s

fo

SRR
..,m,,,,,.‘,nuya.,..ax.u.‘w,.,.n”. EemEem e
o et ST ST T i - A e
9-»«;;,,{»,, e e e
"’9*00!6!4*‘*“3?4‘(!iﬂi!‘*w-ﬁvtyt*‘%!is'*inaxﬂﬁ!ﬁll!r*)ﬁ*’iﬁd#na»A'
;,41."Qg*g*g‘*i]ﬁﬂkkﬂﬁldccc“k‘eAnﬂ “*u‘!‘(aﬁmdw«ﬂwda"
el B s ona e
Gastiserisaaemnnia. e

1S ULREITT
ks
Sdad it
Fusnah

By
Ao inie

Caed i

St
P e

P HREE
sl it ]

Lo i

‘}i\ﬁ“at\‘. A

P LT ‘..».«x/ ;.w o .
- it 2 e ..w»‘fe =
Sl O e e sy /f
el e Sl g S o

L S e

i

...'u-a»muax-nu—a'ﬂ-
e e
pa*»*orovota&xv;v‘*"*
e e e
L i L

= ~ st

cabii it ol

SRt

e
Cekits e
e
Tt P e s
(e pen i s

e

Leln

i

‘tl&*tdﬂﬁ
—omonmean
-
GiL i
iainmarisisasty
or AR

Lo s
e e
D
o

R L
L

L
L
e

e
Lok

i

Lol
L et

e i
Watkw;uawl}»hﬂi*'i-»q.-
e ‘K o e
«amvna\s«mpmm q T~
SRR kaeat B R E R e : -

i
exv%!i%

R

Lo e

SNSRI

e A

-

-

e

S e
-

Tid
o
.
i
-
-

-
-
-
a

B N T e
Vs RTINS S IERE S S e bR by

e

L

Gee

A MEMORY P

e : iy - i e
W .«f;arp-nvou . oo
umvy,&:w-zmwayu
i

L EEE = i .

it
=

.

bl LR R SR B e

Sl R L e S

Grimeritasein
it et bel
Srrmest e
e
e
SeITIiiIaiiEit,
easinsain.
L

.
.

e

e SRS i

AR,

-
.
e

- -
e e

b i e
Pl

e

s
il

e naieieids,
_m:a-mr-

Gl
e i
£

e o

o
SR AT
vl

o

SR
L peatt d bl sl B R L R S LR B SR S L )

Sein R L R

:

L R
S

.

T
.

o

e

Nl e

,,,x‘.w 5
¥ ,\x§obf~
e

'f..u,‘....»*:”~u
i P
e
Pt R
e
R e paE e

Gh i

',”".9,'.‘.‘;‘(&.1
s

e

S e

A'ta»‘.qltvat&p?ox

i : 9
ot R RE e B i
S n L S

G
L




HELP
at home

Seacrest at Home is the trusted not-for-profit
home care agency when you or a loved one
requires additional help at home.

Our services include:
& Personal Care
Meal Preparation
@ Light Housekeeping
@ Pt Care
& Escort to Appointments
@ Errands
# Medication Reminders

@ Companionship

760-942-2695 I3 5&
seacrestathome.org  HEEN ¥

We accept most Long-Term Care Insurance Home Care Organization license #374700096




Steven Schick A] Ruben Valenzuela
Music Director L OLLA Interim Choral Director
SYMPHONY

& CHORU David Chase

——— Choral Director Emeritus
Affiliated with UC San Diego

Saturday, December 8, 2018, 7:30pm = Sunday, December 9, 2018, 2:00pm
Mandeville Auditorium, UCSD

FLORENCE PRICE Violin Concerto No. 2
David Buckley, violin

QINGQING WANG Between Clouds and Streams
NEE COMMISSION / WORLD PREMIERE

INTERMISSION

GEORGE FRIDERIC HANDEL Messiah, Part | (in the orchestration by Mozart, K.572)

Overture

Comfort ye, my people

Ev'ry valley shall be exalted

And the glory of the Lord

Thus saith the Lord

But who may abide

And He shall purify

Behold, a virgin shall conceive

O thou that tellest good tidings to Zion
For behold, darkness shall cover the earth
The people that walked in darkness
For unto us a child is born

Pifa: “Pastoral Symphony”

There were shepherds abiding in the field
And lo, the angel of the Lord

And the angel said unto them

And suddenly, there was with the angel
Glory to God

Rejoice greatly

Then shall the eyes of the blind

He shall feed His flock

His yoke is easy

Hallelujah

Danielle Talamantes, soprano m Mindy Ella Chu, mezzo-soprano
Derek Chester, tenor m Kerry Wilkerson, bass-baritone
Cover photos by Bill Dean, Gary Payne, Tom Peisch
Unauthorized photography and audio/video recording are prohibited during this performance.

No texting or cell phone use of any kind allowed.

We gratefully acknowledge our underwriters for this concert
Cecil Lytle & Betty McManus = Don & Julie MacNeil
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We continue with our season-long exploration of the twinned ideas of
lineage and memory.

Memory flows down two related streams. The first is personal memory,
which is usually what we as individuals mean by “a memory.” As | write
these words just before Thanksgiving, | am awash in powerful personal
memories of the Thanksgivings of my childhood: of the smell of my
grandmother’s kitchen, of trips home to visit my parents when | was a
student at the University of lowa, of the first real cold-snap of the season.
If  was really lucky, the lake (Clear Lake, where | grew up) would be
frozen enough to skate on. Then we'd have mile after mile of new
smooth ice with no snow or slushy spots to slow you down and enough
wind to pick up a head of steam (at least in one direction!). Or more
adventurously, I'd get on an ice boat—a low-slung single-person hull
with so little friction between blades and ice that it was basically a
sail-powered rocket ship. That was paradise!

Personal memory can be a source of connection with other people, but
unless you also have fond memories of Thanksgiving ice boating, you're
probably already bored with my story.

A more powerful source of connection is communal memory, our
collective societal recollection of important people and events. At its
grandest, shared communal remembrance is at the root of religious
ritual and at the core of patriotic fervor. It drives allegiances to sports
teams and preferred vacation spots. Our sense of belonging—to one
another, to a place, or to creed—is a kind of memory. Even, belief itself is
impossible without communal memory. And, communal memory—since
it is by definition widely shared —tends to amplify associated emotions
of joy or grief; relief or anxiety.

A great piece of music plays simultaneously with both personal and
communal memory. Take Handel's masterpiece Messiah for example.
Nearly everyone reading these words has some personal memory of
Messiah. Maybe that was a moving concert performance or a community
sing-along. For me it was a Christmas Eve drive down the length of
California to San Diego with all of Brenda’s belongings packed in a U-Haul
behind us. Threading the Grapevine, we had been talking of the
momentous joining of our lives, when the drone of talk radio was
interrupted by the immediate rush of joy of the “Hallelujah Chorus.”

That was also paradise!

Yes, we all have personal memories of Messiah, but the full force of the
piece is communal. This music is now several centuries old and tells a
story that spans millennia. So, in a communal sense, when we listen to
Messiah we are listening along with millions of other people—indeed an
entire culture—who came before us.

On today’s concert we'll hear Messiah in an infrequently-performed
scoring by Mozart. It's the same Messiah you know and love—in today’s

program you'll hear just Part 1, the “Christmas” portion of the piece,
along with the ecstatic “Hallelujah Chorus.” Mozart's orchestral colors,
especially in vivid and lyrical woodwind writing, give the work a kind of
classical-era sparkle.

Messiah is great music—pure and simple—and doesn't need justification
beyond that. But what | love about this program is the way this most
traditional of music contextualizes the lesser-known works on the
program. Perhaps this is why we tell familiar stories; we are rehearsing
communal memory. And as one of our most familiar stories, Messiah,
with its catechism of personal and heartening connections among
people of all (or no) faiths, satisfies like few other pieces. It can also be a
guide to us when we are dealing with the less familiar.

Perhaps we can apply the lessons of universal belonging—so evident in
Handel—to the world premiere of Qingging Wang's Between Clouds and
Streams. As | write these words, we have just begun to rehearse this new
piece (Qingging is this year's Nee Commission recipient.) It's a little early
for observations from the conductor, but already | sense the deeply
exploratory nature of this piece, as though the composer were
unearthing her past in front of our ears. What will she decide to reveal to
us and what to obscure? You'll hear the mixture of new sounds and new
technigues of conducting—using, at times, Butch Morris's inventive hand
signs called “conduction.” That's pretty experimental, but there are also
moments of sheer beauty and repose. In her music, Qingging Wang is
telling us a lot about how she sees and remembers the world.

And w out Florence Price’s Violin Concerto No. 2, played by our own
concert r, the extraordinary David Buckley? (We'll perform Price’s
First Con eason with Peter Clarke.) Florence Price is a fabulous
composer whom history nearly forgot. Perhaps it was because her lush
and romantic compositions were out of fashion among the mind-century
modernists, or that she didn't have a publisher or famous conductor as

and more probable reason was that an

with a powerful creative voice simply wasn't
privileged halls of classical music. Listen to
ct on the fact that we nearly let it recede
ow close did we come? Itis thanks to sheer
the manuscript in a ramshackle,

ntit to the University of Arkansas where Price's
e shocking fact is that Florence Price died in
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La Jolla Symphony
M. & Chorus now accepts «
" vehicle donations!

Call 1(800)500-7433 or visit
www._lajollasymphony.com /giving-opportunities
o schedule your free pickup, get a
tax deduction and help support LJS&C.
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Violin Concerto No. 2
FLORENCE PRICE

Born April 9, 1887, Little Rock
Died June 3, 1953, Chicago

Florence Price was a remarkable composer, but
today—65 years after her death—few have heard
of her. Born Florence Beatrice Smith in Little Rock,
she showed a remarkable talent very early: she
gave her first piano recital at age 4, published her
first piece at 11, and entered the New England
Conservatory at 15. There she studied piano and
organ and took composition lessons from George
Whitefield Chadwick and Frederick Converse. Graduating at age 18, she
taught at Shorter College in Arkansas, and in 1910 she became the head of
the music department at Clark University in Atlanta. Returning to Little
Rock, she married George Price, an attorney, and in 1927 the couple and
their children moved to Chicago, where Florence studied composition with
Leo Sowerby; she was at this time also writing musical jingles for radio
commercials. Price's Symphony No. 1 in E Minor, composed in 1931-32, won
the Wanamaker Competition and was performed in 1933 by the Chicago
Symphony Orchestra at the Chicago World's Fair—it was the first work by
an African-American woman to be performed by a major American
symphony orchestra. In the following years, Price’s music was performed
more widely in the United States and in Europe—Marian Anderson
performed several of Price’s songs, including “My soul’s been anchored in
de Lord" and “Songs to the Dark Virgin.”

Price was a prolific composer. She wrote over 300 different works,
including four symphonies, two violin concertos, a piano concerto, piano
music, and a large number of songs and choral compositions. Most of
these remain unpublished, and while some of her works have been
recorded, Price’s music is only now being discovered by audiences. Trained
in the conservative late-nineteenth century style of Chadwick and
Converse, she remained faithful to that idiom throughout her life; the
many new directions of twentieth-century music did not make themselves
feltin her music.

Price’s Violin Concerto No. 2 has an unusual history. She completed it in
May 1952, just a year before her death, and dedicated it to the American
violinist Minnie Cedargreen Jernberg (1888-1967). Price apparently never
heard this music—it was not performed until eleven years after her death
when Jernberg gave the premiere (with piano accompaniment) at the

Steven Schick

music director

Percussionist, conductor, and author Steven
Schick was born in lowa and raised in a farming
family. Hailed by Alex Ross in The New Yorker as
“one of our supreme living virtuosos, not just of
percussion but of any instrument,” he has
championed contemporary percussion music by commissioning or
premiering more than 150 new works. The most important of these have
become core repertory for solo percussion. In 2014 he was inducted into
the Percussive Arts Society Hall of Fame.

Photo: Bill Dean

Schick is in his 12th season as artistic director and conductor of the La
Jolla Symphony and Chorus. He is also co-artistic director of the Banff
Centre for Arts and Creativity Summer Music Program and artistic
director and conductor of the Breckenridge Music Festival.

- by Eric Bromberger

opening of the Florence B. Price elementary school in the Kenwood district
of Chicago in 1964. And then the music vanished for nearly half a century.
In 2009, a couple was refurbishing a dilapidated house in the village of St.
Anne, south of Chicago, and in the process they discovered a pile of
abandoned musical manuscripts. It turned out that, years before, the
house had been Price's summer home. The couple turned all the
manuscripts over to the University of Arkansas, which maintains a
collection of Price’s papers, and violinist Er-Gene Kahng of the Arkansas
faculty gave the premiere of the orchestral version with the Arkansas
Philharmonic in February 2018.

The Violin Concerto No. 2 is in one continuous movement that spans about
fourteen minutes. The impulse of this music is lyric rather than dramatic or
virtuosic: while there are certainly brilliant passages, this concerto does
not offer the violinist a separate cadenza. A firm orchestral introduction
marked Tempo moderato leads to the entrance of the soloist on a soaring,
rhapsodic theme that establishes the mood of the entire concerto. Price’s
one-movement structure might—very generally—be likened to sonata
form: the opening introduces several different themes, the central episode
extends and develops those ideas, and they are recapitulated (though not
literally) in the closing section. Price’s writing for violin is idiomatic, and her
orchestration is clear (unusually, it features prominent parts for piano and
trumpet). At the very end, the violin soars to a moment of repose before
the orchestra drives the concerto to its emphatic conclusion.

David Buckley

violin

David Buckley has served as co-concertmaster of
the La Jolla Symphony for 18 years and is an
experienced chamber musician, performing with
the San Diego-based Camarada ensemble since its
inception in 1994. He is featured on Camarada'’s
recently released “Tango San Diego” CD. In addition to music, Dr. Buckley
is president of Radiology Medical Group and has served as chief of
radiology at Scripps Mercy Hospital. Dr. Buckley is a summa cum laude
graduate of St. Olaf College and received his medical degree from the
University of Minnesota. Subsequently he completed residency and
fellowship training at the University of California San Francisco. Dr.
Buckley is a member of Phi Beta Kappa and of the Alpha Omega Alpha
medical honor society. He has twice been named a San Diego “top
doctor” by his San Diego Medical Society peers. Dr. Buckley also enjoys
golf, travel and relaxing by the lake in his home state of Minnesota.

As a guest conductor he has appeared with the BBC Scottish Symphony
Orchestra, the Saint Paul Chamber Orchestra, the Milwaukee Symphony,
Ensemble Modern, the International Contemporary Ensemble (ICE), and
the Asko/Schonberg Ensemble.

Schick’s publications include a book, “The Percussionist's Art: Same Bed,
Different Dreams,” and many articles. He has released numerous
recordings including the 2010 “Percussion Works of lannis Xenakis,” and
its companion, “The Complete Early Percussion Works of Karlheinz
Stockhausen” in 2014 (both on Mode). He received the “Diapason d'Or”
as conductor (Xenakis Ensemble Music with ICE) and the
Deutscheschallplattenkritikpreis, as percussionist (Stockhausen), each for
the best new music release of 2015.

Steven Schick is Distinguished Professor of Music and holds the Reed
Family Presidential Chair at the University of California, San Diego.




Dine and Park at the Faculty Club!

La Jolla Symphony & Chorus concert-goers are invited to
have a light supper or lunch before performances at
Cecil’s, the bar-lounge at the UCSD Faculty Club. Cecil’s
has an expanded and exciting new menu, available
4:30 pm-7:30 pm on Saturday concert evenings, and
11 am-2 pm on Sunday concert afternoons.

You don’t need to be a Club member to
enjoy! Complete Menu at facultyclub.ucsd

(Note: Cecil’s will be closed on the
December 8 and June 8 concert dates.)

Diners can park for free in Faculty Club
reserved spaces for the duration of their meal and the
concert. Obtain a permit in the Faculty Club lobby.

Reservations not necessary but appreciated!
Reservation line: (858)534-0876

Between Clouds and Streams
QINGQING WANG
Born in Changsha, Hunan

The following note has been supplied by
the composer.

Having been inspired by the natural beauty
and richness, Between Clouds & Streams for
orchestra (2018), with two movements,
interprets how | imagine the relationships
between clouds and streams. In the first

J 7 movement, clouds represent heaven, and
streams refer to earth. Focusing on the charming, powerful and
captivating sound in the extreme registers, it depicts a beauty-seeking
story between the two characters of clouds and streams.

The second movement is inspired by a unique painting skill in Chinese
ink wash painting—the technique of Gouliu. (In Chinese painting, the
technigue of Liurang refers to blank-leaving and outline-blurring; The
technigue of Goule refers to sketching every detail clearly; The

techn f Gouliu is a combination of Liurang and Goule, which

WO tastes in one space). Moreover, it explores how the

up interacts with the orchestra and the strings in the

m. The concept of Conduction, a unique system using the

symbolic vocabulary of ideographic signs and gestures to create
real-time controlled improvisation, is applied in the second movement
to strengthen the connections between the conductor and the soloists’
group, the conductor and the strings in the auditorium, as well as the
soloists’ group and the strings in the auditorium. The work implies an
intention to invite the audience to stroll in the musical garden, a
garden built between clouds and streams.

A

experience the power of live music

REMIXX CONCERT SERIES MINGLE CONCERT SERIES
@ BREAD & SALT @ MOPA
in BARRIO LOGAN in BALBOA PARK
‘%““f”'{‘{ﬁéék o
> Moment Du Cr

JANUARY 26 a1 6:30 PM

Featured music by Kuhlau,
Torke,Villa-Lobos

flute, clarinet, violin, cello, piano

camarada.org CAM@ _\ 619.231.3702
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FEBRUARY 22 a7 6:30 PM

Music by Astor Piazzolla and
Raul Jaurena

flute, violin, bandoneon, dance

By working together,
members achieve what one
person cannot accomplish alone.

Please join us! We meet every Friday at noon
at the La Jolla Preshyterian Church.
7715 Draper Avenue |

@ Kiwanis Club of La Jolla

ore ai: www.kiwanisclublajolla.org
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Messiah

GEORGE FRIDERIC HANDEL
Born February 23, 1685, Halle
Died April 14, 1759, London

In the spring of 1741 the Duke of
Devonshire, Lord Lieutenant of Ireland,
invited Handel to Dublin to put on a series
of concerts in support of various local
charities. Handel gathered earlier works for
performance in Dublin, but that summer he
began work on a new oratorio that would
have its premiere there. This oratorio
represented a new direction for Handel,
who by no means considered himself a
composer of sacred music, for it was on a

: text assembled from the Bible and the
Prayer Book Psalter by his longtime friend Charles Jennens. Messiah,
as this new oratorio was titled, may have represented a fresh
direction for the 56-year-old Handel, but he worked with unbelievable
speed. Part | was composed in one week: August 22-28, 1741; Part II
was complete nine days later, on September 6; and the composition
of Part Ill took six days. Handel had the orchestration complete in
two more days, on September 14. From the time he sat down in front
of a blank sheet of paper until the completion of the full orchestral
score of Messiah, a total of twenty-four days had elapsed.

23T . vl

Not until he had been in Dublin for five months did Handel present
his new oratorio: he led an open rehearsal of Messiah on April 9, 1742,
and the official premiere followed four days later, on April 13. It was a
stunning success, and Dubliners struggled to get tickets. Neal's
Musick Hall, where the premiere took place, had room for only 600,
and so management came up with a shrewd solution. The day of the
performance, Faulkner’s Dublin Journal carried this admonition: “The
Stewards of the Charitable Musical Society request the Favour of the
Ladies not to come with Hoops this Day to the Musick-Hall in

Fishamble-Street: the Gentlemen are desired to come without their
swords.” Thus slimmed-down, 700 listeners were crammed into the
hall, and the performance turned the handsome profit of 400 pounds
for Mercer’s Hospital, the Charitable Infirmary, and the Charitable
Music Society (this last was for the relief of those imprisoned for
debt). A second performance of Messiah, on June 13, was equally
successful, and Handel left Ireland in August, eager to repeat that
success in London.

It must have come as the worst possible surprise to the composer
when the oratorio failed at its London premiere on March 23, 1743.
Perhaps he should have seen it coming. That performance was
preceded by a furor in the newspapers about his decision to present
an oratorio on Biblical texts in a public theater, and Handel's
performance was attacked as “blasphemous.” A few subsequent
performances had scarcely more success, and it was not until

May 1, 1750, when Handel led Messiah as a benefit for the opening of
the Hospital Chapel of the Foundling Hospital, his favorite charity,
that the oratorio finally won favor. By the time Handel died in April
1759, Messiah had been performed 56 times in London, and over the
last two-and-a-half centuries it has remained an inescapable part of
the way Christmas is celebrated.

It should be noted, though, that Messiah is not exclusively concerned
with Christmas. Jennens structured the three parts of Messiah around
the three central events of Christianity: Part | is about the birth of
Christ, Part Il is about the crucifixion, and the final part is about the
resurrection and the spreading of the gospel, and so Messiah is
essentially structured on Christianity’s three holy days: Christmas,
Good Friday, and Easter. Jennens has come in for a great deal of
criticism over the last two centuries (he was by all accounts a vain
snob), but his arrangement of texts for Messiah was brilliant. Basic to
Jennens' choice of texts was his decision not to cast Messiah as
drama—there is no narrative line here, no rising action, no climax.
Jennens began with the assumption that his audience already knew
the story and required no telling. He then chose texts about specific
incidents in the life of Christ, and these become a sequence of
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Saturday, February 9 at 7:30pm
Sunday, February 10 at 2:00pm
Mandeville Auditorium, UCSD

STEVEN SCHICK, conducting

Philip Glass Cello Concerto No. 2
L) White Community Acoustics '
PREMIERE |

Anton Bruckner Symphony No. 3 5

Soloist: Katinka Kleijn, cello
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moments-along-the-way in one of the most familiar
of all stories, rather than an attempt to tell that story.

But Jennens' text, no matter how shrewdly
assembled, would have been long forgotten were it
not for the magnificence of Handel's music. Handel
composed Messiah from many different kinds of
music. From opera he retained the recitative and
dramatic aria, though he shrewdly avoids making the
arias too brilliant. In place of florid lines that might
seem operatic and out of context for this subject, he
blesses the soloists with some of the most appealing,
straightforward melodies ever written (though these
can be brilliant enough: “Rejoice greatly” remains—
over two centuries later—a tour de force for soprano
and the combined violin sections). He is also willing to
incorporate quite different kinds of music. The
famous Pastoral Symphony is derived from the
pifferari, the music of the Italian shepherds who
would make an annual Christmas pilgrimage to Rome
to play wind instruments in imitation of the
shepherds who watched over the Nativity.

The present performances offer Part | of Messiah—
the “Christmas” section—and conclude with the
Hallelujah Chorus from Part Il. Messiah is usually heard
in the edition prepared by the English musicologist
Watkins Shaw in 1959, but at these concerts it is
presented in the orchestration by Mozart. A separate
note for that version follows.

MOZART AND HANDEL'S MESSIAH

Mozart's arrival in Vienna in 1781 opened up man
new vistas for the young composer. There he soon
met one of the most remarkable patrons in the
history of music, Baron Gottfried van Swieten.
Swieten encouraged and sponsored Mozart, he
arranged the texts for Haydn's oratorios The Creation
and The Seasons, and he supported the young
Beethoven, earning in the process the dedication of
that composer’s First Symphony in 1800. As a
diplomat from Vienna to Berlin, Swieten had come
into contact with the music of J.S. Bach and Hande
then barely known in Vienna, and he returned to

Ruben
Valenzuela

interim choral director

As a conductor, keyboardist
and musicologist, Ru
Valenzuela has led Bach
Collegium San Diego in loca
premieres of historically

high Baroque, and Classical periods. Under
Valenzuela's leadership, Bach Collegium San
achieved local, national, and international accla
collaborating with many of this country’s outstanding
musicians specializing in early music. Highlights
include a collaboration with TENET in Los Angeles 2nd
New York, and performances at the Festiva

spread his passion for the polyphonic music of an
earlier era among enthusiasts in Vienna. Soon after
his arrival in Vienna, Mozart was invited to Swieten’s
musical gatherings, and on April 10, 1782, he wrote
back to his father in Salzburg: “I go every Sunday at
noon to Baron van Swieten's—and there nothing is
played but Handel and Bach. Right now | am making
a collection of Bach fugues—including those of
Sebastian as well as Emanuel and Friedemann
Bach.” Under Swieten's encouragement, Mozart
pursued his interest in the polyphonic music of the
Bach family—he wrote fugues for keyboard and
arranged preludes and fugues by various Bachs for
string trio and string quartet.

Several years later, in 1788, Swieten invited Mozart to
become music director of the Society of Associated
Cavaliers, a group of nobles and music enthusiasts
who joined together to underwrite the performance
of major choral works. The Viennese were particularly
impressed by Handel's oratorios. Haydn, who would
discover these works during his visits to London, was
amazed by them: to a friend Haydn confessed that
they made him feel “as if | had been put back to the
peginning of my studies and had known nothing up
to that point.” For the Society, Mozart re-orchestrated
and conducted four major choral works by Handel:
Acis and Galatea, Alexander’s Feast, Ode for Saint
Cecelia’s Day, and Messiah. His re-orchestration of

‘ah was completed in the spring of 1789, and he
conducted this version on April 7 of that year at

ount Johann Esterhazy’s palace in Vienna. In the
Koechel catalog, it is listed as K.572.

Handel originally scored Messiah for a very small
orchestra: two oboes, two trumpets, timpani, and
strings. Swieten, Haydn, and others may have been
astonished by the grandeur of Handel’s oratorios,
but many felt that Handel's orchestra was too small
to project that grandeur properly. The Society of
ciated Cavaliers made much larger orchestral
forces available to Mozart, and he made full use of
them. His version of Messiah (which employs some
nstruments Handel never heard of) calls for two

nternacional del Organo Barroco in Mexico City and
t /a\ Intemaoonal de Musnca Renacentista y

:e”':”“ﬂ:e> have been described as ”dramat|c and

/ibrant” and “able to unlock the true power of Baroque
San Diego Story). In 2012, he was chosen by

San Diego Metro Magazine as one of Twenty Men Who

mpact San Diego for his longstanding contributions to

th arts community. Valenzuela frequently

a guest director and performer with

s such as Bach Vespers at Holy Trinity

Church, New York City; the Bach Experience

Chapel, Boston University; and Emmanuel

ston. Valenzuela holds a PhD in Musicology

remont Graduate University, and is Director

of Music & Organist at All Souls' Episcopal Church,




flutes, two oboes, two clarinets, two bassoons, two horns, three
trombones, two trumpets, timpani, and strings; in the process,
Mozart also revised Handel's trumpet parts. This sort of orchestra
strikes fear into the hearts of modern historical instrument
performers, but Mozart's orchestration is surprisingly restrained.
Not for him was this the opportunity to create a jumbo, technicolor
Stokowski-like re-orchestration of Handel’s score. To be sure, Mozart
does make use of all the additional forces available to him in
Vienna, but in his orchestration these forces stand at the service of
Handel's music rather than calling attention to themselves. The
sound of Mozart's orchestra is of course much grander than
Handel's original, but this is all done with Mozart's keen ear and
unfailingly good judgment.

Today, of course, historical authenticity has become almost a matter
of faith, and modern performances pride themselves on historical
accuracy (insofar as that can be known). Performances of Messiah
during the nineteenth century had swelled to the point where one
performance in London in 1859 involved over 3000 performers, but
today we take pride in such things as original instruments, period
performance practices, and appropriate numbers of performers. Yet
before we feel superior to Mozart's version, we should remember
that Handel himself conducted performances of Messiah with greatly
expanded orchestras, and these sometimes included horns and

bassoons, instruments that were not in his original orchestration.
Handel might have been much more receptive to Mozart's full-scale
re-orchestration than we are inclined to think. Mozart's version of
Messiah remains interesting on its own terms, for not only does it
show us one great composer’s thoughts on another, it also makes
clear how much the conception of orchestral sonority had evolved by
1789, just thirty years after Handel's death. ®

Shop at Smile.Amazon.com!

Shop Amazon and designate LJS&C as the charitable
program you want your shopping to support and
Amazon will contribute a portion of every purchase!
It's so easy to give. Enter the Amazon website
through the following portal and sign up today:

http://smile.amazon.com/ch/95-1962652

amazon ' o

"o/ You shop. Amazon gives.

Join us in our annual Community Sing of the Christmas portion of Handel’s Messiah,
where the audience becomes the chorus! Whether you come to sing or simply to enjoy
the sound of hundreds of voices lifted in song, this event is sure to make your season bright.

General Admission: $18 ¢ Student-Youth $10 (21 & under)
Tickets at 858-534-4637 ¢ lajollasymphony.com

ENJOY THIS HOLIDAY TRADITION!

COMMUNITY SING
Guest Conductor RUBEN VALENZUELA

December 16, 2018 ¢ 4:00 pm
St. Elizabeth Seton Catholic Church, Carlsbad
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Danielle
Talamantes

soprano

“It's not often that a fortunate
opera-goer witnesses the birth of a
starl,” critics hailed for Danielle
Talamantes recent role début as Violetta in La Traviata. This
season, Talamantes sings Mimi in La bohéme with Fairfax
Symphony and returns to The Metropolitan Opera for their
productions of Carmen. In addition, she will appear as a
soloist in multiple classical masterworks including Handel's
Messiah with La Jolla Symphony & Chorus, Beethoven's
Symphony No. 9 with DCINY, Verdi's Requiem with Fairfax
Symphony and the National Philharmonic.

An accomplished recitalist, Danielle Talamantes has been a
featured soloist with the Baltimore Symphony Orchestra,
National Philharmonic Chorale & Orchestra, United States
Army Band, Oratorio Society of Virginia, Nashville Symphony,
Choralis, and Baltimore Choral Arts Society. She made her
Carnegie Hall début in a sold-out solo recital in 2007, and was
the Soprano in Residence for the Summer 2012 at the
Marlboro Music Festival in Marlboro, Vermont.

Ms. Talamantes was awarded first-prize in several prestigious
opera competitions, including: the Irene Dalis Opera San Jose
Competition; Irma M. Cooper Opera Columbus Competition;
Xll Concurso de Trujillo; International Lotte Lehman Cybersing
Competition; NATS Artist Award; and the Vocal Arts Society
Discovery Series competition.

Mindy Ella Chu

. mezzo-soprano
o

o Ms. Chu is capturing acclaim for
her interpretations of concert
works from composers such as
. 7 7 Mozart, Bach and Handel. Praised
b g for her “expressive vigor” (San

By . Francisco Chronicle), “liquid
ornaments and a pleasantly earthy timbre” (San Francisco
Classical Voice), she made her international solo debut in 2015
performing John Rutter's Magnificat and Handel's Messiah in
Tokyo and Osaka.

Ms. Chu's operatic and stage performing credits include title
roles in Purcell's Dido & Aeneas (Voices of Music), Speranza
(cover) in Monteverdi's L'Orfeo, Dorabella in Mozart's Cosi fan
tutte, third spirit in Mozart's Die Zauberfléte, Mei-li in Roger
and Hammerstein's Flower Drum Song, Tessa in Gilbert &
Sullivan’s The Gondoliers and the American premiere of
Handel's Parnasso in Festa in the title castrati role of Apollo.

Ms. Chu received her music training at Yale University, where
she earned a Master of Music for Early Music, Oratorio &
Chamber Ensemble. During her time there, she performed as
a soloist and chorister with the Yale Schola Cantorum and
Juilliard415 in venues across America and in six different
countries. At Yale, she worked with Jimmy Taylor, Avi Stein,
Robert Mealy and conductors Masaaki Suzuki, Simon
Carrington, and David Hill.

Messiah

Words by Charles Jennens

1. Sinfonia (Overture)

2. Accompagnato

Tenor
Comfort ye, comfort ye my people, saith your God.
Speak ye comfortably to Jerusalem, and cry unto her,

s accomplished, that her iniquity is pardoned.
that crieth in the wilderness;

prepare ye the way of the Lord;

make straight in the desert a highway for our God.
(Isaiah 40: 1-3)

3. Air

Tenor

nt and the rough places plain.

4. Chorus

And the glory of the Lord shall be revealed,
and zall flesh shall see it together:

for the mouth of the Lord hath spoken it

5. Accompagnato
Bass
, the Lord of hosts:
while and | will shake the heavens and the earth,
dry land.

® m M

k, shall suddenly come to His temple,
f the Covenant, whom you delight in;

6. Air

And He shall purify the sons of Levi,
that they may offer unto the Lord an offering in righteousness.
(Malachi 3: 3

8. Recitative

Alto

Behold, a2 virgin shall conceive and bear a son,
znd shall call His name Emmanuel, God with us.
(Isaiah 7: 14; Matthew 1: 23)

e exalted, and ev'ry moutain and hill made low;

nations; and the desire of all nations shall come.




9. Air and Chorus

Alto

O thou that tellest good tidings to Zion,

get thee up into the high mountain.

O thou that tellest good tidings to Jerusalem,

lift up thy voice with strength; lift it up,

be not afraid; say unto the cities of Judah, behold your god!
(Isaiah 40: 9)

Arise, shine, for thy light is come,
and the glory of the Lord is risen upon thee.
(Isaiah 60: 1)

Chorus
O thou that tellest...etc.

10. Accompagnato
Bass
For behold, darkness shall cover the earth,

and gross darkness the people; but the Lord shall arise upon thee

and His glory shall be seen upon thee.
And the Gentiles shall come to thy light,
and kings to the brightness of thy rising.
(Isaiah 60: 2-3)

11. Air

Bass

The people that walked in darkness have seen a great light;
and they that dwell in the land of the shadow of death,
upon them hath the light shined.

(Isaiah 9: 2)

12. Chorus

For unto us a child is born, unto us a son is given,

and the government shall be upon His shoulder;

and His name shall be called Wonderful, Counsellor,

the mighty God, the Everlasting Father, the Prince of Peace.
(Isaiah 9: 6)

13. Pifa (“Pastoral Symphony”)

14a. Recitative

Soprano

There were shepherds abiding in the field,
keeping watch over their flocks by night.
(Luke 2: 8)

14b. Accompagnato

Soprano

And lo, the angel of the Lord came upon them,

and the glory of the Lord shone round about them,
and they were sore afraid.

(Luke 2:9)

15. Recitative
Soprano
And the angel said unto them: “Fear not, for behold,

I bring you good tidings of great joy, which shall be to all people.

For unto you is born this day in the city of David
a Saviour, which is Christ the Lord.”
(Luke 2: 10-11)

continued on next page

Derek Chester

tenor

Praised by the New York Times for his
“beautifully shaped and carefully
nuanced singing,” tenor Derek
Chester is steadily making a name for
himself in the world of classical music.
Mr. Chester received his Bachelor’s
Degree in Vocal Performance from the University of Georgia
where he studied with Gregory Broughton. As a student of
renowned American tenor James Taylor, he completed his
Master’s Degree in Vocal Performance of Oratorio, Early
Music, Song, and Chamber Music on full scholarship from
the Yale School of Music and Institute of Sacred Music. As a
Fulbright Scholar, he spent a year in Germany working as a
freelance musician and furthering his training with
acclaimed German tenor Christoph Prégardien.

Recent concert appearances include Haydn's Creation with
the Fort Worth Symphony, Bach's St. John Passion at
Chicago’s Beethoven Festival, Beethoven’s Missa Solemnis at
the Berkshire Choral Festival, Britten's War Requiem with the
Korean Broadcasting System Symphony Orchestra, and all of
the major works of Bach with American Bach Soloists in the
San Francisco Bay Area. Mr. Chester is the 2009 recipient of
Carmel Bach Festival's prestigious Adam'’s Fellowship and
has participated in professional training workshops at
Carnegie Hall.

Kerry Wilkerson

bass-baritone

Kerry Wilkerson made his Carnegie Hall
debut in June 2017 to rave reviews as

- baritone soloist in the Vaughan Williams
Sancta C/V/tas A resonant singer with unique evenness in
register, the Washington Post has described him as an
“exuberant” performer having the “amber tone of a lyric
baritone with the imposing weight demanded by Handel's
low-lying writing”.

Mr. Wilkerson has sung professionally with the United States
Air Force Singing Sergeants and the critically-acclaimed
Robert Shaw Festival Singers in many of the most prestigious
concert halls throughout the United States and Canada. He is
well known to Washington, DC audiences through his solo
recitals and regular guest appearances with choruses and
orchestras such as the Handel Choir of Baltimore, the
National Philharmonic Chorale and Orchestra, City Choir of
Washington, Choralis, and the Oratorio Society of Virginia.
Recent performances as featured soloist include Dvorak's
Stabat Mater with the North Carolina Master Chorale and
Vaughan Williams’ Dona Nobis Pacem with the Air Force
Symphony Orchestra at the acclaimed Kennedy Center. This
season’s highlights include appearances as bass soloist in
Messiah with the La Jolla Symphony & Chorus, Bach's B Minor
Mass with City Choir of Washington and Elijah with Choralis at
the National Presbyterian Church in Washington DC.



Jase

Our 2018-19 season is called “Lineage.”

Please help us know more about your
lineage, with a short, informal on-camera
response to these two questions.

We will keep the documentation going all
season long to create a virtual lineage for all
of us to share at the end of the season.

Question 1.

Reflect on a parent, grandparent (or great-
grandparent!). Is there a piece of music or
song that comes to mind when you think of
them — perhaps something they especially
loved? What memories of them come to the
fore when you think of the music they loved?

Question 2.

Imagine that it’s 2068 — 50 years from now. Is
there a piece of music or song that you would
like your child, grandchild (or great-
grandchild!) to bring to mind when they think
of you, something that you especially love?
How would you like them to remember you or
this historical moment through music?

e 7

VISIT OUR VIDEOGRAPHER DURING INTERMISSION
ON THE LEFT SIDE OF THE AUDITORIUM

16. Accompagnato
Soprano
And suddenly there was with the angel,

a multitude of the heavenly host, praising God, and saying:

(Luke 2: 13)

17. Chorus

“Glory to God in the highest, and peace on earth,
good will towards men.”

(Luke 2: 14)

18. Air

Soprano

Rejoice greatly, O daughter of Zion;

shout, O daughter of Jerusalem!

Behold, thy King cometh unto thee;

He is the righteous Saviour, and He shall speak peace
unto the heathen.

Rejoice greatly...da capo

(Zecharaiah 9: 9-10)

19. Recitative

Alto

Then shall the eyes of the blind be opened,
and the ears of the deaf unstopped.

Then shall the lame man leap as an hart,
and the tongue of the dumb shall sing.
(Isaiah 35: 5-6)

20. Air (or Duet)

(Alto &) soprano

He shall feed His flock like a shepherd;

and He shall gather the lambs with His arm,
and carry them in His bosom,

and gently lead those that are with young.
(Isaiah 40: 11)

Come unto Him, all ye that labour,

come unto Him that are heavy laden,

and He will give you rest. Take his yoke upon you,
and learn of Him, for He is meek and lowly of heart,
and ye shall find rest unto your souls.

(Matthew 11: 28-29)

21. Chorus
His yoke is easy, and His burden is light.
(Matthew 11: 30)

44. Chorus
Hallelujah: for the Lord God Omnipotent reigneth.
(Revelation 19: 6)

The kingdom of this world is become

the kingdom of our Lord, and of His Christ;
and He shall reign for ever and ever.
(Revelation 11: 15)

King of Kings, and Lord of Lords.
(Revelation 19: 16)

Hallelujah!
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HERESE HURS
PLANNED GIVING SOCIETY

The Therese Hurst Planned Giving Society is named in honor of . o

La Jolla Symphony & Chorus's chief benefactor, Therese Hurst,
who upon her death in 1985 left her house to the LJS&C.
It was a transformative gift that created a cash reserve
and endowment fund that live on today.

PROFILES IN
PLANNED GIVING
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s Drs. Ida Houby & Bill Miller

When we first came to know La Jolla Symphony and Chorus (LJS&C)
it was as community participants in the annual Christmas Messiah
Community Sing in 1996. We were so swept-up in the joy of that

i occasion that Ida immediately joined the chorus of LJS&C in 1997,
and Bill came aboard as soon as he could.

=

E
-

We had been high school and college choral singers, but soon after
our graduations, the demands of study and work kept each of us
from making music for over 25 years. Because of LJS&C, we have
now been making music as a couple for 21 years. LJS&C made it easy
for us to resume our lives as amateur musicians, without having

to set aside our other responsibilities. In this unique organization,
amateur musicians can come togethéi”with other like-minded
members of their communi  and make great music under
wonderful conductor nd the sheltering arms of UC San Diego.

Making a planned gift to LJS&C is important to us because we want
to nourish a long and flourishing future for amateur music in
_our community. We have done so by making LJS&C the beneficiary
of a charitable share of our Living Trust. We did this over seven years
ago, and it was easy.
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Founded in 1965 by Patricia Smith

Ruben Valenzuela, interim Choral Director
Luke Schulze, Assistant Choral Conductor
Victoria Heins-Shaw, Accompanist

Mea Daum, Chorus Manager m Marianne & Dennis Schamp, Chorus Librarians m Sean McCormac, Facilities Assistant

Soprano
Young-Ju Ahn (Danbi)
Cherrie Anderson
Jamie Baar

Macia Banks
Marcia Biller
Shawn Copon
Hannah Davis
Ruvani Fonseka
Cecilia Frankenfeld
Georgia Gebhardt
Meryl Gross**
Marty Hambright
Martha Hamilton
Ida Houby

Anita Ip

Lidia Jimenez-Garcia
Karen Johns

Hima Joshi

Karen Kakazu
Jin-Soo Kim
Kathryn Kinslow
Anna Lettang
Sophie Liu

Barbara McGowen
Yolanda Orrantia
Clara Pierone

Amy Schick
Elizabeth Simmons
Jeanne Stutzer
Paula Tallal

Maria Tiu

Mary Ellen Walther*

Alto

June Allen

Claudia Anthony
Kathy Archibald
Sarah Ausman
Magdolna Bornemisza
Sonja Brun

Kim Burton

Peggy Clapp

Jo Clemmons
Monica Disselkoen
Susan Elden
Elinor Elphick
Karen Erickson
Cathy Funke**
Kathleen Gullahorn
Vicki Heins-Shaw
Jane Howell
Deanna Johnson
Ariel Lange

Tarina Lee

Carol Manifold
Mona McGorvin
Debby Park

Cinda Peck
Barbara Peisch
Rebecca Ramirez
Tiffany Remuzzi
Valerie Rubins
Satomi Saito*
Marianne Schamp
Carol Slaughter

Jil Stathis

Diana Steel

Beth Sullivan
Susan Taggart
Friederike Touillon
Kathy Vaughn
Dasha Vovk

Amee Wood

Nina Woods

Jialu Xu (Zoey)
Haogi Zhang (Cindy)

Tenor

Ken Anderson
Walter Desmond*
Bill Eadie

Joseph Garcia
Frank Hafner
Michael Kaehr
Anthony Leonard
Jim Macemon
Sean McCormac**
Joe Mundy

Tam Phan

Samuel Rohrbach
Nathan Samskey
Kenneth Thai
Dennis Turner

Bill Ziefle

Bass

Jack Beresford™
Ned Dearborn
Craig Disselkoen
Jim Friedhofer
Peter Gourevitch
Bryan Heard
Daniel Kosoy
Marc Madison
Steve Marsh
William Miller
Gilbert Omens
Ray Park

Luke Schulze
Stewart Shaw**
Otto Sorensen
Vincent Tedjasaputra

** Section Leader
* Assistant Section Leader




Founded in 1954 by Peter Nicoloff

Steven Schick, Music Director
Michael Gerdes, Assistant Conductor

R. Theodore Bietz, Orchestra Manager m Ryan Beard, Orchestra Librarian m Celeste Oram, Production Assistant

Violin |

David Buckley, Co-Concertmaster
Peter Clarke, Co-Concertmaster
Angelo Arias*

Betsy Faust*

Alyssa llano

Jennifer Khoe*

Anna Matuszczak

Wendy Patrick

Jeanne Saier

Ted Tsai

Violin 11

Susanna Han-Sanzi, Principal
Catherine Chyi, Assistant Principal
Hannah Bartley

Susan Brown

David Cooksley

Savanna Dunaway

Terry Feng

Loie Flood

Judy Gaukel

Pat Gifford

Igor Korneitchouk

Allison Tung

Viola

Nancy Swanberg, Principal
Daniel Swem, Assistant Principal
Alexis Constantino

Anne Gero-Stillwell*

Roark Miller

David Phan

Sarah Quemada*

Rachel Simpkins*

Coleen Weatherwax

* solo musicians in
Between Clouds and Streams

Major Sponsor Support
for the 2018-2019 Season

UC San Diego

Cello

Caitlin Fahey Crow, Principal
Peter Stoffer, Assistant Principal
Gabrielle Carr

Curtis Chan

Sarah Gongaware*

Serena Gradel

Carolyn Sechrist

Carol Tolbert

Chiaki Watanabe

Contrabass

Christine Allen, Principal
Scott Steller, Assistant Principal
Darrell Cheng

Bill Childs

Owen Cruise

Lance Gucwa

Bryan Lowe

Flute

Joey Payton, Principal
Erica Gamble
Vanessa Miller*

Piccolo
Joey Payton

Oboe

Carol Rothrock, Principal
Paige Kobdish

English Horn
Juliana Gaono

Clarinet

Gabe Merton, Principal*
Evan Lam

Rebecca Holzer

Comission fo At and Cltre
Gryol s D,

Major funding provided by the
City of San Diego Commission
for Arts and Culture and the
County of San Diego

Bassoon
Tom Schubert, Principal
James Swift

Horn

Buddy Gibbs, Principal
Ryan Beard

Eric Burke

Macauley Manzano

Trumpet
Marcelo Braunstein, Principal
David Aguila

Trombone
R. Theodore Bietz, Principal
Kaelyn Henderson

Bass Trombone
Thomas Torcivia

Tuba

Kenneth Earnest

Timpani
Michael Jones

Percussion
Michael Jones, Principal
Danny Chavarin
Rebecca Lloyd-Jones*
Binxuan Li

Matt LeVeque

Harp

Charissa Barger

Piano/Celeste
Dimitrios Paganos-koukakis*

Organ

Steven Gray

QLIALCONW\



The La Jolla Symphony & Chorus (LJS&C) is deeply grateful to the Department of Music at UC San Diego for its generous support
and assistance, and to the following contributors for their donations to the 2018-2019 season. While making every effort
to ensure that our contributors’ names are listed accurately, if you find an error, please let us know and we will
correct it. LJS&C is a 501(c)3 non-profit corporation, making your donation tax-deductible.

Annual Gifts
Donations listed below were received
November 14, 2017 - November 14, 2018

Major
Sponsor $25,000+
City of San Diego,
Commission for Arts & Culture
Department of Music, UCSD

Season

Underwriter $15,000+
Anonymous

Family of Joan Forrest

Carol C. Lam & Mark Burnett

Angel $10,000+

Michael & Nancy* Kaehr

Glenn & Rochelle Kline-Casey
Bob & Catherine Palmer

Diane Salisbury & Robert Whitley
SD County Board of Supervisors

Benefactor $5,000+

Dr. Robert Engler & Julie Ruedi

Pat Finn-Burkhard & Walt Burkhard
Florence Riford La Jolla Community Fund
Drs. Bill Miller & Ida Houby

Qualcomm Charitable Foundation
Jeanne & Milton Saier

Steven & Brenda Schick

Dr. Jim Swift & Suzanne Bosch-Swift
Laurette Verbinski

Sustainer $2,500+
Arleene Antin & Leonard Ozerkis
The Bloor Family

Eric & Pat Bromberger

Gary & Susan Brown

Dr. & Mrs. Curtis Chan

Donald & Frances Diehl

Beda & Jerry Farrell

Bill & Cathy Funke

Judy & Bob Gaukel

Kiwanis Club of La Jolla

James & Risa Lauth

Stephen L. Marsh

Dr. Cecil Lytle & Betty McManus
Donald & Julie MacNeil

Brian & Sherri Schottlaender
Steven & Janet Shields

Gigi & Bill Simmons
The Takahashi Family Fund
Chris & Patricia Weil Family Foundation

Amee Wood & Eric Mustonen
In Memory of Louise Wood

Supporter $1,500+
Mark & Suzanne Appelbaum
J. Lawrence Carter & Jeanne Ferrante

The Georges & Germaine Fusenot
Charity Foundation

Marty Hambright & Ron Manherz
Marie L. Nelson

Tom & Barbara Peisch

Manuel & Paula Rotenberg

David Dwyer Smith

Associate $1,000+

Daniel & June Allen

Gayle Barsamian & David Clapp

Mary Beebe & Charles Reilly

George & Uli Burgin

Phyllis Epstein

Elsa & George Feher

David & Pat Gifford

Vicki Heins-Shaw & Stewart Shaw
Steven & Sarah Henriksen

Sonya Hintz

Dr. Phyllis Irwin & Dr. Lillian Faderman
Karen Johns & Peter Jorgensen

Joan Kastner

David Kimball & Jean Hume

Michael Krause

Monigque Kunewalder

James & Lois Lasry

Bernard & Ann Porter

Barbara Rosen & Bob Fahey

Sweet Bay Foundation

Paul E. Symczak & Debra Weiner
Elizabeth Taft

Sandra Timmons & Richard Sandstrom
Erika & Fred Torri

Frederick D. Walker & Katharine L. Sheehan

Patron $500+

George & Sarilee Anderson
Mary Berend

Renee Bowen

Nancy & Joel Dimsdale
Julia S. Falk

Irma Gigli

Peter Gourevitch & Celia Falicov
David & Susanna Han-Sanzi
Lulu Hsu

Julianne J. Larsen & Jim Forbes
In Honor of Kate Sheehan, Fred Walker, Jr. & Molli Wagner

La Jolla Rotary Foundation

Paul & Susan Marks

Daniel Mayer

Sandra Miner

Nolan & Barbara Penn

Rand Steiger & Rebecca Plant
Sheila Podell & Art Baer
Ramesh Rao & Malathi Acharya
Robert Schroeder

Thomas Schubert

Susan Shirk & Sam Popkin
Elizabeth Simmons & R. Sekhar Chivukula
Dave & Joann Stang

Susan & Mark Taggart

Paula Tallal

Ted & Anna Tsai

Eric Van Young & Marjorie Milstein
Mary L. Walshok

Dr. Peter & Mary Ellen Walther
Robert Wennerholt

Elaine W. Wolfe

Member s250+
nolas & Samantha Binkley

O

Michael Gerdes
2m & Sharon Griswold
Karen Kakazu

Tom & Julie Karlo

Tony Leonard &Jin-Soo Kim
Sylvia Liwerant

James L. & Kris Luxon

Antonia Meltzoff

Marion Mettler

Rod & Cinda Peck

rol Plantamura & Felix Prael
ue B. Roesch

. Margaret Schoeninger & Jeffrey Bada
arol Smith

r. & Mrs. Hans Spiegelberg
Jeanne & Bill Stutzer
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Nancy Swanberg & Max Fenstermacher

Janann & Peter Taylor
Dr. Elena Yarritu & Ehud Kedar

Friend $100

Michael & Christine Allen
Jacqueline Allen

Dr. & Mrs. Anagnostopoulos
Anonymous

Kathy Archibald
Maureen Arrigo

Thomas Beers

Ellen Bevier

Ted & Carol Bietz

Susan Brown

David Buckley & Beth Ross Buckley
Kim Burton

Vic Cardell

Jui'Yuan Chang

David & Ann Chase
Byron Chow

Catherine Chyi

Peter & Megan Clarke
Nancy Cochran

Judith Collier

Joe & Ramona Colwell
Peter Cowhey

Patricia Cox

Mea & Gaelen Daum
Larry Dickson

C.M. Donovan
In Memory of Dr. Roland Blantz

Edward & Edith Drcar

Felicity Drukey

Dr. Zofia Dziewanowska

Kenneth W. Earnest

Susan Elden

Joanne Fink

Ruvani Fonseka

Kathleen French & William Kristan

Sharon & Gene Friedman
In Honor of Dr. & Mrs. Milton Saier

Amanda & Greg Friedman
In Honor of Jeanne Saier

Georgia Gebhardt

E.B. Gibbs

J.M. & Barbara Gieskes
Sarah Gongaware
Kathleen Gullahorn

Don Jenkins

Jennifer Khoe

Edith Kodmur

Donna Kuriyama

Doug & Susan Lambell
Barry D. & Helen Lebowitz
Justine Lee

Anna Lettang

Laura Levine & Peter Politzer
Stacey Lichter

Claudia Lowenstein

Robin Luby

Jim Macemon

Daniel & Violeta Maloney
Larry E. McCleary

Mona McGorvin & James Olesky
Barbara McGowen
Robert & Jan McMillan
Gabriel Merton

Roark Miller

Vicki Moore

Charles Joe Mundy
Elizabeth Newman

John Neyenesch & Polly Cone
Nessa O'Shaughnessy
Ina Page

Ray & Debby Park

Joey A. Payton

Michael Perkins

J.L. Person

Sarah M. Quemada
Milton & Jean Richlin
Sam Rohrbach

Carol Rothrock

Stephanie Rudolph
In Honor of Stephen Marsh

Vanya Russell

David Ryan

Satomi Saito

Barbara Sawrey

Luke Schulze

Tom & Carol Slaughter
Otto E. Sorensen & Mary Gillick
Kenneth & Judy Stanigar
Randy & Trish Stewart
Peter Stoffer

J. Theodore Struck
Peter & Joan Suffredini
Carol Tolbert

William Tong
Friederike Touillon
Charles P. Van Beveren
Art & Trish Vlastnik
Molli Wagner

Helen E. Wagner

Ellen Warner-Scott
Sharlene Weatherwax
Thomas E. Welch
Harry & Sandra Wibur
David & Elke Wurzel
Sandra Zarcades

Bill Ziefle

CORPORATE

GIFT MATCH

Caterpillar

Intuit

Qualcomm Charitable Foundation

* deceased

La Jolla
Symphony
& Chorus
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Staff

Diane Salisbury
Executive Director

Adam Perez
Operations Manager

Melanie Intrieri
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& Events

Kim Nguyen,
Aldrich CPAs + Advisors
Bookkeeper

Artistic
Staff

R. Theodore Bietz
Orchestra Manager

Mea Daum
Chorus Manager

Celeste Oram

Orchestra
Production Asst.

Ryan Beard
Orchestra Librarian

Marianne & Dennis Schamp
Chorus Librarians

Outreach
Marty Hambright
Mary Ellen Walther

How To
Reach Us

La Jolla Symphony & Chorus
9500 Gilman Drive
UCSD 0361
La Jolla, CA 92093-0361
Phone: 858.534.4637
Fax: 858.534.9947
www.LaollaSymphony.com



$200,000+

Anonymous

$50,000+

LiveLikeJoan Fund

Rancho Santa Fe Foundation
Molli & Arthur* Wagner
Amee Wood & Eric Mustonen*

$40,000+

Marie Nelson
In honor of Nelson & Kean families

$30,000+
Hans Beck*

Frances & Don Diehl
In honor of David Chase

Ida Houby & Bill Miller*

$25,000+

Ken Fitzgerald
In honor of Joan L. Fitzgerald

Clare & Paul J.* Friedman
Dianne McKay & Andrew King
Jeanne & Milton Saier*
Brenda & Steven Schick

$20,000+

J. Lawrence Carter

Gayle Barsamian & David Clapp
In honor of Steven Schick

Karen Johns & Peter Jorgensen*
Julie & Don MacNeil

Catherine & Bob Palmer*

Janet & Steve Shields*
Timmstrom Foundation

Louise Wood*

$15,000+

Elie A. & Polly H. Shneour
Memorial Endowment Fund

Beda & Jerry Farrell*

Nancy Moore*
In memory of Anthony Paul Moore

Jim Swift & Suzanne Bosch-Swift*

$10,000+
Anonymous (4)

Ann & Walt Desmond*
In honor of David Chase

Dr. Robert Engler & Julie Ruedi
In memory of Dr. Joan Forrest

Sally & Einar Gall
In honor of David Chase & Paul J.* Friedman

Marty Hambright*

Michael & Nancy* Kaehr*
Glenn & Rochelle Kline Casey
Carol Lam & Mark Burnett
Stephen L. Marsh*

Jan Merutka

Drs. Katherine Sheehan &
Frederick D. Walker Jr.

Susan & Mark Taggart®
In honor of Steven Schick & David Chase

Robert Wennerholt

$7,500+
Evon & John* Carpenter

Karen Erickson & Michael Gillis*
In memory of Doris George

Joan Kastner
Valerie & Alex Rubins®

$5,000+
Anonymous (4)
June & Dan Allen*
Mary Berend*

Bloor Family*
In memory of Colin Bloor

Curtis & Mae Chan
Ann & David Chase

David Cooksley
In memory of Barbara Cooksley

Bernard Eggertsen &
Florence Nemkov

Pat Finn & Walter Burkhard
Pat & David Gifford

Clarice & Neil Hokanson
Kempton Family Trust
Beverly & Ted Kilman
Esther & Bob LaPorta
James & Risa Lauth

Betty McManus & Cecil Lytle

Mary Nee**
In memory of Tom Nee

Manuel & Paula Rotenberg

Patricia & Christopher Weil
Family Foundation

Lorraine Wong & William Schneider

$2,500+
Anonymous

Pat & Eric Bromberger*
David & Beth Buckley*
Jui-Yuan Chang

Joan & Fr
In memo Eckman

Elinor Elphick"
Celia Falicov &

Elizabeth & Jo
Revocable Ti

Patrick, Katie & Tallis Walders”

Mary Ellen & Peter C. Walther*
rence &

In memory of C

Nadine & Ollie Wilson

In memory of

Elena Yarritu & Ehud Kedar

$2,000+

Anonymous

Gudrun Noe

Barbara Rosen & Bob Fahey

Francis Tonello

$1,500+
Arleene Antin & Leonard Ozerkis*
Ellen Bevier

In honor of Ida Houby & Bill Miller

Gregory Brown®

In memory of Martha Neal-Brown

Mea & Gaelen Daum*
Julia S. Falk
Cathy & Bill Funke*

Claudia Lowenstein*
In memory of Carl Lowenstein

Paul Symczak & Debra Weiner
Carol Tolbert*

$1,000+

Aram Akhavan

Sue & Mark Appelbaum*
Maureen Arrigo

Jack & Dottie Beresford*
Ann Block

Judy & Jack Cater+
Chenango Trust

Peter & Megan Clarke
Jerome & Joyce Cutler-Shaw
Lois Day

Joanne Driskill

Darrell & D. Ann Fanestil
Susanna & David Han-Sanzi
Richard Helmstetter

Sonya D. Hintz

Phyllis [rwin

Donna Johnson*
In honor of David Chase

David & Gail Kempton

Cynthia & William Koepcke
In honor of David Chase

Susan & Paul Marks
Robert & Jan McMillan
Sandra Miner

Vicky Nizri & Daniel Mayer

Judith K. Nyquist
In honor of David Chase

Ina Page
In memory of Charles Page

Cinda & Rod Peck*

Barbara & Tom Peisch*
Samuel Lawrence Foundation
Carolyn Sechrist*

Carol & Thomas Slaughter*
In honor of David Chase

Carol & Stuart* Smith
Laurie Smith

Helen E. Wagner
In honor of David Chase

Carey Wall
Sharlene Weatherwax
Welty Family*

For more information about making a gift to the endowment fund, please contact Executive Director Diane Salisbury at 858-822-3774.




Up to $999
Anonymous (8)
Cheryl Alden

Susan & Joseph Allen*
In memory of William B. French

Kathy Archibald*

Maureen Arrigo

Huguette Ashley

Mary Barranger & Jerry Blank*
Sandra Barstow

Marcia Beaty

Mary Beebe & Charles Reilly*
Thomas Beers

Silvia Berchtold

Ted & Carol Bietz*
In memory of Tom Nee

Cathy Bullock®

Josie Burdick

Dana Burnett & Bruce Ennis*
George & Uli Burgin

Mary Ann Calcott

Judy & Jack Cater*

Richard & Jill Chagnon*
Lauren & Gordon Clark
Robert & Sheila Clark
Robert & Carol Clarke

Julie Croom

Sally & Bill Dean*

Ned Dearborn & Cherrie Anderson
Xiomara Di Maio*

Nancy & Joel Dimsdale
Russell & Frances Doolittle
Edward & Edith Drcar

Zofia Dziewanowska+

Bill Eadie

Paul Engel

Richard & Lauraine Esparza*
Maureen Fahey

David Falconer

Andrew Feldman
In honor of Michael & Nancy Kaehr

Joshua Fierer

Joanne Fink

Loie Flood*

Laurie Forrest

Joan Forrest Young Artist Performance Fund
Peter Gach+

Erica & Ryan Gamble

Anne Gero-Stillwell & Will Stillwell
Estelle Gilson

JohnJ. & Mary A. Griffin

Michael & Meryl Gross*

Marty Hambright & Ron Manherz*
William & Cathy Hawkins*

Bryan & Cheryl Heard*

Sarah & Ronald Jensen
In memory of Frank Dwinnell

Barbara Jewell & Donald Green*

Steve & Gail Jones

Karen Kakazu*

Khoe Family

Aline N. King

Michael Kinnamon & Mardine Davis
Sharon Kipfer

Lynn Knize

Peter Kofoed*

Richard & Linda Lafetra
Carol Landers

Thomas Lang

Christine Lehman*
Burton & Dana Levine
Robin B. Luby

Marc Madison*

Carol Manifold*

Virginia & Mark Mann*
Kurt & Elizabeth Marti*
Mar;ann Martone
Wendy & Michael Matalon
Karen Matthews

Dr. David McCann*
Marlene McCann*

Brian McCarthy

Larry McCleary

Mona McGorvin*
Douglas & Susan McLeod

Maggie & Paul Meyer
In honor of Ida Houby & Bill Miller

Frank & Linda Morral
Joe Mundy*

Walter & Mary Munk
Elizabeth Newman

Jeff Nevin*

Marianne Nicols
Kathleen O'Brien*

Harry & Leslie Oster
Deborah & Ray Park*
Alice Parker+

David & Dorothy Parker
Barbara & Nolan Penn
Adam Perez

Carol Plantamura & Felix Prael*
Skandar Rassas

Jean & Milton Richlin
Diana Rowell

Dr. & Mrs. M. Lea Rudee
Jon & Judy Rudin

Vanya Russell*

Satomi Saito*

Amy Schick*

Thomas Schlegel

Mark & Kathleen Schlesinger*
Ken & Mary Lou Schultz*
Gerald Seifert

Lisa Robock Shaffer

Jan & Barry Sharpless

Stew Shaw & Vicki Heins-Shaw
Gay Sinclair

Heather Marks Soady

Ann Spacie*

Joann & David Stang

Randy & Trish Stewart

Sarah Stockwell & Andre Lehovich
Phyllis Strand

Susan Stroemple*

Joan & Peter Suffredini

Erika & Fred Torri

Eleanor Tum Suden

Dennis Turner

Eric Van Young

Jim & Lynn Viall

Portia Wadsworth

Sarah Warisi*

Ellen Warner-Scott

Ruth Weber*

Ellen Weller*

Leslie Williams

Steve & Stephanie Williams
Elaine Wolfe

Laura Wolszon & Dr. Eduardo Macagno
David & Elke Wurzel

Gloria Xefos*

* David Chase Choral Composition Donor
* deceased

Cohcert/Video
Educational Fund

Thanks to a generous gift by the Family
of Joan Forrest, in her memory,

La Jolla Symphony & Chorus has funding
to videotape each concert this season.
These videos will be posted on our
YouTube channel for educators and the
public to access free of charge as part of
our music education and outreach effort.
The videos also will be broadcast by
UCSD-TV to all of the UC campuses

and by satellite and cable to over
100,000 viewers.

With ongoing support, we can turn
LJS&C’s unique commitment to
performing new music and lesser-known
works into an invaluable educational
resource through videotaping and
archiving of our concerts. If you are
interested in joining the Family of Joan
Forrest in supporting this effort, please
contact Diane Salisbury at
dsalisbury@Iajollasymphony.com

for details.



About
La Jolla Symphony
& Chorus

MISSION:

Rooted in San Diego for over 60 years, the La Jolla Symphony and Chorus enriches our lives
through affordable concerts of ground-breaking, traditional and contemporary classical music.

Our Legacy
La Jolla Symphony & Chorus (LJS&C) recognizes the importance of nurturing the next generation
of talent and new audiences in many ways:

e Our Young Artists Competition, now in its 58th year, awards scholarships and performance
opportunities to young musicians from San Diego County and Baja California. Many of our
winners also receive paid performance opportunities with LJS&C.

e The Thomas Nee Commission supports emerging composers by funding new works for
orchestra or orchestra and chorus that are given their world premiere on our subscription
series; 22 commissions have been awarded to-date.

¢ An annual Young People’s Concert introduces young audiences to the symphony
experience at no charge. Open dress rehearsals before each concert offer a
family-friendly environment.

e LJS&C s fertile ground for new talent, music education and innovation at UC San Diego,
where we have been an affiliate since 1967.

We could not accomplish this without you!

As 2018 draws to a close, please consider a gift to our Annual Fund campaign today. L|S&C is a
501(c)3 non-profit corporation that relies upon individuals—like you—for its support.

Thank You!

32%

Contributions

29% i
Ticket Sales

Make a gift by calling 858-534-4637 or online at lajollasymphony.com
Tax 1.D. 95-1962652




