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Challenge

Symphony No. 2 in D Major
Choral Fantasy

For over 85 years, The Bishop’s School has Wellington’s Victory

challenged students to develop their special

talents, interests, and personal values within a

strong academic environment. A coeducational,

independent college preparatory school for Three Village Scenes

grades 7-12. Five Slavic Songs

¢ 72 teachers - 44 master’s, 8 Ph.D.s Concerto for Orchestra
. Accelera.ted and Advanced Placement courses FRBRUARY 3 & 4710 & 11
¢ Performing and Visual Arts program

* 18 varsity sports teams Carl Orff

* Bus transportation available Caulli Carmina

For catalog and campus tour, please call the _ Gian Carlo Menotti .
Office of Admissions The Unicorn, the Gorgon and the Manticore

NOVEMBER 18 & 19

Bela Bartok
Rhapsody No. 1 for Violin and Orchestra

Featuring 1y,

‘Califory;, Balles

THE BISHODS SCHOOL MARCH 2 &3

7607 La Jolla Blvd., La Jolla, CA 92037 J.S. Bach / Gustav Mahler
{| (619)459-4021 Orchestral Suite

Antonio Vivaldi
Concerto for Recorder and Orchestra

Gustav Mahler

Symphony No. 5 in C* Minor
Financial strength... personal service
«eeP . MAY 18 & 19
Bernard Rands
§C“ S lBar‘k Tre canzoni senza parole
The Tradmon of Service Continues Robert Schumann
Named A Premier Performing Bank By The Findley Reports Symphony No. 1 in B-flat Major, “Spring”
Office Locations: Benjamin Britten
La Jolla Main 456-2265 ¢ East County Regional 447-2265 Spring Symphony
Downtown San Diego 234-2265 * North County Regional 743-2265
JUNE 23
Member FDIC = Young Artists Concert

Special Non-Subscription Concert

The Perfect Gift for DECEMBER 16, 1995, 3:00 p.m.
N Handel
All Occasions. The Messiah Sing

Clairemont Lutheran Church
4271 Clairemont Mesa Boulevard

LJS&C Tribute Cards.

Call the business office today to place your order.

534-4637
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PROFILES
PATRICK NOLLET

Patrick Nollet has been a Principal Dancer with the
California Ballet Company since 1987. His incredible
versatility and virtuosity allow effortless portrayal of an
immense variety of roles. Patrick has an extensive
background in modern dance, jazz and musical theatre.
Instead of moving to New York, he traveled abroad,
becoming a soloist with the Bat-Dor Company in Israel
and the Gothenburg Ballet in Sweden. He later returned
to his hometown, San Diego, co-founding and directing
3’s Company for 11 years. With an MFA in Musical
Theatre from SDSU, Patrick has taught at major colleges
and universities in Southern California. Patrick has acted
and sung professionally in theatre and TV . His credits
include The Jobn Wayne Special, America’s Dance Honors,
Take Three More, and Swamp. He has appeared in television commercials, and has
choreographed numerous live industrial shows. His dance video T7zad has won
numerous television industry awards.

BRUCE JOHNSON

In frequent demand as a concert soloist, tenor Bruce
Johnson returns to the La Jolla Symphony, having sung as
our Evangelist in the St. Matthew Passion last year. He has
been featured in the "other” Orff Carmina with Los
Angeles Master Chorale and the Los Robles Master
Chorale.

In December he returned to the Fresno
| Philharmonic as a Messiab soloist, having sung with that
orchestra in the Mozart Requiem earlier last year. He has
also performed the Mozart Reguiem with the San Diego
Symphony and the Santa Barbara Choral Society. Next
month he will sing as the Evangelist in the St. John Passion
with the Los Angeles Bach Festival. In 1993 he appeared
as the Evangelist in the St. Matthew Passion with the
Orquesta Filarinonica de Santiago, Chile, and with the Master Chorale of Orange
County to critical acclaim. He has also sung as the Evangelist in Schutz's Christmas
Oratorio with Chorale Bel Canto.

Mr. Johnson's other concert engagements have included the Messiah with the
Phoenix Symphony, the Los Angeles Bach Festival, and the San Diego Chamber
Orchestra, and Vivaldi's Magnificat with the San Diego Symphony. In May he
travels to the Santa Cruz Symphony for Mozart's Grand Mass in ¢ Minor.

The versatile Mr. Johnson has appeared with the Los Angeles Music Center Opera
in numerous productions, including A Midsummer Night's Dream, The Magic Flute,
and Lucia di Lammermoor. In 1994 he appeared with San Diego Comic Opera as
Nanki-Poo in the Mikado and as Alexius in The Chocolate Soldier. In 1992 he
debuted with Sacramento Opera as the sword-fighting Tybalt in Romeo and Juliette,
and with the La Jolla Symphony as the aristocratic John Adams in The Mother of Us
All. Other opera companies with which he has performed include San Diego Opera,
Virginia Opera, Riverside Opera, and Long Beach Opera. His fluid lyric tenor has
been enthusiastically received in appearances as Almaviva in The Barber of Seville,
Ferrando in Cosi fan Tutte, Nemorino in The Elixir of Love, and Frederic in the
Pirates of Penzance.

(PROFILES CONTINUED ON PAGE 4)

La Jolla Symphony
& Chorus
Board of Directors
1995-96 Season

Thomas Nee
Music Director

David Chase

Choral Director
EXECUTIVE OFFICERS

Thomas D. Baze..........uuueeeeeeen.... President
Colin Bloor.........uueeeeeeeennnn.. Vice President
Gregory Priddy.......c.ccccevvevennee Treasurer
Diane Salisbury......c.ccccccevueenennee. Secretary

Board Members

Carol Beam

Sharon Jones
Jennifer Jeffries
Glenna Hazleton

David Parris

Thelma Parris

Jeanne Saier

Jan Sharpless
Susan Sincavage

Student Members

Tom Alexander
Michel Gulick
Jason Wong

Ex-Officio

Eric Bromberger
Cheryl Brown
Rand Steiger

Honorary Members

Eloise Duff
Anita Figueredo
Glenna Hazleton

Will Ogdon

Patricia Smith

Staff

Martha Taylor Hudson........ Business Mgr.
Wendy Keller..........cccceeuennenee. Asst. Mgr.



SYMPHONY
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The La Jolla Symphony and Chorus

Association

Thomas Nee, Music Director

and

San Diego’s California Ballet

Company
Maxine Mahon, Director
present

Dance, Magic &
Madrigal Fables

8 P.M. Saturday, February 3, 1996
3 P.M. Sunday, February 4, 1996

8 P.M. Saturday, February 10, 1996
3 P.M. Sunday, February 11, 1996

Mandeville Auditorium, USCD

The Unicorn, The Gorgon

and The Manticore
GIAN-CARLO MENOTTI

By arrangement with Theodore Presser Company, agents for Franco Colombo, Inc.

and Warner Bros. Publications, publisher and copyright owner.

INTERMISSION

Catulli Carmina
Music and latin text by CARL ORFF

Used in arrangement with European American Music Distributors Corporation, sole U.S.
and Canadian agent for B. Schott’s Sochne, publisher and copyright owner.

THE UNICORN, THE GORGON AND THE MANTICORE
Or, The Three Sundays of a Poet

Music by Gian Carlo Menotti
Choreography by Patrick Nollet

Narrator Justin Eick
Singers  The La Jolla Symphony Chamber Choir, David Chase, conductor
Dancers Manuel Alcantara The Man in the Castle

Denise Dabrowski  The Unicorn
Yvonne Montelius ~ The Gorgon

Andrew Manzo The Manticore
Instrumentalists Members of the La Jolla Symphony and Guests
Intermission

CATULLI CARMINA (The Songs of Catullus)
Music by Carl Orff
Choreography by Patrick Nollet

Dancers Max Chernecshev Catullus
Sylvia Poolos Lesbia
Manuel Alcantara Caelius
Yvonne Montelius Ispsitilla
Christina Kosmas Ammiana

Young Men: Manuel Alcantara, Hugo Carreon, Max
Chernecshev, Andrew Manzo, Barend Verschoor

Young Women: Sarah Forbes, Christina Kosmas, Yvonne Montelius,
Nanelle Newbom, Chelsa Sjostrom

Singers  Bruce Johnson, tenor Catullus
Susan Dixon-Jordan, soprano Lesbia
The La Jolla Symphony Chorus, David Chase, conductor

Instrumentalists Members of the La Jolla Symphony
Choreography/Stage Direction Conductor/Musical Direction
Patrick Nollet David Chase

Assistant Choreographer Assistant Choral Director
Paul Koverman Kenneth Bell

Lighting Production Manager
Debi Marks Beda Farrell
Costumes/Masks Rehearsal Accompanist
Pam Stompoly Victoria Heins-Shaw
Stage Manager Scenic Construction

Jim Roth Robert Lee

Costume Crew Scenic Design

Susan Lungerhausen, Karen McDaniel, Patrick Nollet

Michael Mosher, Bryan Schmidtberger

Prop Crew
Marie Nelson D.D. Q., Eve Personette (Hairdresser to the “Stars”), Heather
Carter (Makeup to the “Stars”), Catherine (Tiara) Espinoza, Brunhilda Vikelt

This performance of Catulli Carmina dedicated to the memory of
Eugene Loring

California Ballet thanks the City of San Diego Commission for Arts & Culture

and the Parker Foundation.




PROFILES CONTINUED FROM PAGE 2

SUSAN DIXON

Susan Lynn Dixon received her
degree in Fine Arts at UCLA. A
former student of Kathleen
Darraugh and Jack Metz, both of
Los Angeles, Miss Dixon won
second place in the Orange
County Metropolitan Opera
Auditions, was runner-up in the
San Diego district and was a
member of the San Diego Opera
Center. In addition, she was a Musical Merit Winner two
consecutive years and won first place in the La Jolla Symphony
Young Artist Competition. She has since performed regularly
with that Organization in such works as the Mozart C Minor
Mass, the Carmina Burana, and most recently, the Bach
Magnificar and Resphigi's Laud to the Nativity. Miss Dixon has
performed oratorio and sacred works with music series
sponsored by the First United Methodist Church in the Valley,
and St. James-by-the-Sea and was recently the soprano soloist
for the Chancel Choir of the First United Methodist Church in
their recent tour of Germany. Currently, Miss Dixon has
performed locally in recitals sponsored by both the Musical
Merit Foundation and the Granger Hall Series. Miss Dixon is
Music Director at Ascension Catholic Parish.

CALIFORNIA BALLET COMPANY

Since its inception in
1968, the California Ballet
Company has grown from
the visions of founders
Robert and Maxine
Mahon to become a
producing classical dance
company as a result of the
dedication of its members,
the zeal of its directors,
and the support of its
community. From its

. . earliest years, Director
Maxine Mahon, Director, Maxine Mahon has been a

California Ballet Company  leader in the creation of full
length ballets; the record-breaking The Nutcracker (1971),
Coppelia (1973), and A Midsummer Night’s Dream (1977). In
the second decade of the company she revitalized the repertory
reflecting the emergence of newly contributing choreographers:
the company now presents successful modern and jazz works as
well as additional classics such as Giselle, Romeo & Juliet, and
Sleeping Beauty, Act IIl. 'The CBC’s balanced repertory reflects
its orientation, encompassing its own classics and those of the
masters of ballet, pieces by leading choreographers and new
works that sharpen the perceptions of its audiences and
challenge the capabilities of its dancers.

About the Concert

The Unicorn, The Gorgon

and The Manticore

GIAN-CARLO MENOTTI

Born July 7, 1911, Cadegliano, Italy

Catulli Carmina

CARL ORFF

Born July 10, 1895, Munich
Died March 29, 1982, Munich

This program offers two works scored for the unusual
combination of chorus and dancers, and both were written in
the middle of the twentieth century. Beyond these basic
similarities, though, they are wildly different works. Menotti's
The Unicorn, The Gorgon and The Manticore is a morality
tale: a Parable of the relation between the artist and society,
presented through a series of madrigals that are sung, played,
and danced. Orff’s Catulli Carmina, a scenic cantata on a text
by the Roman post Catullus, is a sort of "a-morality" tale: it is
a series of lyric musings on sexuality, infidelity, and the timeless
issue of youth and age.

Menotti composed Unicorn in 1956, and it was first
presented at the Library of Congress on October 21 of that
year. Though on the surface a satire of fashion and shallow
popular tastes, the "madrigal fable" is actually a statement of
Menotti’s artistic beliefs and his sense of the place of the artist
in society. Menotti's lifelong friend Samuel Barber was so
moved by this work that he asked that its final madrigal be sung
at his funeral. The Unicorn is scored for chorus, dancers, and a
chamber ensemble of seven instruments.

Orff's Catulli Carmina is concerned with quite a different
issue; sexuality and our changing perceptions of it. This
cantata—intended as the second part of a trilogy that began with
Carmina Burana-sets the erotic poetry of the Roman poet
Catullus, particularly as he muses on the issues of infidelity and
the effect of time on sexuality. This work inhabits quite a
different world morally than Menotti's parable, and it touches
on a much wider realm of human existence. One of the
recurring themes of this work is the difference between youth
and age, as a line on the score's title page makes clear: "We
don't give a damn for the gloomy nagging of all the decrepit old
men." Scored for chorus, dancers, four pianists, and twelve
percussionists, Catulli Carmina was first performed in Leipzig
on November 6, 1943.

Choral Director David Chase has provided summaries and
notes for both works:



The Unicorn, The Gorgon
and The Manticore

i e

Menotti with choreographer John Butler
and the Beasts of the first staging of the
madrigal-fable, Washington, 1956.

Menotti wrote the libretto to The Unicorn, and it was
surely very close to his heart, for it is a fable about the
loneliness and misunderstanding that accompanies the creative
life of the artist.

The main character, called the Man in the Castle - the "Poet" of
the sub-title - is a metaphor for Menotti himself, or for any
artist who innovates rather than following fashion, who is
creative rather than merely clever.

On the First Sunday, the Man in the Castle is seen leading a
Unicorn by a silver chain, a scandalous sight in the eyes of the
townsfolk. However, their disdain for the Man changes as the
fashion-conscious Count and Countess imitate his choice of
beasts. Soon "every respectable couple” has a Unicorn!

On the Second Sunday, the townsfolk are horrified to learn that
the Man in the Castle no longer has a Unicorn - in fact, he
claims to have "peppered and grilled" it -- and has taken on a
new beast, the gargoyle-like Gorgon. The pattern of mockery
turning to imitation repeats and soon the people have killed
their Unicorns and obtained the now-fashionable Gorgons.

On the Third Sunday, the Man appears with the "lonely
Manticore," a homely beast whose eye-sight is so poor and
mind so distracted that it often 'kills the people he loves best."
The townsfolk again ridicule the Man only to imitate him
inevitably.

Finally, the townsfolk - always cynical about the innovative
Man who repeatedly inspires their fashions - declare him a
murderer and conspire to attack him in his castle. There they
discover him, on his deathbed, surrounded by his “friends,” all
three beasts.

In the final madrigal, the Man tells the townsfolk: "You,
not I, the are the indifferent killers of the Poet's dreams." Then
he discloses the metaphors: the beautiful Unicorn is his Youth,
the fierce Gorgon his Mid-life, and the shy and lonely
Manticore his Old Age. They are still with him as he faces his
death.

Catulli Carmina
CARL ORFF

Gaius Velerius Catullus lived in Verona from 84 B.C. until 54
B.C.. He held a passionate love for Clodia Metelli, the
notoriously adulterous wife of a politician. Catullus' despair
and rage over his unrequited love was expressed in a diary-like
series of poems which has come to be considered the first
example of lyric poetry. Its spontaneity and passion are
undiminished by the centuries and its direct style strikes us as
remarkably contemporary.

This poetry is a perfect vehicle for Carl Orff. His
compositional procedure is to strip his music down to its most
elemental qualities and to build musical structures from the
rhythmic and melodic motives inherent in the text. His vehicle
is simple, though impassioned, declamation.

Orff selected a series of Catullus poems which give a plot
line to the story: At first Catullus 1s happy with his lover,
whom he calls Lesbia in his poems; then he realizes her deceit as
he witnesses her liaison with his friend, Caelius. He tries
unsuccessfully to avert his passions to other women. Finally he
accepts his fate and rejects her completely while admitting he
will never cease loving her. This inevitable conclusion is
foreshadowed in the first of the peoms, Odi et amo (“I hate and
I love”).

All the Catullus poetry is set for a cappella chorus with
tenor and soprano solos, but Orff adds a dramatic scene at the
beginning which gives a particularly ironic context to the
Catullus story. Orff himself wrote this “prologue” in latin and
scored it for four pianos and a large battery of percussion. It
begins with an orgy which is eventually halted by the Old Men
who laugh at the lovers and call them stupid (O res ridicula!).
They insist that the lovers should learn from the story of
Catullus and thus they create a play within a play, the text of
which are the true poems of Catullus.

A synposis:
Praeludio.:

Young lovers, overcome with passion,
continually shout Eis aiona! (“Forever!”). They are interrupted
by three cynical Old Men who ridicule the youngsters and
advise them, “Nothing is for ever; everything is treacherous.”
To prove their point, they entreat the lovers to “Listen to the
songs of Catullus.”

ActI. Afternoon in the houses of Catullus and Lesbia.

1. Odi at amo. Catullus’s feelings are expressed. “I hate and I
love...and it tortures me.”




2. Vivamus. “Let us live, my Lesbia, and let us love.” Da mi
basia mille... “Give me a thousand kisses, then a hundred, then
another thousand etc.”

3. Ille mi par esse. as catullus sees Lesbia with his friend
Caelius, he says, “my tongue is numb, my ears ring, my eyes
black out...” then, as Catullus falls asleep, his conscience
speaks: “Leisure, Catullus, is no good for you; it has been
the ruin of great kings and cities.” (Otium, Catullus...)

4. Caeli. When Catullus awakes to realize his friend has taken
his lover, he is desperate. “She now works the back streets and
alleys debauching the sons of Remus.”

5. Nulla. “What a woman says to her lover should be written
on the wind and in swift water!:

Act II. Night

6. Jucundum. Catullus dreams that Lesbia embraces him in
her bed. “Delightful, my dearest...” and her voice is heard,
“Sleep, sleep again” (dormi, dormi ancora). But he realizes
that she is with Caelius and awakes alone and in despair.

7. Desine. “No one has hurt me more than he who once said
he was my closest friend.”
The Old Men applaud Catullus’s growing dispair.

Act III. Dawn.

8. Adi. I hate and I love.

9. Amabo. Catullus tries in vain to distract himself with
another lover, Ipsitillia.

Unicorn Instrumentalists

Lisa Cella flute

Sue Collado clarinet
Paul Hartl oboe
Thomas Schubert bassoon
Glen Whitehead trumpet
David Shively percussion

cello (alternating)
cello (alternating)
double bass

harp

Max Fenstermacher
Karen Brinton

Ben Green

Donna Vaughan

The La Jolla SymphonyChamber Choir

SOPRANO ALTO

Martha Neil Brown June Allen

Fran Castle* Michele Dixon*
Marty Hambright Catherine Espinoza
Perry Mack Eve Personette™
Marie Nelson™ Sue Ann Taggart
Aimee Savey Ruth Turner

* = Unicorn Trio (altos alternating)

10. Ammiana. Ammiana, a promiscuous girl, throws herself
on him, but he is disgusted. As the chorus laughs, he says,
“The girl with the pushed-in nose is out of her mind.”

11. Miser Catulle. “Wretched Catullus, you must stop being
foolish.” His resignation begins. “Neither run after one who
flees nor live miserably, but endure with a stubborn heart.”
He berates Lesbia: “Who will love you? Who will think you
are beautiful?”

12. Nulla. “No woman can ever say she was loved as much as
I loved you my Lesbia.”

13. Nunc. He utimately faces his fate: “It is impossible to
wish you well...or to cease loving you, whatever you do.”

Exodium.

The young lovers retun to their love-making, leaving the Old
Men exasperated!

Choral Conductor, David Chase
has performed with the Robert
Shaw Festival Chamber Chorus in
Souillac, France, and was a fellow
in the Melodius Accord Fellowship
with Alice Parker in New York.
A graduate of Ohio State
University, Chase received his
doctorate at the University of Michigan. In addition to his
duties as La Jolla Symphony Chorus Choral Director, he
currently serves on the Faculty of Palomar College, where he
teaches music literature and theory. He also holds a lecturer
appointment with the UCSD Department of Music.

Catulli Instrumentalists

Pianists: Sandra Brown, Eric Dries, Eric Simonson, Victoria Heins-

Shaw

Percussionists: Eric Bieswagen, Jeff Corneille, Neil Dana, Ferdie
Gasany, Noah Heldman, Jae Hendrickson, Kathy Offerding,
David Shively, Michael Shaw

TENORS BASSES
Wesley Bass Elliot Friedman
Colin Bloor Shane Hubler
Charles Graham Andrew Park
Bill Grundy Ray Park

Tom Leatham Lyle Personette
Jay Sacks

Hal Skelly



The La Jolla Symphony Chorus

David Chase, Conductor

Victoria Heins-Shaw, Accompanist

Sharon Hublit, Manager

Perry Anne Mack, Librarian

Soprano

Heather Carter
Frances Castle
Ann Chase v
Elinor Elphick
Beda Farrell
Marty Hambright
Sharon Hublit
Karen Johns
Sharon Jones
Hima Joshi

Karen Kakazu
Perry Anne Mack
Julie MacNeil
Martha Neal-Brown =
Marie Nelson
Debby Park

Judy Prothero
Aimee C. Savey
Bobette Stewart
Heidi Tonomura
Kim Vesco

Mary Ellen Walther
Janet White
Shawn Yoshimoto

Alto

June Allen

Mary Blackwood
Robin Barker

Kim Burton
Carolyn Chase
Michele Dixon
Catherine Espinoza
Victoria Heins-Shaw
Kristine Johnson
Michelle Jolly
Monica Kieffer
Jean Lowerison
Nijole McClusky
Barbara Peisch

Eve Personette
Maggie Robershaw
Valerie Rubins
Carol Slaughter
Vivien Steger

Sue Ann Taggart
Evelyn Tecoma

Jennifer Thomas-Carini ¢

Ruth Turner
Amee Wood %

Kenneth Bell, Assistant to the Conductor

Sharon Jones, President

Jay Sacks, Treasurer

Tenor

Brian Andersen

George Anderson
Wesley N. Bass, Jr.

Colin M. Bloor
Robert Brislin
Chuck Carver
Max Chodos ¢

Walt Desmond %

Russell Glasser
Bill Grundy
David Jorstad
Tom Leathem
Vincent Mason
Miles Mayfield
Joe Mundy
Mike Nelson
Jay Sacks
Ron Scott
Hal Skelly
Dennis Turner
Bill Ziefle

Bass

Kenneth Bell v
Paul Blair
Roland Blantz
Peter Brown
Alex Chao
John Desch
Elliot Friedman
Jeff Hay

Shane Hubler
Adam Kendall
Aaron Kromhout
Kazuyuki Kuchitsu
Brian Lee

Sam Oh
Andrew Park
Ray Park

Rich Parker
Lyle Personette
Stewart Shaw %
Ted Struck
JohnWest

V staff singers
% section leader




Arts Ocience & Athletics Cate a O8Bow

i C) tith a new performing arts theater, gymnasium and Middle and
' Upper School science labs, La Jolla Country Day School has put
arts, science and athletics in the spotlight. These new facilities
will enhance Country Day's extensive programs in:

Arts

The Four Flowers theater has created new venues for musical,
theatrical and dance productions, art shows and special events.

NAciences
Our renovated and computerized laboratories equip students
with state-of-the-art facilities for scientific exploration.

Athletics

The Smith Gymnasium provides a 19,000-square foot arena
tor PE. classes, intramurals and interscholastic competitions.

@pﬁﬂ @gﬁﬂfﬁ

You are invited to attend an open house on Sunday, January 21, 1996,
to meet students and faculty, tour the campus and visit classrooms.
Call the Admissions Oftice at 453-3440 x 120

to request an invitation.

LA JorLra CountrY DAY ScHOOL
9490 Genesee Avenue <~ 453-3440

Don’t miss our next concert!
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Wind, Light I Thiinder

Featuring virtuoso

By Our sincere

SYMPHONY
& CHORUS thanks to

e .

Greene Music

Recorder Soloist, David Bellugi for the donation of the
J.S. Bach/Mahler Our ncw
. . Orchestral Suite .
Vivaldi clavinova
Concerto for Recorder and Orchestra pianos

Mahler o ohony No. 5 in C# minor | | used in this
8:00 PM Saturday, March 2 concert.
3:00 PM Sunday, March 3

Mandeville Auditorium If you have any music needs please patronize our donor.

Tickets $7 to $16 Call 534-4637 Greene Music at 586-7000




CONTRIBUTORS

The La Jolla Symphony & Chorus Association Board of Directors expresses its deep gratitude to the Department of
Music at UC, San Diego for the generous support and assistance it continues to provide. The Association would also like
to acknowledge the generosity of its Chief Benefactress, Therese Hurst, who upon her death in 1985 left her estate to the

Association, providing a substantial endowment.

The Board of Directors also wishes to thank the following individuals, foundations, and organizations for their
contributions in support of the 1995 -96 season.

Season Underwriter Capt. & Mrs. Charles Bishop, David D. Smith
USN Ret. Harvey Sollberger
UCSD Department of Music Hugh & Marjorie Bradner Norma Sullivan
Viola Brown Evelyn Tecoma
. Mrs. Eva Bruhl John & Lynn Vondracek
Concert Underwriter Dr. & Mrs. Russell Duff Sally Woodward
Austin Faricy
Anonymous Dr. David Noel Freedman Associates
Beda & Jerry Farrell Dr. Maryalys K. Hill
Mr. & Mzs. Norman KIIIOH Mr. & Mrs. George Anderson
Patrons ROb?rt & Magda nge Mr. & Mrs.Wesley N. Bass Jr.
David & Kathryn Ringrose .
_ Valerie & Alex Rubins Elizabeth Brown
Dr. & Mrs. Colin M. Bloor . ex Ul Wendy King Brown
Dr. & Mrs. Robert Galambos Mr. & Mrs. F.N Spiess Eugenie Carlstead
Dr. & Mrs. Don B. Leiffer Betty Capers
Mr. & Mrs Donald MacNeil Donors F. F. Drukey
Mr. & Mrs. Barry Sharpless Stanley Flores
Ray & Agnesmarie Abbott Pat Gifford
Henry & Susan Anthony Robert & Sonia Hamburger
Sponsors Chuck Arthur F.E. Harrison ¢
Angelika & Thomas Baze (C}lig;lge es %Oiggke Burgin ér tlhur Kl;C}lelm‘;rKr
Gary & Susan Brown Diane Curran p € main thosep ueger
Mrs. Willard T. Cudney Sonya Hintz Lamles :;1 Masewi
Dr. Michael Latz & Dr. Joan Forrest Nancy J. Homeyer ] e(?'telfA lil/Ie asewicz
Thotas & Mary Nee Thor and Marion Hval Bu lth & Lee)t/ersM
Mr. David & Mrs. Thelma Parris Hueh D. Moore crtha e
Tracy & June Rodgers ghb. Claire E. Neurath‘PH.I.)‘
Milton & Jeanne Saier Clayton Morehead Mr. & Mrs. Maurice Pincus
) ; Joseph & Lolita Morici Georgi Price
Marie Tuthill . & .
Edwin W. Nystrom Mr. & Mrs Sobin M.D.
John & Ernestine Peak Pearle Tolizin
Contributors Mr. & Mrs. Andrew Polarek Dr. & Mrs. J.R. Vastine
Pearl & Allen Reiter Heather & Charles Williams
Mr. & Mrs. Kenneth Anderson Richard & Glenda Rosenblatt Carl L. Wright
Diane Salisbury
Like most performing organizations, the La Jolla Donor categories are:
Symphony & Chorus Association depends on generous Season Underwriter ($5,000-+), Concert
contributions from its patrons to be able to continue Underwriter (81000 -$4,999), Patron (8500 - $999),
presenting quality performances at reasonable prices. Sponsor ($250 - $499), Contributor ($100 - $249),
Those wishing to support the Association may send their Donor ($50 - $99). and Associate (325 - $49).
checks to the LIS&C Office at 9500 Gilman Dr. UCSD Please bhone the office at 534-4637 to make corrections
0361, La Jolla, CA 92093-0361. or additions to the list of contributions.

This list is current as of January 23, 1996.




Chorus & Orchestra
Auditions

The La Jolla Symphony
& Chorus holds auditions for
skilled instrumentalists
and singers
several times a year.
Both UCSD students and
San Diego County community
members are eligible.
For more information
on our audition schedule,
please call:

Orchestra Auditions: 534-4637
Chorus Auditions: 481-2107

Those who live at
White Sands are active
and involved. Many
volunteer. Some love
theatre or music. Others
enjoy gardening. They all are a
part of the vitality at White Sands.

Besides oceanfront views,
you can pursue lifelong goals,
because our staff takes care of
home upkeep. As a continuing
care community, three levels of
health care are available, should
you ever need them. For more
information, write or call us at

(800) 892-7817 or (619)454-4201.
Mail to: 7450 Olivetas Ave. La Jolla CA 92037
Name

~__ Dascover the
vitality of retiring just steps
from the water.
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We are pledged to the letter and spirit of U.S. policy for the achievement of equal housing OE
the nation. We encourage and support an affirmative advertising and marketing program in which there are no barriers
to obtaining housing because of race, color, religion, sex, handicap, familial status or national origin.

Owned and operated by
Southern California Presbyterian Homes
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Look great while supporting the
La Jolla Symphony & Chorus
with a “Simply Scintillating”
season t-shirt. On sale
in the lobby during concert
intermissions.

First UU / Hillcrest 298-9978
Palomar UU/Vista 941-4319
San Dieguito UU/
. . . = Sol Beach 755-9225
Unitarian Universalist Inl:nzn; (e:ac R
. .Lou y
congregatlons of Rancho Bernardo 738-4651

San Diego County—
fully committed to
the inherent worth
and dignity
of every person

Chalice UU Church, Poway 679-1916
Summit UU / East County  463-4676
Coronado UU 435-9481
UU Fellowship of Friends ~ 278-9753

The La Jolla Symphony & Chorus Association is a non-profit
organization operating with the generous assistance of the
Department of Music at UC, San Diego.

Our Mailing Address Is:
La Jolla Symphony & Chorus
9500 Gilman Drive
UCSD 0038
La Jolla, CA 92093-0038






