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Remember when you created
the home of your dreams?

Here at The White Sands of La Jolla retirement community, people
are creating wonderful lives for themselves. They're free of the burdens
of home maintenance. They're meeting friends,
taking classes, pursuing their passions. They've
found the freedom they've always wanted in our
beach-front neighborhood, and the peace of mind
that comes with our continuum of care. So call us , 45b Olivetas Avente

today at (858) 454-4201 to find your dream home in  La jolla, CA 92037
the sand. www.scphs.com

@ Owned and operated by Southern California Presbyterian Homes, a non-denominational, not-for-
Q g profit company serving seniors through quality retirement housing since 1955. DSS #372000641
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David Chase, Choral Director

S Thomas Nee, Music Director Emeritus
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Afiiliated with UC San Diego

A Classic Holiday

MANDEVILLE AuDITORIUM, UCSD
SATURDAY, DECEMBER 3, 2005, 8 Pm
SuNDAY, DECEMBER 4, 2005, 3pm

DAVID CHASE, CONDUCTING

The March of the Three Holy Kings Franz Liszt
From Christus 1811-1886
Lauda per la Nativita del Signore Ottorino Respighi
(Laud to the Nativity) 1879-1936

Mary - Janelle DeStefano, Mezzo SoPrANO
The Angel - Maria Esther Gonzdlez Lozano, SoprANO
The Shepherd - Scott Whitaker, Tenor

INTERMISSION

Weihnachts-Oratorium BWV 248 (excerpts) Johann Sebastian Bach
(Christmas Oratorio) 1685-1750
Maria Esther Gonzdlez Lozano, SoprANO
Janelle DeStefano, MEzzo SOPRANO
Scott Whitaker, TENOR
David Buckley, Soro VioLin

Jauchzet, frohlocket! - CHoRrus Fallt mit Danken, fallt mit Loben - CHoRus
(Christians, be joyful!) (Come and thank Him)

Bereite dich, Zion - Arto Flosst, nein Heiland, flosst, dein namen - SoPRANO
(Prepare thyself, Zion) (Ah! my Savior)

Sinfonie - ORCHESTRA Ich will nur zu Ehren leben - Tenor
(Symphony) (“Tis Thee | would be praising)

Recit: Und es waren Hirten - TENOR Ach, wann wird die Zeit erscheinen, wann? - Trio AND VIOLIN
(And there were shepherds) (Ah! when shall we see salvation?)

Brich an, o schéne Morgenlicht - CHoRrus Nun seid ihr wohl gerochen - CHORus
(Break forth, O beauteous, heavenly light) (Now vengeance hath been taken)

TeXT TRANSLATION PROJECTIONS: BEDA FARRELL

CONCERT SPONSORS: COLIN & MAXINE BLOOR/OTTO SORENSEN & MARY GILLICK

Tre Crry or San Digco



John Fonville

of th:s spectacular oratorlo

 Tickets; *1 2

Phone the LJS&C office 858534+ 4637

for advance purchase.

Tnckets and rental scores available at the door

John Fonwville, conductor

FEBRUARY 11,2006 —8pPM
FEBRUARY 12,2006 —3PM
MANDEVILLE AupITORIUM, UCSD

Widely recorded flautist and

composer, John Fonville, has

selected a program that shows off

the La Jolla Symphony with the

ich melodies of Brahms’
Academic Festival Overture. Beethoven’s daz-
zling virtuosic showpiece highlights the talent of
the 2005 Young Artists Competition winner,
Ines Irawati. Then to Debussy’s haunting hom-
age to the sea before closing with a premiere of
this year’s finalist, Yumiko Morita, in the Thomas
Nee Commission. John Fonville is the Chair of
the Department of Music at UCSD.

To purchase tickets or for more information
call 858+534+4637 or visit our website at
www.LaJollaSymphony.com

March of the Three Holy Kings
FRANZ LISZT

Born October 22, 1811, Raiding

Died July 31, 1886, Bayreuth

At about age 50, Liszt's life and career
underwent a difficult transformation.
After decades of success as a pianist,com-
poser, conductor, and champion of new
music, Liszt was suddenly buffeted by a
series of personal crises, including the
death of two of his three children, scan-
dals over his living openly with a woman
not his wife, and artistic opposition that
culminated in a demonstration against him at Weimar. Shaken by
these events, Liszt took solace in religion. He resigned his position
as music director in Weimar, moved to Rome in 1861, and four years
later took minor orders in the Catholic Church, becoming Abbé
Liszt. It is not surprising, under these circumstances, that Liszt
should begin to write religious music—these works include liturgi-
cal settings and two full-scale oratorios: The Legend of Saint
Elizabeth (1862) and Christus (1866).

Christus is an account of the life of Christ, and it divides into three
sections: Christmas Oratorio, After Epiphany, and Passion and
Resurrection. The Christmas Oratorio depicts the events surround-
ing the birth of Christ. Itis in five movements, and the last of these
is the March of the Three Holy Kings, a musical portrait of the three
kings on their journey to visit Christ in the manger in Bethlehem.
The March is an extended work. It begins very quietly, as if the pro-
cession is approaching from a great distance. Gradually the march
rhythm grows in power, and across the span of this music Liszt
alternates the march with more lyric material before the music
drives to a grandiloquent conclusion.d
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David Chase

LJS&C CHORAL DIRECTOR

For thirty-one years, David
Chase has led La Jolla
Symphony Chorus
through great works and
innovative new pieces,
drawing out not only the
best in the sound but the
best in the singers.

David Chase became
Choral Director of La Jolla Symphony Chorus and Lecturer in the
Department of Music at the University of California at San Diego in
1973. In addition to his choral duties, he has conducted symphony
and chamber orchestras, as well as numerous musical theatre pro-
ductions. He has directed multi-media productions of Orff’s Catulli
Carmina and Menotti’s The Unicorn, the Gorgan, and the Manticore.
He has created and presented “Milton, Handel and Blake: A Meeting
of Minds: L’Allegro ed il Penseroso”; a concert of poetry, paintings
and music with La Jolla Symphony and Chorus. In 2000, under the
auspices of America Cantat (Alberto Grau and Maria Guinand), he
conducted choral workshops in the cities of Puerto Ordaz and
Mérida, Venezuela. He has taken members of LJSC on four

CALIFORNIA | BANK

European concert tours, and in 2003 he and the chorus were hon-
ored to be the first ensemble from a Western nation to tour the
Himalayan Kingdom of Bhutan.

As a singer, he performed and recorded with the Robert Shaw
Festival Chamber Chorus in Souillac, France and at Carnegie Hall.
He has also been a fellow in the Melodious Accord Fellowship with
Alice Parker in New York City.

David Chase graduated from Ohio State University and received
his doctorate at the University of Michigan. In Ann Arbor, he
served as conductor for the Grand Rapids Symphonic Choir,
choral arm of the Grand Rapids Symphony, then conducted by
Semyon Bichkov. Dr. Chase has been on the music faculty of
Palomar College, San Marcos since 1973, where he continues to
teach theory, music history and conducts a chamber ensemble.
He also is Director of the Chancel Choir at San Dieguito United
Methodist Church. His compositions are published by Shawnee
Press and Concordia Music Publishers.

David Chase describes La Jolla Symphony Chorus as one that likes
to have fun while working very seriously. It is that balance that has
earned him a reputation for excellence and imagination.

Cindy Lehman
Vice President

For information on how California Bank & Trust
can become your partner in business or take care of

your personal financial needs, visit Cindy, or call

(619) 542-5068

3737 Fifth Ave, San Diego, CA92103




Janelle DeStefano

MEZZO SOPRANO

Mezzo-soprano Janelle DeStefano has performed with
San Diego Opera, the Opera Festival of New Jersey, the
Inland Valley Symphony, Westminster Opera Theatre,
Shakespeare Santa Cruz, the Lyric Theatre of Santa Cruz,
and as a member of professional choirs with the New
York Philharmonic and the Philadelphia Orchestra. She
previously performed with the La Jolla Symphony and Chorus in A Night of Opera
and with the Zarzuela Festival in Napa, California as Maria in La Alegria de la Huerta.
Ms. DeStefano was twice chosen as a winner in the Metropolitan Opera National
Council Auditions and has also won awards from the National Association of
Teachers of Singing and the Musical Merit Foundation of Greater San Diego. She
received her Bachelor of Arts in Music from the University of California at Santa Cruz
and a Master of Music in Voice Pedagogy and Performance from Westminster Choir
College of Rider University. Ms. DeStefano teaches Voice and runs the Opera
Workshop Program at the University of San Diego.

Maria Esther
Gonzaléz Lozano

SOPRANO

Soprano Maria Esther Gonzaléz Lozano was born in
Ensanada, Baja California, and began studies with Jesus
Veliz and Ignacio Clapes at the Colegio de Bachilleres
and the Center of Arts of the University of Baja,
California. She also studied with Mary Mackenzie atthe L__|
Conservatory of Tijuana and in Mexico City with Arturo Nieto. Currently, she is
studying for her Bachelor’s Degree in Music at Baja California University.

Esther won third place in the La Jolla Symphony & Chorus’ 2005 Young Artists’
Competition and was a winner in the Musical Merit Competition. She has performed
with the Baja California Orchestra and the Mexican Navy Band and Orchestra. Other
performances include events in Chiapas, Coahuila, Veracruz, Puebla, and Palacio de
Bellas Arts in Mexico City. This year she participated in concerts during the Ensenada
Wine Festival and was invited by the consulate of Mexico in Yuma, Arizona, to partic-
ipate in the Mexican Independence Festival.

Scott Whitaker

TENOR

For the past twenty years, tenor Scott Whitaker has per-
formed and recorded a broad range of repertoire, from
12* Century organum to film soundtracks by John
Williams, from Renaissance polyphony to the avant garde
polyphony of Pierre Boulez. In the Bay Area, he appeared

¢ 1 regularly with American Bach Soloists and Philharmonia
Baroque Orchestra. Mr. Whitaker holds a Bachelor’s Degree in Music from the
University of California Santa Barbara and a Master’s Degree in Historic Performance
Practice from Stanford University.

Laud to the Nativity
OTTORINO RESPIGHI

Born July 9, 1879, Bologna
Died April 18,1936, Rome

Respighi is best
known today for
his series of spec-
tacular orchestral
tone poems cele-
brating the pines,
fountains, and fes-
tivals of ancient
i | Rome, but he wrote
many other kinds of music, and among
these are a number of smaller-scaled pieces
that evoke the past in quite different ways.
His suites of Ancient Airs and Dances are
orchestrations of songs and lute pieces
from previous centuries, and he also wrote
a number of vocal works based on ancient
sources. One of the most successful of
these is his Laud to the Nativity, which
Respighi composed in 1928-30, immediate-
ly after completing Feste Romane.

Laud to the Nativity has been called an
extended Christmas carol: in it, Respighi
draws on ancient music sources—madrigals,
pastoral wind music, and others—to retell the
Nativity story. Laud is scored for three soloists
(who take the parts of the Angel, Mary, and a
shepherd), full chorus (representing angels,
shepherds, and townspeople), and a small
instrumental ensemble of winds, two pianists,
and percussion. In a note in the published
score, Respighi’s widow indicated that the
composer felt that Laud could be staged as a
dramatic story: the stage was to be arranged
as a manger, with decor based on fifteenth-
century Italian paintings and frescoes. The
present performances, however, offer Laud to
the Nativity in its usual concert version, sung
in the original Italian.4
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Chirstmas Oratorio, BWV 248
JOHANN SEBASTIAN BACH

Born March 21, 1685, Eisenach

Died July 28, 1750, Leipzig

When Bach moved from Céthen to
Leipzig, his musical duties changed com-
pletely. During his six years in Céthen, Bach
had served a music-loving prince,and from
those years came the great part of his sec-
ular instrumental music, including the
Brandenburg Concertos, the unaccompa-
nied music for violin and for cello, and the
first book of The Well-Tempered Clavier. But
when Bach was named cantor of the Thomaskirche in Leipzig in 1723,
he became responsible for the music in all the churches of that city,
and now he set aside secular music to concentrate on liturgical music.
The most immediate result was his cycle of several hundred church
cantatas, sometimes written at the rate of one a week, for Sunday
observances in Leipzig. Bach also wrote music for important church
holidays: for his first Christmas in Leipzig in 1723 he wrote one of his
most popular works, the Magnificat, and for Easter observances in
1729 he wrote the Saint Matthew Passion.

Five years later,Bach decided to compose a large-scale work to be per-
formed on the feast days from Christmas to Epiphany in 1734-35. This
new work, which we know as the Christmas Oratorio, consisted of six
separate cantatas, and these were performed at both the
Thomaskirche and the Nikolaikirche in Leipzig. Their subjects and first
performances have come down to us. Part |, which tells of the coming
of Joseph and Mary to Bethlehem, was performed on Christmas Day
1734. Part I, which depicts the shepherds keeping watch and the
vision of angels who announce the birth of Christ, was performed the
following day. Part lll, which follows the shepherds to the manger, was
performed the next day, December 27. Part IV—performed on New
Year's Day 1735, the Festival of the Circumcision—tells of the naming
of the child. PartV,which tells of the coming of the three wise men and
of Herod’s alarm, was performed the following day, January 2. On
January 6, the Festival of the Epiphany, came Part VI, which depicts the
visit of the three wise men and looks ahead to the salvation of
mankind through the child in the manger. The identity of Bach's libret-
tist remains uncertain, though it was probably his favorite local poet,
Picander, who drew the events from the books of Luke and Matthew.

Pressed for time and faced with having to create a massive new work,
Bach assembled much of the Christmas Oratorio from music he had
composed earlier for other occasions: four movements of the first can-
tata, for example, had been composed the previous year for the
Birthday Cantata for the Electress Maria Theresa. That secular occasion
had demanded festive, dramatic music,and Bach found it an easy mat-
ter to adapt that music for a festive liturgical occasion:in the Christmas
Oratorio he used the same music but with new texts. Similar adapta-
tions of movements from secular cantatas occur throughout the
Oratorio, but Bach smoothly subsumed them into a larger whole and
alarger purpose.

That largeness is in fact an issue in this music. The six cantatas stretch
out to a span of nearly three hours,and Bach never remotely imagined
that they would be performed together: for him, these were six sepa-

—4q

rate works, written for performance on separate days. Faced with this
situation, modern performers have adopted different approaches,
sometimes performing individual cantatas, sometimes performing
several cantatas, sometimes performing excerpts. The present per-
formances fall into that final category: they offer a selection of eleven
varied movements (choruses, solo arias,and recitative) drawn from five
of the six cantatas.

Bach wrote for a large orchestra in the Christmas Oratorio—three
trumpets, two flutes, two oboes, two oboes d’amore, two oboes di cac-
cia, two horns, timpani, strings, and continuo—and these forces ring
out in the exultant opening chorus. If this music had been conceived
to celebrate the virtues of a particular queen, it works just as well in
praise of the Lord. The alto aria Bereite dich Zion had originally been
composed for another birthday cantata for the royal family; like many
of the movements in the Christmas Oratorio, both the opening chorus
and this aria are in da capo form.

The Sinfonia, the opening movement of Part Il, depicts the shepherds
keeping watch by night. Similar in character (and function) to the
Pastoral Symphony of Handel's Messiah, it depends for much of its
character on the use of woodwinds, which echo the sound of shep-
herds’ pipes. The Evangelist’s recitative introduces the angel of the
Lord, and the succeeding chorale Brich an, O schénes Morgenlicht
greets the new dawn and the coming of salvation.

This performance offers no excerpts from Part lll, and the next move-
ment, Fallt mit Danken, is the opening chorus of Part IV. Stately and
poised, it employs a large orchestra that features horns and oboes
prominently. The soprano aria Flésst, mein Heiland, about the naming
of the child, creates a series of echo effects from the solo oboe and
chorus sopranos. The tenor aria Ich will nur dir zu Ehren leben proceeds
along some forceful contrapuntal writing, with the tenor line making
its way between two solo violin parts and the continuo line.

Part V opens with the chorus Ehre sei dir, Gott, gesungen, sung in praise
of the Lord and in delight at His arrival. The people’s longing for salva-
tion, which so alarms Herod, finds expression in the trio Ach! Wann wird
die Zeit erscheinen?, sung by soprano, alto, and tenor soloists with
accompaniment by solo violin. Part VI, and the entire Christmas
Oratorio, concludes with the chorus Nun seid ihr wohl gerochen, a cele-
bration of revenge over the forces of darkness and of mankind’s salva-
tion through Christ. The chorus sings the text on an old chorale tune,
but Bach sets this within a vigorous accompaniment from the orches-
tra. In the bright key of D major, this movement features brilliant parts
for the trumpets, which—often set in their highest register—ring out
with a brilliance appropriate to the occasion.l
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LA JoLLA
SYMPHONY & CHORUS
ASSOCIATION

La Jolla Symphony Chor

Founded in 1965 by Patricia Smith

David Chase, Choral Director
Kenneth Bell, Assistant Conductor

Board of

Directors
2005-2006 Season

Victoria Heins-Shaw, Accompanist
Mea Daum, Manager
Marianne and Dennis Schamp, Librarians
Stewart Shaw, Chorus Facilities

Soprano
Lerina Barczys

Judy Bocchi Manuche

Nina Bolour
Susan Brown
Frances Castle*
Ying-Ja Chen
Christine Chong**
Diana Combs
Jessica Cokro
Kelly Donovan
Ellie Elphick

Clare Friedman
Eliane Garo

Felicia Halim
Marty Hambright
Martha Hamilton
Martha Hartwich
Brianne Hwang
Yuriko Ino

Hima Joshi

Karen Kakazu
Kathryn Kinslow
Dana Krehmke
Connie Lawthers
Heather MacKenzie
Nancy Moore
Kristine Nelson
Jenn Reuter

Amy Schick
Vivianne Shands
Mitzi Sobash
Bobette Stewart
Jeanne Stutzer
Jamie Tarouilly
Jennifer Timmons
Mary Ellen Walther
Janet White
Sangyu Xu

Shae Lynn Zastrow

Alto

June Allen
Carmen Barrett
Kim Burton

Davina Cambora-Packer

Peggy Clapp
Sandra Encalada
Karen Erickson
Genevieve Gonzalez
Scarlet Guevarra
Karen Halseth
Erika Hiramatsu
Catherine Howell
Evelyne Jenni
Jean Lowerison
Quynh-Anh Mai
Beverly McGahey
Mona McGorvin
Debby Park
Barbara Peisch
Rebecca Ramirez**
Carol Rohan
Johanna Rothe
Valerie Rubins
Satomi Saito
Marianne Schamp
Ann Secord

Janet Shields
Romi Simons
Kathy Steadman
Susan Taggart
Amee Wood*

Tenor

George Anderson
Colin Bloor
Charles Carver
Max Chodos**
Walter Desmond*
Todd Dickinson
Bill Eadie

David Jorstad
Joseph Korogy
Jason Mahan
Sean McCormac
Joe Mundy

Craig A.Nordal
Kyle Otto

James Stevenson
Gerry Whitney
Bill Ziefle

Bass
Kenneth Bell**
Paul Blair
Martin Bloom
C. Peter Brown
Nate Bruno
John Carpenter
Paul J.Friedman
David Hertzel
Michael Kaehr
Chris Lewis
Daniel Maloney
Steve Marsh
Peter McGraw
Ray Park

Rich Parker

Ben Sabey
Dennis Schamp
Stewart Shaw*
Steve Shields
Otto Sorensen
Tom Tillinghast
Robert Wennerholt

*Section Leader
**Staff Singer
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La Jolla Symphony Orc

Founded in 1954 by Peter Nicoloff

Violin I
David Buckley, Concertmaster

Peter Clarke,
Assistant Concertmaster

Carol Bietz

Pat Bromberger
Evon Carpenter
Pat Gifford
Susanna Han
Igor Korneitchouk
Sherman Ku

Dan Nguyen
Gudrun Noe
Evan Ou

Ina Page

Jeanne Saier
Natalie Schenker
Ray Suen

Anna Tsai

Ted Tsai

Violin Il

Gary Brown, Principal
Victoria Eicher, Assistant Principal
Kenneth Au

Eric Bromberger
Susan Brown

David Cooksley
Edward Earl

Amy Finzen

Joan Forrest

Judy Gaukel

Darija Hodko

Baily Hopkins
Stephanie Lai

Tracy Lee

David Chase, Conductor

Thomas Nee, Music Director Emeritus

R.Theodore Bietz, Orchestra Manager
Ulrike Burgin, Orchestra Librarian
Benjamin Sabey, Production Assistant

Wendy Patrick Mazzarella Jim Lewis
Vidya Pai Bryan Lowe
Heather Zinkiewicz
Flute
Viola Kathryn Croom, Principal

Dan Swem, Principal

Nancy Swanberg,
Assistant Principal

Loie Flood

Anne Gero-Stillwell
Aristeo Lopez
Caitlin Olsen
Sheila Podell
Joanne Stohs
Cynthia Snyder
Ryan Teisan
Andrew Valdini

Cello

Peter Farrell, Principal

Max Fenstermacher,
Assistant Principal

Ulrike Burgin
Curtis Chan
Erica Erenyi
Domi Hodko
Andrew Ling
Erdis Maxhelaku
Eileen Sordyl
Carol Tolbert

Contrabass

Christine Allen, Principal

Michael Schaffer,
Assistant Principal

Leila DeViney
Lance Gucwa
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Whitley

Erica McDaniel
Joey Payton

Piccolo
Joey Payton

Oboe

Heather Marks, Co-Principal
Carol Rothrock, Co-Principal
Rika Brent

Oboe d’amore
Carol Rothrock, Principal
Rika Brent

English Horn
Heather Marks
Susan Stephan

Clarinet
Sue Collado, Principal
Fran Tonello

Bassoon
Tom Schubert, Principal
Aryn Gittis

Horn

Cynthia McGregor, Co-Principal
David Tuttle, Co-Principal
Mathew Moranville

Jonathan Rudin
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Trumpet
Jeff Nevin, Principal
Kenneth Fitzgerald
Joel Thiesfeldt

Trombone
R.Theodore Bietz, Principal
Marc Dwyer

Bass Trombone
Andrew Moreau

Tuba

Kenneth Earnest, Jr.

Timpani
Annette Grieshabe
Sean Peisert

Percussion
Sean Peisert, Principal

Harp

Donna Vaughan

Piano
William Fried
Victoria Heins-Shaw

Harpsichord

Victoria Heins-Shaw




Contributors

The La Jolla Symphony & Chorus Association Board of Directors expresses its deep gratitude to the Department of Music
at UC San Diego for the generous support and assistance it continues to provide.The association would also like to acknowledge
the generosity of its Chief Benefactress Therese Hurst, who upon her death in 1985 left her estate to the association providing
an endowment. The Board of Directors also wishes to thank the following individuals, foundations, and organizations
for their contributions in support of the 2005-2006 season.
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June & Daniel Allen
Angelika & Thomas Baze
Beverages and More
Gary & Susan Brown
Dr.& Mrs. Frank Dwinnell
Dr. & Mrs. Paul Friedman
Dr.Robert & Phyllis Galambos
James Goode & Andrea Gilbert
Martha Hambright
Samuel J. Horodezky
Dr.James & Lois Lasry
Janet & Steve Shields
Richard Stern

Qualcomm Incorporated
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$250+

George & Sarilee Anderson
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Walt & Ann Desmond
F.F. Drukey
Kenneth Earnest, Jr.
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Deanne & Mark Monte
Thomas & Mary Nee
Richard & Glenda Rosenblatt
Thomas Schubert
Steven & Janet Shields
David Smith

Nancy Swanberg &
Max Fenstermacher

Henry & Irene Weber

Donor
S100+

Dr. & Mrs. Harold Agnew
Henry & Susan Anthony
Capt. & Mrs. Charles Bishop
Doris Blake
Denise & Duane Blickenstaff
Martin & Sherry Bloom
Maureen Brown
George & Ulrike Burgin
Joe & Ramona Colwell
Donald & Frances Diehl
B.L. Dower
J.David & Rosann Drielsma
Russell & Eloise Duff
Dr. Zofia Dziewanowska
Dr.& Mrs. Darrell Fanestil
J.M. & Barbara Gieskes
David & Patricia Gifford

Julian B. Grafa &
Sarah A. Markarian

Salvador Gutierrez
Nancy & Bill Homeyer
Robert & Nancy Katzman
Ray & Jan Kociencki
Monique Kunewalder
Sally Kroll
Carl & Claudia Lowenstein
Alice Marquis
Keith Meldahl
Bill Modisette
Roy & Barbara Moreau
Warren & Mary-Margaret Pay
Alan & Judy Perry
Alex & Valerie Rubins

Stuart & Carol Smith
Caron B. Schattel
Ellen Warner Scott
Susan & Mark Taggart
Laurie Tyrrell & Brian Fitzgerald

Sally Woodward

Associate
$50+

Nancy Bentley
Cheryl Brown
Miles & Lucy Christy
Julia Croom
Anne Ewing
Pat Hatch
Eleanor Hoffman
Sandra Holland & Dan Fox
Joe Juliano
David Kimball
Art & Esther Kircheimer
Glenn Kline-Casey
Edith Kodmur
Dana Krehmke
James Luxon
Terri Miles
Rick & Dawn Needles
John & Ernestine Peak
Ron & Maude Ann Petzoldt
Mildred Pilot
Dr. Elzbieta Radzio-Andzelm
Dr.Samuel Rapaport
Sue B.Roesch
Murray & Adeline Rosenblatt
Robert Teutsch

Barbara Watkins

Like most performing organizations, the La Jolla Symphony & Chorus Association depends on contributions from its patrons to be
able to continue presenting quality performances.Those wishing to support the Association may send their donations to
the Association office at 9500 Gilman Drive, UCSD 0361, La Jolla, CA 92093-0361 or phone the office at (858) 534-4637.

The LIS&C makes every effort to ensure our contributor’s list is accurate. If you find an error, please let us know so we may correct it.

This list is current as of November 9, 2005.
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Swice 1987 with Integrity,
ntelligence, and Independence.

HOKANSON CAPITAL MANAGEMENT

Reg‘ia‘ter};eka Inoe.;tmentlA?viaor

www.hokansoncapital.com

858.755.8899




