 250 * San Diego, CA 92101-8521

91TH ANNUAL

ey slg

Benefiting the La Jolla Symphony & Chorus
a non-profit organization

A champagne welcome begins the afternoon extravaganza...
¥ Chamber music concert

SuNDAY, FEBRUARY 17 A ¥ Desserts from fine restaurants and caterers
2:30 p.M.

INSTITUTE OF THE AMERICAS

10111 N. TORREY PINES ROAD
UCSD Campus Tristan & Isolde—$120 each

LA JoLia Romeo & Juliet—$75 each
Fred & Ginger—$40 each

¥ Silent auction treasures

For tickets by phone
call La Jolla Symphony & Chorus Institute of the Americas has nearby parking,

at 85805344637 spectacular ocean view, and a luxurious 300-seat performance hall.




Vision Statement 2002

»y vision for the La Jolla Symphony Orchestra has at
its core the idea of a great community symphonic organization.
Call it homegrown music, if you will. The term “great” is often
equated with “professional”, but it has much more to do with
the spirit, passion, conviction, and intensity with which musical
results are achieved. With proper planning, support and lead-
ership, music-making at the highest level is not only possible
but is achievable. As I stated in a letter published in the Los
Angeles Times “implicitly at issue here...is whether classical
music in our country is to be the exclusive preserve of a few
virtuoso orchestras playing for big-city audiences and CD con-
noisseurs, or whether this music can be a living and vital force
at the neighborhood and community level. With all due respect
to the big boys (and girls) of the orchestra world, the La Jolla
Symphony affirms the importance of continued lively and high-
quality music-making right in its own backyard.”

Our own “backyard” consists not just of the UCSD Community,
but all of San Diego County. The La Jolla Symphony is diversi-
ty in action, with participants across a wide range of ages, pro-
fessions and backgrounds united in the common goal of bring-
ing great and original symphonic music to life in our city and
county for the benefit of all.

In this context, choice of repertoire plays a considerable role in
defining our identity and mission as a musical organization.
18th and 19th century Europe gave the orchestra its wonderful
traditional (or “mainstream”) repertoire, which we continue to
celebrate. Meanwhile, though, the orchestra as a medium has
become host to a far broader and more diverse range of expres-
sion than ever before. Our goal, in this respect, is to fully
engage these new musical worlds—even as we preserve and
continue to re-discover the riches of the past—educating and
challenging ourselves and our public in the process. As we do
so, I expect to see the La Jolla Symphony Orchestra & Chorus
taking its message more directly and effectively to a broader
public, thus raising its profile in the community and fulfilling its
artistic and social mission to the fullest degree possible.

Photo: Chris Juracka

Music Dsrector of the La Jolla Symphony & C}:iorus since |
1998, Harvey »S&Bberger has been active as a composer,
ct;mduc(or fhmst tmcher and organizer of concerts. His

New York Philharmonic, San Franecisco Symphony, and
Pierre Boulez's Domaine Musical. As a flutist and con-
ductor, he has taured zmd reCOrded extﬁnswelyx His

of Music, Indiana Umverslty, and Ambherst Coli_ oe, and* ‘

he is currently Professor of Music at UCSD, where he

conducts the new-music ensemble SONOR.
‘ E—

VAN CLIBURN WINNERS

ARE NOT REQUIRED TO

PLAY STEINWAY.

IT ONLY SOUNDS THAT WAY.

Yan Chburn Priz
playing Steinwa
1997

o Winners

1993 Simone Podroni
Chistopher Talor
Johan Schamidt
Fabio Bidiai

1989:  Alexei Sultasiav
Jose Carlos Cocsrells
Bensdetto Lupo
Aloxandor Shtadkman
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Philippe Biancont
Barry Donglay
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Joflrey Swenn
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Michel Dalberto
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1969:  Cestina Ortiz
Minors Nojima
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Gerald Robbins
Diane Walsh
1066:  Rade Lupu
Basry Svder
Blanes Usibe
Rudelf Bushbinder

Steinway pisnos are the aver .y And an the world's great concert stages, 95% of

holming choice of prize sinners at ofl the professional artists choose tuday's handmade
world's premiiese piano competitions, induding Sheinwag. When sound, and touds and perfonmance
the prostigious Van (hburn Intwrnstional. "= mean svwrything, the piano standard is Steinway.

Greene Music

7480 Misamas Road, San Diago, California 02126 » (858) 596.7000
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THE SAN Dieco Museum oF ART
AND THE
LA JoLLa SympHONY & CHORUS

present

IMAGES
THROUGH M U S I C

SERIES

works on display i
be on hand to deepen the au
tionship between the art and

APRIL 4 Camegie Rev
chorus fill the gallery with song

TiME:
5:30 p.m. wine & cheese
6:00 P.M. concert

Tickers: $10 members/$15 nonmembers

Your ticket admits you into the Museum galieries until 9 pm. on Thursday.

Over four
Thursday
evenings hear
intimate cham-
ber music
ensembles
musically inter-
pret the shapes
and colors and
compositional

Symphony No. 1 in D Major
GUSTAV MAHLER

Born July 7, 1860, Kalischt, Bohemia
Died May 18, 1911, Vienna

ahler’s First Sympbony is one of
the most impressive first symphonies ever
written, and it gave its young creator a
great deal of trouble. He began it late in
1884, when he was only 24, and complet-
ed a first version in March 1888. But when
it was first performed —to a mystified audi-

Unitarian Universalist
congregations of
San Diego County—
fully committed to the
inherent worth and
dignity of every person

First UU Church/ Hillcrest
Palomar UU Fellowship / Vista
San Dieguito UU Fellowship /
Solana Beach
Chalice UU Congregation /
Inland N. County
Summit UU Fellowship / East County
Coronado UU Church

(619) 298-9978
(760) 941-4319

(858) 755-9225
(858) 674-5528

(619) 463-4676
(619) 435-9481

ence in Budapest on November 20, 1889 —
it had a form far different from the one we
know today. Mahler would not even call it
a symphony. For that first performance he
called it Symphonic Poem,and it was in two huge parts that seemed to
tell a story: the opening three-movement section was called “Days of
Youth,” while the concluding two movements made up what Mahler

Gustav Mahler in 1888, the 2
same year that he completed |
the First Symphony. |

called the “Human Comedy” But as Mahler revised the symphony for
later performances, he began to let slip quite different hints about the
“meaning” of this music.At one point he called it the “Titan,” borrowing
the title of Jean Paul Richter’s novel about a wild young hero who feels
lost in this world. Some further sense of its content comes from the fact
that the symphony borrows several themes from Mahler’s just-com-
pleted Songs of a Wayfarer, which are about his recovery from an ill-
fated love affair. But finally Mahler, who had a love-hate relation with
verbal explanations of his music (denouncing them one moment,
releasing new ones the next), abandoned any mention of a program.
‘When he finally published this symphony in 1899, he had cut it to only
four movements, greatly expanded the orchestration, and suppressed all
mention of the “Titan” or of any other extra-musical associations. Now
it was simply his Symphbony No. 1.

And what a first symphony it is! The stunning beginning—Mahler asks
that it be “like a nature-sound”—is intended to evoke a quiet summer
morning, and he captures that hazy, shimmering stillness with a near-
silent A six octaves deep.The effect is magical, as if we are suddenly inside
some vast, softly-humming machine. Soon we hear twittering birds and
morning fanfares from distant military barracks.The call of the cuckoo is
outlined by the interval of a falling fourth, and that figure will recur
throughout the symphony, giving shape to many of its themes. Cellos
announce the true first theme, which begins with the drop of a fourth—
when Mahler earlier used this same theme in his Wayfarer cycle, it set the
disappointed lover’s embarking on his lonely journey:“I went this morn-
ing through the fields, dew still hung upon the grass.”A noble chorus of
horns, ringing out from a forest full of busy cuckoos, forms the second
subject, and the brief development—by turns lyric and dramatic—leads
to a mighty restatement of the Wayfarer theme and an exciting close.

Mahler marks the second movement Krdftig bewegt (“Moving power-
fully”); his original subtitle for this movement was “Under Full Sail.” This
movement is a scherzo in ABA form, and Mahler bases its themes on
lindler, the rustic Austrian waltz. Winds and then violins stamp out the
opening lindler, full of hard edges and stomping accents, and this drives
to an exciting close. Out of the silence, the sound of a solo horn rivets our
attention—and nicely changes the mood. The central section is another




lindler, but this one sings beautifully, its flowing melodies made all
the more sensual by graceful slides from the violins. The opening
material returns, and the movement races to a blazing close.

The third movement opens what, in Mahler’s original scheme, was
the second part of the symphony. Deliberately grotesque, this music
was inspired by a woodcut picturing the funeral of a hunter, whose
body is borne through the woods by forest animals—deer, foxes,
rabbits, shrews, birds—who celebrate his death with mock
pageantry. Over the timpani’s quiet tread (once again, the interval of
a fourth), solo doublebass plays a lugubrious little tune that is treat-
ed as a round; the ear soon recognizes this as a minor-key variation
of the children’s song Frere Jacques.The first episode lurches along
sleazily over an “oom-pah” rhythm; Mahler indicates that he wants
this played “with parody;,” and the music echoes the klezmer street
bands of Eastern Europe. But a further episode brings soft relief:
muted violins offer another quotation from the Wayfarer songs, this
time a theme that had set the words “By the wayside stands a linden
tree, and there at last I've found some peace” In the song cycle,
these words marked the disappointed lover’s escape from his pain
and his return to life. The march returns, and the timpani taps this
movement to its nearly-silent close.

Then the finale explodes. It is worth quoting Mahler on this violent
music: “the fourth movement then springs suddenly, like lightning
from a dark cloud. It is simply the cry of a deeply wounded heart,
preceded by the ghastly brooding oppressiveness of the funeral
march.” Mahler’s original title for this movement was “From Inferno
to Paradise,” and while one should not lean too heavily on a program
the composer ultimately disavowed, Mahler himself did choose
these words and this description does reflect the progress of the
finale, which moves from the seething tumult of its beginning to the
triumph of the close. Longest by far of the movements, the finale is
based on two main themes: a fierce, striving figure in the winds near
the beginning and a gorgeous, long-lined melody for violins shortly
afterwards.The development pitches between extremes of mood as
it drives to what seems a climax but is in fact a false conclusion. The
music seems lost, directionless, and now Mahler makes a wonderful
decision: back comes the dreamy, slow music from the symphony’s
very beginning. Slowly this gathers energy, and what had been gen-
tle at the beginning now returns in glory, shouted out by seven
horns as the symphony smashes home triumphantly in D major, rac-
ing to the two whipcracks that bring it to a thrilling close.

What are we to make of Mahler’s many conflicting signals as to what
this symphony is “about™? Is it about youth and the “human comedy”?
Is it autobiographical, the tale of his own recovery from an unhappy
love affair? Late in his brief life, Mahler even suggested another reading.
When he conducted his First Sympbony with the New York
Philharmonic in 1909, Mahler wrote to his disciple Bruno Walter that
he was “quite satisfied with this youthful sketch,” telling him that when
he conducted the symphony, “A burning and painful sensation is crys-
tallized. What a world this is that casts up such reflections of sounds
and figures! Things like the Funeral March and the bursting of the storm
which follows it seem to me a flaming indictment of the Creator”

Finally we have to throw up our hands in the face of so much contra-
dictory information. Perhaps it is best just to settle back and listen to
Mahler’s First Symphony for itself—and the mighty symphonic jour-
ney that it is.E

—Mahler note by Eric Bromberger
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My FUNNY VALENTINE
FEBRUARY 15 & 16

Matthew Garbutt, conductor

San Diego Symphony celebrates the music of love. Singers and
dancers present music from Gigi, West Side Story and Dr:
Zbivago, as well as the romantic ballads of Lionel Richie and
the timeless classics of Gershwin. Don’t miss this wonderful
opportunity to show that special loved one how much you care!

BURT BACHARACH
MARCH 14 California Center for the Arts, Escondido
MARCH 15 & 16

Rediscover your love of Burt Bacharach! Hear the hits that have
made him a legend in popular music. Known for classics such as
Raindrops Keep Fallin' on My Head, Close to You, Do You Know
the Way to San Jose, That's What Friends Are For and I'll Never
Fall in Love Again.

Tickets Start At Just $10!

FOR TICKETS CALL {4
619.235.0804 ./,

[N]
1 PHONY
ticketmaster | yog GROUP SAVINGS, CALL 619.235.0800 X210
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Robert Whitley

for his generous donation of fine wines -
for LJS&C events this season.

e

“Whitley On Wine” with Robert Whitley
KFMB-AM 760
Saturdays 6:00 P.M.




Fallbrook
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Music Society

presents its

2001-2002 Concert Series

March 24, 2002
A Polish Romantic ‘Vo_yge
Tus,

La Jolla Symphony and C
Guest Conductor

May 5, 2002
Chopin: Piano Concerto No. 1 in E Minor
Berlioz Symphonie Fantastique
Redlands Symphony Orchestra

2:30 p.m.—Concert Preview and Youth Salon
3 p.m.—Concert
$30 for Single Concert Ticket
FREE for youth through bigh school

Bob Burton Center for the Performing Arts
2400 Stagecoach Lane * Fallbrook
For more information, call (760) 728-4056

www.xincl.org
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CONTRIBUTORS TO THE THOMAs NEE COMMISSIONING ENDOWMENT'
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Robert Kritchevsky

N. Kroll

Philip Larson

Dr. & Mrs. James E. Lasry
Estelle & Hamilton Loeb
Wendell & Mary Ellen Long
Bob & Perry Mack
NewlLine Media

Nina & Michael Miller

Mark Miller & Peggy Vagts
Roland Jackson & Brenda Montiel
Clayton W. Morehead

Mary Nee

Mildred Pilot

Carol Plantamura

James Preus & Sherry James
Georgi Price

R.E. Sheldon & S.J. Flesher
H. M. Ranney

Wallace Rindskoph & Sylvia Troy
Tracy & June Rodgers

Jack & Sue Roesch

Alex & Valerie Rubins
Thomas Schubert

Ann & John Silber

Harry & Patricia Smith
Constance & Chad Squires
Cynthia Stokes

Ann Swett

Eleanor L. tum Suden
Chinary & Susan Ung
Henry & Irene Weber

Suzanne & Ron Weiner
Frand & Laurel Winsor
Micki K. Zeller

Leslie Amper

Henry & Susan Anthony
Kenneth & Florence Armour
Margaret Baxtresser

Jerome & Susan Becker
Graham Bilter

Carole Broman

Richard Brouillard

Stefani Burk

Margaret Clover

Sally & Bill Dean

Glenn L. Glasow

Glenna Hazelton

William & Sharon Griswold
Frederick Halgedahl
Charles Hopp

Maureen Horgan

Marilyn Johnson

Phyllis & Ross Jordan
George Lewis

Roger & Nancy Lienke
Dean N. Lind

Carl & Claudia Lowenstein
Richard & Shirley Lyons
Harriet & Aaron Mansbach
Kurt Marti

Bob & Kiki Martin

Lisa McNeill

Bertha Meyers

Morris Milgrom

Martha Moor

Hugh Moore

Joseph & Lolita Morici
William & Pauline Nachbar
Margarat Nee

Mr. & Mrs. Charles Page
Jann Pasler

Jane & John Porter

Mr. & Mrs. H.G. Purdy
Sylvia Rath

Dorothy B. Roberts

D. Seay

Paul Sims

Jane R. Stevens

Frank Zalman




At Bishop’s. ..
MUSIC CONCERTS

: | JUST FOR KIDS AND
EVBI‘VOIIB S ‘THEIR FAMTLIES

a Star!

he Bishop’s School offers
a 9:1 student-teacher ratio,
giving every child the personal
attention needed to excel in
ZlCZIdeICS, al’tS, alld athlethS “ . %f\%;’ For tickets please call:
‘ i 11l oor kai&trfws@er
THE Founded in 1909, Bishop’s
BISHOP'$ is a co-educational college S -
SCHOOL preparatory school for - Spreckel's Theater §
M San',D?fo:VEA owntown 5’
7607 La Jolla Boulevard gra des 7-12. FOI' a Camog - i
La Jolla, California 92037 and campus visit, please call g ;
wwwbishops.com the Office of Admission. o

Call for testing & application deadlines (858) 459-4021 ext. 255

When it comes to Assisted Living, we can talk about
stability, quality, trust, service, and experience.

Or we can sum it up in one word.

. e

Brighton Gardens
Isn’t it nice to know that Marriott, a name recognized worldwide for quality, stability, and | of Carmel Valley

hospitality, is also the leading name in senior living? 13101 Hartfield Avenue
San Diego, CA
92130
And that includes Assisted Living at Marriott’s Brighton Gardens of Carmel Valley, created espe- PH (858) 259-2222
cially for older adults who need assistance with day-to-day activites. Here, family members and a %,,

caring professional staff team up to prepare individual wellness plans for each resident. Alzheimer’s
Care is also on site for people with Alzheimer’s or related memory disorders.

So look for the name you can trust- Marriott. BRIGHT(W
For more information, call (858) 259-2222. GARDENS

www.marriottseniorliving.com ASSISTED LIVING
O \arriott.

o N\arriott SENIOR LIVING COMMUNITIES

License #374601102




VioLiN 1

David Ryther, Concertmaster
Carol Bietz

Pat Bromberger
David Buckley

David Busch

Peter Clarke

Pat Gifford

Susanna Han

James Kang

Igor Korneitchouk
Tracy Lee

Gudrun Noe

Ina Page

Jeanne Saier

Natalie Schenker
Catherine Thompson

VioLiN II

Evon Carpenter, Principal
Eric Bromberger

Gary Brown

Edward Earl

Joan Forrest

Rachel Freed

Judy Gaukel

Christine Han

Aaron Hart

Marguerite Hemmingson
Paul de la Houssaye
Spencer Louie

Corinna Sonderegger
Martin Sonderegger
Frank Von Delft

Jessica Yuen

VioLa

Susan Ung, Principal
Daniel Swem, Co-Principal
Adam Birnbaum

Loie Flood

Jennifer Floyd

Anne Gero-Stillwell

Founded in 1954 by Peter Nicoloff

Harvey Sollberger, Music Director
Thomas Nee, Music Director Emeritus

Susan Ung, Personnel Manager
Ulrike Burgin, Orchestra Librarian
Chris Williams, Production Assistant

William Lindley
Inku Nam
Tuyet Nguyen
Sheila Podell
Cynthia Snyder
Andrew Valdini

CELLO

Peter Farrell, Principal
Emily Baker

Ulrike Burgin
Curtis Chan

John Chiang

Jana Comstock
Max Fenstermacher
Sam Horodezky
Kristilyn Joaquin
Angel Sun

Carol Tolbert

Erica Wilson

CONTRABASS
Christine Allen, Principal
Geoff Gewehr

Jim Lewis

Joscha Oetz

Michael Pretzer

Evona Wascinski
Christopher Williams
Roger Woodall

FLUTE

Kerry Pound, Principal
Cathy Blickenstaff
Erica McDaniel

Jesse Schiffman

PiccoLo
Cathy Blickenstaff
Erica McDaniel
Jesse Schiffman

ALTO FLUTE
Cathy Blickenstaff

OBOE

Carol Rothrock, Principal
Robert Ramsey

Orion Rapp

Brendi Rawlin

ENGLISH HORN
Robert Ramsey

CLARINET

Sue Collado, Principal
Fran Tonello

Steve Shields

Adrian D.Younkins

E-FLAT CLARINET
Steve Shields
Adrian D.Younkins

BAss CLARINET
Steve Shields

BASSOON

Tom Schubert, Principal
Tracey Scholtemeyer
Jim Swift

CONTRABASSOON
Tracey Scholtemeyer

HoORN

Mike McCoy, Principal
Ryan Beard

John Dutton

John Lacy

Matthew Moranville
Jonathon Rudin
Jennifer Sherwood
Cindy Trostler

La Jolta Symphony Orchestra

TRUMPET

Jeff Nevin, Principal
Kenneth Fitzgerald
Mark Nowak

Brian Pace

TROMBONE
Ted Bietz, Principal
Tucker Dulin
Andrew Moreau

Bill Phoenix

TuBA
Kenneth Earnest, Jr.

TIMPANI
Geoffrey Brooks, Principal
Sean Peisert

PERCUSSION
Brett Reed, Principal
Sean Peisert

Laura Stroik

Lisa Tolentina

HARP

Donna Vaughan

PiANO/CELESTA
Luciane Cardassi



Contributors .

The La Jolla Symphony & Chorus Association Board of Directors expresses its deep gratitude to the Department of Music at UC, San Diego
for the generous support and assistance it continues to provide.The association would also like to acknowledge the generosity of its
Chief Benefactress Therese Hurst, who upon her death in 1985 left her estate to the association providing an endowment.

The Board of Directors also wishes to thank the following individuals, foundations, and organizations
for their contributions in support of the 2001-2002 season.

vmmmmvmmwmwmwmw —
v

SPONSORS Rosalyn Ann Hewertson Sally & Dean Lind

Dr. Garrett Bowles Alexa Kirkwood Hirsch Carrie Mclver

Gary & Susan Brown Bill & Nancy Homeyer Richard McKirahan

Mrs. Willard T. Cudney Jewish Community Foundation Mr. & Mrs B.W. Meyer

EED. of the Milwaukee Warren L. & Mary Margate Pay
Robert E Dilworth Jewish Fedemtion, ne, Mildred Pilot

Dr. & Mrs. Paul Friedman

Dr. Joan Forrest & Dr. Michael Latz

Robert B. Johnson
Robert & Nancy Katzman
Norman & Sally Kroll

Sue B. Roesch
Mary Rose & Len Pellettiri

Dr. Robert & Phyllis Galambos . Jay Sacks
? Estelle & Hamilton Loeb . -
i William & Lydia Sh
RODC,n Kadtchevsky Carl & Claudia Lowenstein am yeid Shen
Monique Kunewalder - EN. Spiess
. Albert Mikkelsen Jean R. Strouf
Michael & Nancy Kaehr Jaucs & Lois Lasey B.R. Modisette s
, Nancy Moore & D & Mark Mont Charles Weigand
| Mandell Weiss Cham:able Trus& SweetBay Foundation canne & Mark Monte Carl L. Wright
David & Thelma Parris Joseph & Lolita Morici
»Dlaﬁe Sahs;’}"'?& | Elie & Polly Shneour Milton I\Iachbar FRIENDS
Robert Whiﬂeyf \ Dr. David D. Smith gzzs;y(;il;aughnessy Jean Avakian
The Parker foundatmn Judy & Alan Pe Alan Billotte
CONTRIBUTOR y Ty Betty B. Black

IﬂSlght 'Gmphncs

June & Daniel Allen
George & Sarilee Anderson
Angelika & Thomas Baze

Gregory M. Brown &
Martha Neal-Brown

Walter & Ann Desmond
Russell & Eloise Duff

Dr. Frank & Mrs. Dwinnell
Sonya Hintz

Dr. Maryalys K. Hill
Elizabeth Larsen

Dr. Helen Ranney
Richard & Glenda Rosenblatt
Carol Rothrock
Valerie & Alex Rubins
San Diego-Warsaw and
Mazovia Province
Sister City Society
Robert & Jean Sandeno
Donald Snowden
Capt. William & Mrs. Stutzer
Dianne R. Sullivan

Barbara Blomgren
Martin Bloom

Sharon Bowman
Yvonne Carrier

Bobbi Chifos

Miles & Lucy Christy
Bonnie & John Cooke
Bette & Herb Davis
Richard & Joyce Dietz
Elinor Elphick

- Jim Swift Earl Feldman, Trustee
% L Mary Nohrden Barbara Watkins Novak Charitable Trust
ucelia Saier i i i
- o Jeanne & Milton Saier Sally Woodward J<.>s}'1ua F.xercr
Sundstrand Corporation Donald G. & Jeannette Yeckel Lizie Felcdman
| Foundation DoONOR Robert Hardy
. Harold & Beverly Agnew ASSOCIATES Warren Heyer
Hem'y' & Irene Weber ch;fy & Susar]l( Anthony Richard Ackermann Mary Evan§ Johnson
. . Geoffrey Brooks Leona Adler Hima Joshi
Maureen Brown Karen Kakazu

PATRONS

Dr Colm & Maxine Bloor

Thomas Brown
Mrs. Eva-Maria Bruhl

Donald & Frances Diehl
B.L. Dower

Barbara Battey
Alan Bentley
Rita Berro

Dr. & Mrs. Darrell Fanestil
Charleen & Donald Flood

George A. Kent
Arthur & Ester Kirchheimer

-
Anonymous ‘ gﬂkc \i gcorge Burgin Robin & Kay Bithell Roger & Nancy Lienke
545 Syscems || Do P Dol e
ﬁ Joe & Ramona Colwell Sally & Bill Dean Ah Goldf: ;) M: v
| Jﬂseph Phelps Bncknell . | : Dr. Zofia Dziewanowska ce Goldiarb Marquis
.| James DeSilva Judith A. Meyers

Elizabeth M. Newman

Eric & Pat Bromberger ) ) Fredrick E. Harrison John E. Noyes
J. David & .Rosanna Drielsma Victoria Heins-Shaw & David Rotter
Greene Music John Fonville & Janet Fenner Stewart Shaw Patricia Shank
Dt Marianne McDonald Mr. & Mrs. James Giannestras Sonia Jinich Cecilia Smith
Joris & Barbara Gieskes Sharon Jones Elli Sorensen
. Dr. Nolan & Barbara Penn Ida Houby Joe Juliano Betty Stackhouse

3 Jan & Barry Sharpless

Julian B. Grafa &

Claire Waldman

Edith Kodmur
‘ Sarah A. Markarian M alrio " CI),a?;(l)]n Elke Wurzel
' Amee Wood & Eric Mustonen Robert & Sonia Hamburger Susan Light-Taggart

Like most performing organizations, the La Jolla Symphony & Chorus Association depends on contributions from its patrons to be able to
continue presenting quality performances.Those wishing to support the Association may send their donations to the Association office at

9500 Gilman Drive, UCSD 0361, La Jolla, CA 92093-0361 or phone the office at (858) 534-4637.
This list is current as of January 18, 2002.




CREATING CALIFORNIA’S

reate outstanding value for
our associates, our shareholders and

ies we serve.

40f/ a»ilt/y Banking and
yandp the hlghest level of

Vtce Presment Cmdy, ’Lehman.

\ "Com:mitment’ 0 her c/iis/t/omers and
47'the Hlllcrest commun'i“ty s ev1denced by her
: ”nal relationship with the Hlllcrest community

and twe_,lo»cal;zorganlzatlons s,h;e supports.

CB CALIFORNIA BANK

For information on how California Bank & Trust can

become your partner in business or take care of your
Membez

FDIC % personal financial needs, visit Cindy, or call 542-5068




Remember when you created
the home of your dreams?

Here at The White Sands of La Jolla retirement community, people
are creating wonderful lives for themselves. They're free of the burdens
of home maintenance. They're meeting friends,
taking classes, pursuing their passions. They've
found the freedom they've always wanted in our
beach-front neighborhood, and the peace of mind
that comes with our continuum of care. So call us 7450 Olivetas Avenie

today at (858) 454-4201 to find your dream home in  Lajolla, CA 92037
the sand. www.scphs.com

@ Owned and operated by Southern California Presbyterian Homes, a non-denominational, not-for-
ammme  profit company serving seniors through quality retirement housing since 1955. DSS #372000641

(OPPORTUNITY




