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emember when you created
the home of your dreams?

Here at The White Sands of La Jolla retirement community, people
are creating wonderful lives for themselves. They're free of the burdens
of home maintenance. They’re meeting friends,
taking classes, pursuing their passions. They've
found the freedom they've always wanted in our
beach-front neighborhood, and the peace of mind
that comes with our continuum of care. So call us 450 Olivetas Avenise

today at (858) 454-4201 to find your dream home in  Lajolla, CA 92037
the sand. www.scphs.com

/ @% @ Owned and operated by Southern California Presbyterian Homes, a non-denominational, not-for-
(_, gimee  profit company serving seniors through quality retirement housing since 1955. DSS #372000641
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Affiliated with UC San Diego

L’Entance du Christ, Opus 25

by Hector Berlioz

Mandeville Auditorium, UCSD
Saturday, December 8, 2007, 8pm / Sunday, December 9, 2007, 3Pm

Le Récitant, Chad Frisque, tenor / Hérode, Christopher Stephens, baritone
La Vierge Marie, Elda Peralta, mezzo-soprano / Joseph, Nicholas Hartley, baritone
Le Pere, Philip Larson, bass-baritone
Un Centurion, Max Chodos, tenor / Polydorus, Kenneth Bell, bass

David Chase, conductor

PREMIERE PARTE: Le Songe d'Hérode (Herod's Dream)

Le Récitant (Narrator sets the scene)

Sceéne |
Marche Nocturne (Nocturnal March of the Roman Soldiers.
Centurion and Polydorus)

Sceéene |l
Air dHérode (Herod’s Aria)

Scéne Il
Polydorus et Hérode (Polydorus announces the arrival of the Soothsayers)

Scéne IV
Hérode et les Devins (Soothsayers advise Herod to kill every newborn)

Scéne V
LEtable de Bethléem (Mary and Joseph in the stable at Bethlehem)

Scéne VI
Les Anges Invisibles, Marie et Joseph (Unseen Angels warn Mary
and Joseph)

DUXIEME PARTE: La Fuite en Egypte (The Flight to Egypt)
Ouverture (Overture)

L'Adieu des Bergers a la Sainte Famille (The Shepherds’ Farewell
to the Holy Family)

Le Repos a la Sainte Famille (The Holy Family rest under a tree)

INTERMISSION

TROISIEME PARTE: LArrivée a Sais (The Arrival
at Sais)

Le Récitant (Narrator describes the difficult journey)

Sceéne |
Uintérieur de la Ville de Sais (In the town of Sais,
they are rejected)

Scene |l
Lintérieur de la Mason des Ismaélites (They are
invited into the house of the Ishmaelites)

Le Pere de Famille (The Father takes pity on them;
the Ishmaelites welcome them and prepare a cradle
for the Child)

Trio pour deux Flites et Harpe exécuté par les
jeunes Ismaélites (Music is played by the young
Ishmaelites to soothe the guests)

Le Pere, Marie et Joseph (The Father urges Mary
to sleep and worry no longer)

Sceéne 1l
Epilogue (The Narrator describes how Jesus grows
up in Egypt over the next ten years)

Le Récitant et Coro (Narrator and Chorus sing
“Oh my soul, bow in adoration”)

Super title design and production by Beda Farrell.

We gratefully acknowledge A . . . . .
. 2EIEH Major funding provided by the City of San Diego
Otto Sorensen & Mary Gillick :' Commission for Arts and Culture.
for underwriting this concert. N

During this performance, flash photography, audio and/or video recording are prohibited for members of the audience.



Musician Minglg

TOPHY @ INTERMISSION

oL * Join musicians from our orchestra at intermission in the
" East Room ([across from lobby) to talk about today's concert,
hear the musicians’ point of view or just make new friends.

AMONG THE MUSICIANS YOU'LL MEET ...

Joey A. Payton, piccolo and flute

Joey says he “was blessed to be raised in a musical environment.” His
father Archie was a jazz trumpeter good enough to be asked to join Cannonball
Adderley's group (an offer he turned down) and Uncle Herbie was a regular
session musician with the “Funk Brothers” of Hitsville ([Motown) fame.

After studying flute at the Youth Performing Arts School (Louisville, KY]
and furthering his music education at the Cincinnati Conservatory of Music, Joey
joined the Marine Corps in 1989. In addition to his international assignments as
a flutist with Marine Corps bands, he was the sole flute teacher for the US.
Military at Armed Forces School of Music in Norfolk, VA, from 1896-2001.

Last month, Joey was selected as the 2007 Musician of the Year for the
U.S. Marine Corps. He has performed with the LUSSC for two years.

Wendy Patrick Mazzarella, violin

A Deputy District Attorney who spends her days prosecuting child abuse
and domestic violence cases, Wendy is an avid musician in her spare time. She
began playing the violin at the age of three, served as concertmistress of several
youth orchestras, and by age 11 was the youngest member ever accepted into
the Orange County Youth Symphony Orchestra.

As an adult, Wendy spent two seasons as principal second violinist of the
New City Sinfonia, served as assistant concertmaster for the USD Symphony,
and has been concertmistress for several San Diego Marine Band concerts.

In a different genre of music, Wendy plays electric violin professionally with
a rock band that performs regularly around San Diego County and in Hollywood.
Wendy has performed with the LUSS&C for several years in addition to serving
one year as Board secretary.
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Many of our poinsettias will be on sale during
intermission and after today’s performance in
the lobby. These beautiful plants come to us
from Quail Flower Gardens and are grown from
Ecke stock.

$20 each™

*B50% of your purchase is a tax-deductible
donation!




...80 it goes

Ingram Marshall
Kingdom Come

. Serge Prokofiev
Violin Concerto No.

Hector Berlioz
Pasha Tseitlin  Symphonie Fantastiqu
Young Artists [qmpetitlun winner | - .

Sat., February 9, 8 pm / Sur
Mandeville Auditariu

Conducted by Dr. David Chase

Sunday, December 16, 2007 at 4pm
St. Elizabeth Seton Catholic Church
La Costa

Join the chorus and live chamber orchestra for f
San Diego’s longest-running community Messiah Sing

Rental scores available
For tickets and information call 858-534-4637

An Inspiring Afternoon!

Young Artists
Winners Recital

Sunday, January 27, 2008 - 2pPm

Winners of the LIS&C Young Artists Competition
perform their award-winning pieces at a spectacular
private concert venue in La Jolla. Don't miss this
thrilling recital showcasing up-and-coming stars!
Reception follows the concert.

Adult & Senior $25 = Student$12 = Reserved seating 50
K Tickets: 858-534-4637 = www.lajollasymphony.com / }

Program Notes

by Eric Bromberger

L'’Enfance du Christ, Opus 25

HECTOR BERLIOZ

Born December 11, 1803, La Cote-St. André, Grenoble
Died March 8, 1869, Paris

L'’Enfance du Christ, one of Berlioz's gen-
tlest and most endearing scores, took shape
in a very unusual way. In 1850 Berlioz, then
47 years old and still angry about the failure
of Parisian audiences to accept his music,
tried once again: he helped found the So-
ciété Philharmonique, a presenting organi-
zation that would give concerts of his music
and the music of others. For those concerts
he wrote a brief work for chorus and orches-
tra titled L'adieu des bergers (“The Shepherd's Farewell to the Holy
Family"), depicting the blessings and farewell of a group of shep-
herds as Mary and Joseph flee with the infant Jesus to escape the
murderous edict of King Herod.

L'adieu des bergers was first performed in Paris on November 12,
1850, and—to the composer’s surprise—was a critical and popular
success. But Berlioz, who hated the critics in Paris, had set a trap for
them. In the printed program for that concert, he hid the authorship
of his new piece, describing it as a “Mystery by Pierre Ducré, choir-
master of the Sainte-Chapelle, Paris, 1679." The critics were com-
pletely taken in: no one of course had ever heard of the imaginary
Pierre Ducré, and they were fulsome in their praise of this unknown
composer from France’s past.

Berlioz took a devilish delight in all this, but he was also aware of the
music’s success and wished to expand it into a full-length work, a
process that took several years. The Flight into Egypt, as this section
was called, became the middle movement of a three-part work titled
L’Enfance du Christ (usually translated as “The Childhood of Christ").
Berlioz framed The Flight into Egypt by adding The Dream of Herod
(1854) as the opening part and The Arrival in Sais (1853-54) as the
final part. The complete work had its premiere in Paris on December
10, 1854 and was a huge success, earning its composer 1100
francs. Now aware of the hoax, French critics claimed to detect a
stylistic change in Berlioz's music, feeling that he had set behind his
grand, dramatic manner for a simpler musical language. Berlioz would
have none of that, and in his Autobiography he insisted that it was the
subject matter that dictated the kind of music he wrote: “In [LEn-
fance du Christ] many people imagined that they could detect a rad-
ical change in my style and manner. This opinion is entirely without
foundation. The subject naturally lent itself to a gentle and simple
style of music, and for that reason alone was more in accordance
with their taste and intelligence. Time would probably have devel-
oped these qualities, but | should have written L'’Enfance du Christ in
the same style twenty years ago.”

Berlioz himself wrote the text for L'Enfance du Christ, taking the
basic situation from the Second Chapter of the Book of Matthew,



which describes Herod's dream of being overthrown by a child, his
decision to murder all male children under the age of two, and the
flight of Mary and Joseph with their infant son into Egypt, where
they find a new home in Sais. Berlioz invented his own form for L'En-
fance du Christ. It bears some relation to an oratorio, but certain
scenes are conceived so dramatically that the work is sometimes
staged. As he had done in Romeo and Juliet, Berlioz sometimes has
the orchestra depict the action with purely musical interludes, and
he also creates a narrator who appears periodically to set the scene
or describe the action. The two principal characters are Mary, a con-
tralto, and Joseph, baritone, and there are smaller parts for Poly-
dorus, Herod, and the father of the family in Sais (all sung by bass
voice) and the centurion (tenor). The chorus plays a variety of roles:
it can be the deadly soothsayers, then take the part of the shep-
herds blessing the departing family, then again be transformed into
the vulgar mob in Sais.

SYNOPSIS: The Dream of Herod opens with a Prologue in which the
narrator describes both the troubled Herod and infant Jesus with his
parents. This is followed by one of those scenes of “operatic” char-
acter. It is night in Jerusalem, and the orchestra depicts the noctur-
nal march of the Roman guards. Their captain, Polydorus,
approaches Herod to announce the arrival of the soothsayers, who
will advise the king about the ongoing dream that terrorizes him.
Here Berlioz departs from the Book of Matthew, replacing the wise
men with malevolent demons who confirm the truth of his dream and
advise him to murder all newborn male children. To introduce their
cabalistic conjuring, Berlioz gives the soothsayers a weird dance in

7/4, a meter virtually unknown at mid-nineteenth century. The sooth-
sayers then depart with the advice that Herod proceed with his
bloody plan. The scene now switches to the stable in Bethlehem,
where Mary and Joseph hover over their child. A chorus of angels ap-
pears and warns them of the danger, telling them to flee, and the
opening section concludes as Mary and Joseph make haste to leave.

The Flight into Egypt, the original core of the work, is also the short-
est of the three sections. It opens with a brief orchestral overture,
followed by the lovely The Shepherds' Farewell, which has become
one of Berlioz's most famous choral movements. The movement
concludes as the narrator returns to describe the holy family at rest,
and an offstage chorus of eight “Angelic Voices” blesses them.

The Arrival at Sais opens with another “operatic” scene. Mary and
Joseph, now exhausted and desperate, arrive in the Egyptian city of
Sal's, which is under Roman control and whose inhabitants slam the
door in the face of the "vile Hebrews.” After several rebuffs, Joseph
knocks on the door of “a humble roof,” and a generous family takes
them in, cleans and feeds them, and offers a cradle for their child.
The father of this family, a carpenter, invites Joseph to join him in his
business. For the entertainment of their guests, the father asks his
children to perform, and the children play a trio for two flutes and
harps. Mary weeps from joy and relief, the exhausted family is put to
bed, and the narrator summarizes their future: the family would re-
main in Sais for ten years as the boy grew, and then they would re-
turn to Israel. It is left to the narrator and chorus to close out the
music by bowing humbly before the mystery that has been told. B

David Chase

conductor

Conductor of the La Jolla Symphony Chorus
since 1973, David Chase serves as a lec-
turer in the UCSD Music Department. Under
his leadership the 130-voice ensemble per-
forms a mixture of musical styles that com-
bine standard repertory with new or rarely performed works. Major
projects have included the world premiere and CRI recording of Henry
Brant's Western Springs, a KPBS-TV broadcast of La Jolla Symphony
and Chorus' first performance of Bach's Mass in B Minor, and the
American premiere of Boojum! by composer Martin Wesley-Smith.

Dr. Chase is a graduate of Ohio State University, and received his
doctorate at the University of Michigan. While living in Ann Arbor, he
served as conductor of the Grand Rapids Symphonic Choir. He has
been on the music faculty at Palomar College in San Marcos, Cali-
fornia, since 1973. In addition to his academic and choral duties, he
has performed and recorded with the Robert Shaw Festival Cham-
ber Chorus in Souillac, France, and at Carnegie Hall. He also has
been a fellow in the Melodious Accord Fellowship with Alice Parker
in New York City. His compositions are published by Shawnee Press
and Concordia Music Publishers.

David Chase and members of the chorus have made four European
tours, were the first western choir to perform in the Himalayan king-
dom of Bhutan, and this past summer toured in central Mexico.

ADMINISTRATIVE STAFF
Diane Salisbury, Executive Director
Adam Perez, Patron Services Manager
Hanna Choe, Box Office
Howard Bresner, Controller

ARTISTIC STAFF
R. Theodore Bietz, Orchestra Manager
Mea Daum, Chorus Manager
Jason Rosenberg, Orchestra Production Assistant
Ulrike Burgin, Orchestra Librarian
Marianne & Dennis Schamp, Chorus Librarians

OUTREACH

Victoria Eicher, Chair

How to Reach Us

Mandeville Center, B120
9500 Gilman Drive, UCSD 0361
La Jolla, CA 92093-0361
Phone: 858.534.4637 Fax: 858.534.9947
www.LalollaSymphony.com




Chad Frisque

tenor

Chad Frisque, tenor, is a past member
of the San Diego Opera Ensemble.
Recent roles have included First Sol-
dier/Student in Des McAnuff's praised
staging of Alban Berg's Wozzeck, The
Herold in Don Carlo, and Giuseppe in
La Traviata. Seen in such productions as Falstaff with Opera
Omaha, Pirates of Penzance with the Denver Symphony, and
Peter Grimes with Los Angeles Opera, Mr. Frisque has since
2003 made San Diego his permanent home and worked with
such companies as San Diego Opera, San Diego Lyric and San
Diego Festival Chorus. Comfortable on the opera stage as well
as the concert stage, Mr. Frisque has sung tenor soloist in such
works as Bach’'s Magnificat, Die Weihnacht's Oratorium and
The Messiah.

Christopher Stephens

bass-baritone

Christopher Stephens, bass-baritone, is
a graduate of the University of San
Diego, which he attended on a full-tuition
singing scholarship for the USD Choral
Scholars. Mr. Stephens has been a fea-

; % tured soloist in many orchestral works in-
cluding Bach's Christmas Oratorio, Bach's Magnificat, Bach's Mass
in B minor, Beethoven’s Choral Fantasy, Faure's Requiem, and
Mendelssohn's Eljah (Elijah). He has performed in musicals and
operas in and around San Diego with several groups including
Christian Community Theatre, Starlight Theater, San Diego Opera,
and Lyric Opera of San Diego. Mr. Stephens is currently the bari-
tone soloist at First United Methodist Church, is a charter member
of the ensemble Cappella Gloriana, and continues his studies with
Jane Westbrook.

Philip Larson

bass-baritone

Philip Larson is Professor of Music at
- University of California, San Diego. He
pecializes in performance, contempo-
ary music, choral and vocal instruction,
extended vocal techniques, and con-
ducting. Mr. Larson has been a member

Elda Peralta

mezzo-soprano

Elda Peralta, mezzo-soprano, is a native of
Tijuana, Mexico. She earned her bache-
lor's in Music Education from Point Loma
Nazarene University, where she appeared
as a soloist in Mendelssohn'’s Elijah and
Handel's The Creation and Messiah.
Awards received in competitions include NATS, MTAC Composers
Today Competition for her art song composition, LJS&C Young
Artists Competition (2007 Most Promising), Virginia Hawk Schol-
arship Auditions (2nd place, 2007; 3rd place, 2006), Carlo Morelli
Competition in Mexico City (Semifinalist), and the Metropolitan
Opera National Council Auditions (2006 Encouragement Award).
An advocate of music education, Ms. Peralta is Choir Director at
Bonita Vista Middle School and a member of the San Diego Opera
Chorus. She studies with Mary MacKenzie.

Nicholas Hartley

baritone

Nicholas Hartley, baritone, received his
bachelor's from DePaul University and
his master’s from Southern Methodist
University. He has sung in several
young apprentice programs including
the Brevard Music Company, Opera
North, The Ohio Light Opera, Indianapolis Opera, and San
Diego Opera. Mr. Hartley made his main stage opera debut last
spring in The Merry Widow with Indianapolis Opera. He is cur-
rently the resident baritone with the San Diego Opera Ensem-
ble. He has performed several operatic roles including Belcore
(L'elisir d'amore), Harlequin (Ariadne auf Naxos), and Dr. Pan-
gloss (Candide). Mr. Hartley can be heard as Giuseppe on the
2006 Albany Records recording of The Gondoliers, performed
with the Ohio Light Opera.

of the New Music Choral Ensemble, Group for New Music,
Pomerium Musicae, and the Extended Vocal Techniques Ensem-
ble, as well as a frequent soloist with SONOR, the UCSD contem-
porary music ensemble. He tours Europe with the Early Music
Ensemble and appears with Edwin Harkins in [THE] (perform-
ance/composing duo) at major music festivals throughout the
world. A frequent performer in regional opera in the United States,
Mr. Larson has been recording since 1968 and has appeared as
a soloist throughout Europe, Canada, Japan and Australia.




== UCSanDiego | Extension extension.ucsd.edu

Center for Global Volunteer Service

Be prepared. Be effective.

Thinking about international service? “Let US n@t be

Have you determined what skills you need?

Where your skills and abilities are most needed? @Sh&?ﬂed or SSO?/U .L.O d@
COURSES PLANNED hlﬂﬁ}%}ze wor]{; 22

UC San Diego Extension has designed several courses to help
individuals interested in international volunteer service to determine
if such service is right for them and prepare them to have productive
and safe experiences.

~ Mother Teresa

Online and in-person courses will be offered for prospective
international volunteers who want to work in
underdeveloped parts of the world. Many
non-governmental agencies, faith-based
organizations and government agencies were
consulted and participated in developing
these courses.

Courses will be taught by individuals
who are not only qualified instructors,
but by those who have had actual
in-the-field international experience.

CEUS AVAILABLE!

Online \  Scholarships /= WANT TO LEARN MORE?

Basic Overview for »,_ available for < : - .
Basic Overview S There is a brand new initiative at UCSD Extension

Global Volunteers . -

= ‘ forducsn' called the Center for Global Volunteer Service.
- | oqe - m(? zn, gy et i UC San Diego Extension will offer online

email eloui@ucsd.edu and traditional in-person courses.

Online
HIV/AIDS, Infectious Diseases Mailing Address: 9500 Gilman Drive
For more information, email elovi@ucsd edu La Jolla, CA 920930179

- Physical Address: Building C, Suite 215
Strategies for Success: So You Want to 8950 Villa La Jolla Drive, La Jolla, CA 92037
Be a Volunteer? -
1/25 to 1/26 / $370 extension.ucsd.edu/cgvs

always something new™




La Jolla Symphony Orchestra

Founded in 1954 by Peter Nicoloff

An Opening Night
to Remember

David Chase, Conductor
Steven Schick, Music Director
Thomas Nee, Music Director Emeritus

Philip Glass and
cellist Wendy Sutter
on stage after the
concerto premiere.

R. Theodore Bietz, Orchestra Manager
Ulrike Burgin, Orchestra Librarian it
&C and new Music Director

Vialin |

David Buckley, Concertmaster

Peter Clarke,

Assistant Concertmaster

Carol Bietz

Pat Bromberger

Evon Carpenter

Alex Doo

Sunghye Gauss

Pat Gifford

Susanna Han

Yoona Ho

Sherman Ku

Batya MacAdam-Somer
Dan Nguyen

Gudrun Noe

Evan Ou

Ina Page

Wendy Patrick-Mazzarella
Jeanne Saier

Anna Tsai

Ted Tsai

Violin Il
Gary Brown, Principal

Laurel Jones,
Assistant Principal

Insha Ahmad
Alice Ahn

Daniel Anderson
Eric Bromberger
Susan Brown
Alexander Chien
David Cooksley
Edward Earl

Amy Finzen

Joan Forrest
Judy Gaukel
Katsuhiro Hayashi
Baily Hopkins
Igor Korneitchouk
Ralph Li

Jennifer Tsai
Raymond Tu

Viola
Daniel Swem, Principal

Nancy Swanberg,
Assistant Principal

Matthew Brown
Loie Flood

Anne Gero-Stillwell
Aristeo Lopez
David Modine
Caitlin Olsen
Quyen Nguyen
Sheila Podell
Laurie Smith

Cello
Kaylie Duncan, Principal

Peter Farrell,
Assistant Principal

Max Fenstermacher
Ulrike Burgin

Curtis Chan

Caitlin Fahey

Domi Hodko

Soyeon Jessica Kang
Andrew Ling

Erdis Maxhelaku

Cliff Thrasher

Carol Tolbert

Contrabass

Christine Allen, Principal
Lance Gucwa

Jim Lewis

Bryan Lowe

Flute
Joey Payton, Principal
Adan Provencio

Jason Rosenberg, Production Assistant _Ihe

Piccolo
Adan Provencio

Oboe

Carol Rothrock, Principal
Heather Marks

Clarinet
Sue Collado, Principal
Jenny Smerud

Bassoon
Tom Schubert, Principal
Jim Swift

Horn

Cynthia McGregor, Principal

Jonathan Rudin

Trumpet

Kenneth Fitzgerald, Principal

Bruce Mills

Trombone

R. Theodore Bietz, Principal

Daniel Froman

Bass Trombone
Andrew Moreau

Timpani
Jonathan Hepfer

Harp

Donna Vaughan

Steven Schick kicked off the 531
season with a sold-out opening-night
performance on Saturday, November
3, featuring the American premiere of

Philip Glass's Cello Concerto with cellist

Wendy Sutter, John Luther Adams’ The

Light that Fills the World, ~and
- Beethoven's Fourth Symphony. Philip

Glass attended the premiere of his con-
certo, which was greeted by an enthusi-

astic audience‘ama“s’tanding ovation.

-

~ Representing 40 years of LIS&C music-making

at the post-concert reception were
Choral Director David Chase,
Music Director Emeritus Tom Nee,
former Music Director Harvey Sollberger,
and new Music Director Steven Schick.

erthe cg{héerﬁ; 125 guests gathered -
the UCSD Faculty Club for a private

967-1998),
1998-2005),




The La Jolla Symphony & Chorus Association Board of Directors expresses its deep gratitude to the Department of Music at UC San Diego for

Contributors

the generous support and assistance it continues to provide. The association would also like to acknowledge the generosity of its Chief
Benefactress Therese Hurst, who upon her death in 1985 left her estate to the association providing an endowment. The Board of Directors
also wishes to thank the following individuals, foundations, and organizations for their contributions in support of the 2007-2008 season.

Angels

10,000+

City of San Diego,
Commission for Arts & Culture

County of San Diego
Supervisor Pam Slater-Price

Department of Music, UCSD
Michael & Nancy Kaehr

Amee Wood & Eric Mustonen

Underwriter

$5,000+

Las Patronas

Ida Houby & Bill Miller

Price Charities

Qualcomm

Robert Whitley & Diane Salisbury

Sponsor

$2 500+

Eric & Pat Bromberger

Gary & Susan Brown

Otto Sorensen & Mary Gillick
David & Elsiegay Hertzel

Drs. Joan Forrest & Michael Latz
Robert Engler & Julie Ruedi
Steven & Brenda Schick

Dr. James & Suzanne Bosch-Swift

Benefactor

$1500+

Dr. Colin & Maxine Bloor
Dr. & Mrs. Curtis Chan
City of Chula Vista

Liza Perkins-Cohen
Sempra Energy
SweetBay Foundation

Patron

1,000+

City of Encinitas

Dr. & Mrs. Frank Dwinnell
Beda & Jerry Farrell

Dr. Robert & Phyllis Galambos
Mr. & Mrs. Donald MacNeil

Sustainer
3500+
June & Daniel Allen

George & Sarilee Anderson
David & Patricia Gifford
James R. Goode

Sonya Hintz

Rochelle & Glenn Kline-Casey
Dr. James & Lois Lasry
Steve Marsh

Fred & Carolyn McClain
Cynthia Mendez

James R. Rosenfield

Dr. Robert Shillman

Richard Stern

Aficionado
$250+
Walt & Ann Desmond

Mr. & Mrs. Russell Duff
Thomas & Julia Falk

Dr. Maryalys K. Hill

George & Elinor Osborn
Richard & Glenda Rosenblatt
Alex & Valerie Rubins

Milton & Jeanne Saier

David Smith

Henry & Irene Weber

Associate
5100+
Dean & Nancy Abelon

Harold & Beverly Agnew

Mark & Sue Appelbaum

Henry & Susan Anthony
James Ashbaugh, in memoriam
John Berecochea

Capt. & Mrs. Charles Bishop

Dr. Duane & Denise Blickenstaff
Charles & Maureen Brown
Beth-Ross & David Buckley
Charles Carver

Joe & Ramona Colwell
Steven Constable

James Craft

William D. Davis

Sally Dean

Robert F. Dilworth

J. David & Rosann Drielsma
FFD.

Dr. Zofia Dziewanowska
Darrell D. Fanestil

JM. & Barbara Gieskes
Benjamin & Lucy Harms
Nancy & Bill Homeyer
Donna Johnson

Edwina Johnson

David Kimball

Ray & Jan Kociencki

Edith Kodmur

Sally Kroll

Ron Lawler & Margaret Merritt
Carl & Claudia Lowenstein
Sarah Markarian, in memoriam
Donald & Shirley Maxwell
Marianne McDonald

Bill Modisette

Roy & Barbara Moreau

Mr. & Mrs. Warren Pay
Nolan & Barbara Penn

Alan & Judy Perry

Dr. Samuel Rapaport
Murray & Adylin Rosenblatt
M.L. & Elizabeth Rudee
Vanya Russell

Stuart & Carol Smith

Mr. & Mrs. WM. Stutzer
Susan & Mark Taggart
Sally Woodward

Elke Wurzel

Friend
S50+
W. Maxey & Vivian Adams

Leona Adler

Alan Bentley

Nelson & Janice Byrne
Geoff & Shem Clow
Aida Davies

Victoria & Noel Eicher
John Engelman

Dr. Robert Hamburger
Pat Hatch

Eleanor Hoffman

Joe Juliano

Bea & Michael Kelly

Mr. & Mrs. G.F. Kerth
Thomas & Sharon Lisenbee
Terri Miles

Elizabeth Newman
Timothy & Tamara O'Horgan
Mr. & Mrs. John C. Peak
Sue B. Roesch

Mary Rose

Phyllis Strand

Bob & Ruth Teutsch
Anne D. Young

P. Zimmer

MATCHING FUND
SPONSORS

Qualcomm

Like most performing organizations, the La Jolla Symphony & Chorus Association depends on contributions from its patrons to be able to
continue presenting quality performances. Those wishing to support the Association may send their donations to the Association office at
9500 Gilman Drive, UCSD 0361, La Jolla, CA 92093-0361 or phone the office at (858) 534-4637.

The LJS&C makes every effort to ensure that our contributor’s names are listed accurately. If you find an error, please let us know and we will correct it.

This list is current as of November 7, 2007.




Free and Premium Checking Accounts
:=  Regular and High-Yield Savings

i Term Investment Accounts (same as bank CDs)
:= First and Second Mortgages

;= Home Equity Loans and Lines

Investment and Insurance Programs

;= Over 5,000 Free Co-op® ATMs statewide

;= All San Diegans can join — including you!"

Like the sound of that? For banking that’s truly music to your
ears, visit our UCSD branch in the Gilman Parking Structure,
or call (866) 873-4968 for the branch nearest you.
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Make An Up Tempo Investment

0.50% Extra Earnings!

Open any regular Term Investment Account and we'll increase your interest rate by 0.50%!*
Simply redeem this coupon at any USE branch to receive your extra earnings.

UCSD « Carmel Mtn. Ranch ¢ Chula Vista * La Mesa ¢« Mission Valley » SDSU
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All loans subject to approval. 1. Membership is open to everyone who lives or works in the following California
counties: San Diego, Alameda, Sacramento, Santa Clara, or Yolo. 2. We'll add 0.50% to the prevailing interest rate
of any regular Term Investment Account offered at the time of coupon redemption. Promotional Term Investment
Accounts are not eligible for this offer. Offer also requires an Ownership Share Account ($5 held on deposit) and at
least $100 on deposit in a USE checking account.

CREDIT UNION

www.usecu.org




Hokansonlassociates

Your family. Your dreams. Your partners alang the way.

Saluting the community of

La Jolla Symphony and Chorus
in your fifty-third

season of excellence...

Hokanson associates
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Selected “One of America’s Top 100 Wealth Advisors”
— Worth Magazine 2006

Contact us for a free consultation.

201 Lomas Santa Fe Drive, Suite 360, Solana Beach, CA 92075
Tel: 858 755 8899 858 755 4449

info@hokansonassociates.com www.Hokansonassociates.com



