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'n 1904 Ralph Vaughan
Williams, then 32 and a
respected if not widely-
known composer, was
asked to edit a new edi-
tion of the English
Hymnal. He was at first
reluctant to take on the
task, fearing that it would
demand too much of his
time, but he finally

VAUGHAN WILLIAMS Fantasia on a Theme of
Thomas Tallis
THOMAS A Child’s Christmas in Wales

Welsh carols interpolated by
David Chase

Mary Corrigan and Jonathan McMurtry, readers

INTERMISSION accepted the responsibil-
~ ity and for the next two
years gave virtually all his energies to editing hymns from
VAUGHAN WILLIAMS  Hodie England’s past. The immediate result of his labors was the
Prologue new hymnal, published in 1906, but a more important
Narration effect was that he became interested in the music of
Song England’s past, a discovery that was to have a powerful
Narration effect on his subsequent career as a composer.
Choral
Narration One of the hymns he edited drew his particular attention.
The Oxen In 1567, Thomas Tallis (15052-1585) had contributed
Narration nine tunes to Archbishop Parker’s Metrical Psalter, and
Pastoral the third of these was later set with Addison’s words:
Narration “When rising from the bed of death.” When Vaughan
Lullaby Williams was asked to contribute a work of his own to the
Hymn Gloucester Festival of 1910, he wrote a piece for string
Narration ‘ orchestra based on Tallis” tune. The Fantasia on a Theme
The March of the Three Kings . )
Choral by Th(?mas Tallis was first performed on September 6,
Epilogue 1910, in Gloucester Cathedral, the composer conducting.
an dcé‘tijlf;gse‘,"t’;f";‘r’ THE LA JOLLA SYMPHONY & CHORUS
Gregorio Gonzalez Villagémez, baritone would like to thank

North Coast Singers

Sally Husch Dean, director ITALO
David Chase, conductor ‘ 8 S CAN GA

Ralph Vaughan Williams’ Hodie by arrangement with | for generously creating
Oxford University Press, Inc. \ the program ‘guidE’s cover art
198 Madison Avenue, New York, NY 10016 | - _ v for this season.
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THE SOLOISTS

Mary Corrigan has won several Best Actress Awards and has acted in several award winning
tapes for National Public Radio. Professor Corrigan travels widely as a Master Teacher of
Voice for the Theatre. She has conducted numerous workshops and master classes in
England, Egypt, Canada, in addition to major actor training institutions throughout the
United States. She has taught in England at Balliol College, Oxford University, for the past
sixteen years. She is an Emerita Professor of the University of California San Diego’s
Department of Theatre and Dance. She appeared with the La Jolla Symphony and Chorus
in it’s first performance of A Child’s Christmas in Wales in 1989, and as The Witch of Endor
in Honneger’s dramatic oratorio King David.

Jonathan McMurtry has performed in over 60 Old Globe Theatre productions since 1961,
including Henry V, The Seagull, The Merry Wives of Windsor, Romeo and Juliet, Macbeth,
American Buffalo, Henry IV, Home, Hamlet, Waiting for Godot, Timon of Athens, There’s One
in Every Marriage (SD Critics’ Circle Award), King Lear, Roshomon, Dear Liar, Moby Dick
Rehearsed. Elsewhere his stage credits include A Life in the Theatre (SD Critics” Circle
Award), Gaslamp Theatre; Picasso at the Lapin Agile, A Christmas Carol, Uncle Vanya, San
Diego Rep; leading roles at theaters throughout the U.S., including South Coast Rep, Alley
Theatre, Studio Arena, Syracuse Stage, Arizona Theatre Co, San Jose Rep, Alaska Rep,
Ahmanson Theatre, Mark Taper Forum, LATC, Indiana Rep, Berkeley Rep and the roles of
Shylock and Macbeth at Walnut Creek’s Regional Center for the Arts. Mr. McMurtry has
been the recipient of 30 Drama-Logue Awards, the ‘92 Joe Callaway Award, and the LA
Critics” Circle Award for the title role in Uncle Vanya. His television and film credits include &
Encore! Encore!, The Skin of Our Teeth (live PBS telecast from the Old Globe), thirtysomething, Cheers, Almost Perfect, The
Naked Truth, Wings., Beautiful Joe (with Sharon Stone), Little Nikita, Best Laid Plans and The Settlement.




Ann Chase has performed with the La Jolla Symphony and Chorus on several occasions in
the past: she was featured during the 1999 season in Samuel Barber’s Knoxville Summer of
1915; as Marie in Excerpts from Wozzeck by Alban Berg; as the Princess in Lenfant et le
Sortileges by Ravel; as Constance Fletcher in The Mother of Us All by Virgil Thompson; as
Mrs. Hargraves in Boojum! by Martin Wesley Smith; as well as soprano soloist in oratorios
such as Beethoven’s Ninth Symphony; Mozart’s C-Minor Mass; Mozart's Requiem; Bach'’s
Magnificat, Britten’s Spring Symphony, and others. She has also been featured with the
Sacramento Chamber Music Society, the Nevada Symphony, Piccolo Spoleto, SONOR, the
San Diego Master Chorale, Music on the Edge, and others. She has toured with the La Jolla
Symphony Chamber Chorus on two tours of southern France, in 1996 and 1998, as well as
Central Europe, and has participated for several years in the Robert Shaw Festival Chorus at
. Carnegie Hall and Quercy, France. She is co-founder of CAMARADA, an ensemble that per-
forms chamber music of aIl eras in intimate and unusual spaces. In addition to performance, Ms. Chase has an active private stu-
dio in her home in Leucadia, and teaches at Palomar Community College and Cal State San Marcos as well. Her true inspiration
is her family: husband, David Chase, conductor of the La Jolla Symphony Chorus; son Darren, an aspiring opera singer now liv-
ing in New York City; and daughter Claire, a flutist at Oberlin Conservatory.

Todd Strange is a native to Northern California, born and raised in Yuba City. He is current-
ly working on his Masters in Vocal Performance at the University of Arizona. He is a student
of Prof. Robert Swensen. Todd has just completed the title role in Benjamin Britten’s Albert
Herring at the U of A. He will also be singing in Arizona Opera’s production of La Fancuilla
el West by Puccini. Todd has a great love for opera and the classical repertoire. Other recent
roles performed are Ferrando in Mozart's Cosi Fan Tutti, Ralph Rackstraw in Gilbert and
Sullivan’s HMS Pinafore, and Henrick in Sondheim’s A Little Night Music.

GREGORIO GONZALEZ VII.I_AGOMEZ

Gregorio Conzalez Villagémez, baritone, grew up in the central Méxican state of
Guanajuato, where his earliest performing experience was with a guitar and voice ensemble.
A resident of North San Diego County, he has performed throughout Southern California,
the Mid-West, and central México. He has sung with the San Diego Opera Chorus; the vocal
ensemble, “Clory...!”; and the Khajavi Quartet (with which he has recorded a CD of Iranian
music). He has been featured in concert with the Orquesta Sinfénica de Guanajuato,
México; the Palomar Orchestra and Chorale, and in solo performances for the Long Beach
Opera Guild. His most recent engagements include the role of Pablo in the San Diego Opera
production of Streetcar Named Desire; Cascada in the San Diego Comic Opera production
of The Merry Widow; and Lun Tha in The King and | at the Moonlight Amphiteatre.

Mr. Gonzalez currently studies with David Sannerud. His many awards include second place
in the Western Region Metropolitan Opera Auditions, second place in the National Association of Teachers of Singing
Competition in Los Angeles, and first place in the Virginia Hawk vocal competition. He has won first and second prizes in the
Vocal category of the La Jolla Symphony and Chorus Young Artists Competitions.

In addition to music performance, Mr. Gonzdlez is the cantor, section leader and soloist at St. Mary Star of the Sea Catholic Church in
Oceanside. He also offers professional computer-oriented services relating to music scoring, transposing, recording and sequencing.
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Vision Statement 2000

w in my third decade of working with the La Jolla Symphony Chorus, | have
stronger feelings than ever about its future as a cultural symbol as well as a vehicle
for great music. If, in the future, music is to remain the province of the community
and of the individuals in the community, rather than a product that is packaged and
sold to consumers, community choruses like the La Jolla Symphony Chorus will be
an important force. In order for that force to be strong and positive, we must not
only maintain the strengths of the choral tradition—its egalitarian access to art
music, its communal bonding, its direct relationship to both traditions and trends in
literary arts—but we must also develop new repertoire and a new audience. | see
the LJSC as an exemplary vehicle for these developments.

Above all, the Chorus must continue to grow musically. To do this, we will contin-
ue to use professional musicians to train and inspire the non-professionals who will
always be the heart of our ensemble. And we will challenge those singers with
repertoire, both new and traditional, that they will not experience elsewhere in our
area. Because this is a community organization, all development within the ensem-
ble is also an investment in the community’s vision and understanding of the art.

Our programming and performance techniques will continue to seek new ways to
engage our audiences. Unlike the choirs that are appended to religious or patriotic
organizations, our repertoire and performance style are not circumscribed by a
function within a larger community tradition and should not be limited in that way.
We, therefore, will continue to experiment with programming and presentation,
seeking to reinvigorate the choral art. This will include the commissioning of new
works to extend the repertory, the formation of new chamber vocal ensembles to
provide flexibility and variety in programming, and experimenting with aspects of
theatricality in order to more actively engage the audience in the performance.

The ultimate goal of these concerns is to make our choral music relevant and excit-
ing to a broader, more secular and diverse community, while consciously and con-
scientiously extending what has been an important cultural tradition for more than
five hundred years.

David Chase
La Jolla Symphony & Chorus
Choral Director

Conductor of the La Jolla
Symphony Chorus since 1973,
Dr. Chase serves as a lecturer
in the UucsD.  Music
Department. Under his lead-
ership the 130-voice ensem-
ble performs a mixture of
musical styles that combine
standard repertory with new
or unusual works. Major pro-
jects have included the world
premiere and CRI recording of
Henry Brant’s Western
Springs; a KPBS-TV broadcast
of Bach’s Mass in B Minor, and
the American premiere of the
musical-theatre piece,
Boojum! by Australian com-
poser Martin Wesley-Smith.
Dr. Chase and members of the
chorus traveled to Europe in
1988 where they gave perfor-
mances in Germany, Austria
and Italy. In 1992 the ensem-
ble was the only adult choir
chosen to represent the
United States in  the
International Choral
Kathaumixw held in Canada.
In July 1996 and again in 1998
they presented the Musique
des Ameriques concert series
throughout Southern France.
David Chase is a graduate of
the Ohio State University, and
received his doctorate at the
University of Michigan. While
living in Ann Arbor, he served
as conductor of the Grand
Rapids Symphonic Choir, the
choral arm of the Grand
Rapids Symphony, then con-
ducted by Semyon Bichkov.




Hodie: A Cantata for Christmas
RALPH VAUGHAN WILLIAMS

Born October 12, 1872, Down Ampney
Died August 26, 1958, London

aughan Williams wrote his Christmas cantata Hodie (he
translated that title as “This Day”) in 1953-54, when he was
81 years old. Though he described himself as “a cheerful
agnostic,” Vaughan Williams had for some time wanted to
write a Christmas piece, and he and his wife Ursula assem-
bled this collection of texts themselves, combining both
sacred and secular verses to re-tell the Christmas story. The
resulting work, as many have noted, is composed in quite dif-
ferent musical styles, as Vaughan Williams fitted his music to
quite different texts, but the genial spirit of Hodie easily rec-
onciles the parts. First performed at the Three Choirs Festival
in Worcester Cathedral on September 8, 1954, Hodie
remains an infrequently-heard work, perhaps because of the
massive forces it requires: soprano, tenor, and baritone
soloists, children’s choir, full chorus, organ, and huge orches-
tra. Vaughan Williams uses what he calls Narrations (for chil-
dren’s choir and organ) to structure Hodie, and between these
Narrations he sets his texts for various instrumental and vocal
combinations. With the exception of the opening chorus, the
entire work is in English, and Vaughan Williams’ skillful scor-

ing allows the texts to be heard easily. The following summa-
ry offers a general guide to Hodie.

1. Prologue. The festive opening, full of brass fanfares, is the
most musically complex movement of Hodie, traversing a
range of musical styles (and rhythmic difficulties). The text,
from the Vespers for Christmas Day, joyfully announces the
Nativity: “Hodie Christus natus est.”

2. Narration. The children’s choir and tenor soloist sing a
text drawn from Matthew and Luke about the angel’s
appearance to Joseph.

3. Song. The soprano, joined by the women’s voices and the
orchestra, sings a gentle song on the text “It was the winter
wild” from Milton’s Hymn on the Morning of Christ’s Nativity.

4. Narration. This narration, from Luke, tells of Joseph and
Mary’s trip to Bethlehem and the birth of Christ.

5. Choral. This gorgeous song, on a text by Miles Coverdale,
is for unaccompanied chorus. Each of the stanzas concludes
with a beautifully-resolved Kyrieleison.

6. Narration. In this setting of a text from Luke and the Book of
Common Prayer, the children’s choir begins quietly but is soon
joined by tenor and soprano soloists, chorus, and orchestra.
The tale of shepherds in the fields explodes at the triumphant
“Glory to God in the highest, and on earth peace, good will
toward men.”

LA JoLrA SympHONY & CHORUS

Music LiteracYy EDUCATIONAL QUTREACH PROGRAM

CONCERT SEAsoN, 2000-2001

The “Residency” - An introduction to all families of
music: vocal, string, woodwind, brass and percussion.
Each ensemble performs a 45-minute educational pro-
gram designed to complement the other "Residency"
ensembles. Rates vary depending on size of ensemble
and number of performances per visit (e.g. quintet,
three back-to-back, 45-minute performances, $500).
Please call for more information.

The “Specialist” - Tailored more to small groups, this
program offers a close-up look at the manner in which
sound is produced and musical expression is achieved.
$30/hr, two back-to-back programs.

Financial aid is available on a limited basis.
For more information on any of the programs listed above, please call or send an email to Victoria Eicher,
Chair of Educational and Community Outreach, La Jolla Symphony & Chorus (858-695-0719 or victrola@san.rr.com).

“I would teach children music, physics and philosophy; but most importantly music,
Jor in the patterns of music and all arts are the keys to learning.” - Plato

 The “Irio”- Energetic, educating and interactive. The
Trio is comprised of the flute, violin and cello.
Experienced and entertaining players from the La Jolla
Symphony have created a program of great variety and
depth: exploration of sound, creation of rhythm and

£ an opportunity for students to compose and con-
duct. $135/hr. '

The “Coach” - Experienced and qualified musicians
provide individual or small-group instruction. This pro-
gram has proven invaluable to furthering the develop-

ment and success of school music programs. $30/hr




CoMMom:

Saturday, February 3, 2001
Mandeville Center, UCSD

Showcase Concent:

3 M. Sunday,
February 4, 2001

FREE ADMISSION!

Held this year for the first time
at the wonderful
Neurosciences Institute Auditorium, La Jolla

Competition WW

Instrumental: Age 14-26 at time of contest
Vocal: Age 18-28 at time of contest

Priges
First place: $1500
Second place: $1000
Third place: $500
Most Promising: $250

Each level of prize will be awarded in
instrumental and vocal divisions.
First place winners will perform as soloists
with the La Jolla Symphony & Chorus
during the 2001-2002 season.

Call for information and applications
(858) 534-4637

All eight winners will perform at the
Young Artists Showcase Concert.

SAI.I.Y HUSCH DEAN

Caprice Music Director

Sally  Husch  Dean, Music
Director, holds a Bachelor’s
degree in Voice Performance
from UCSD and has completed a
special project in choral conduct-
ing at Palomar College. In 1997
Sally was one of six choral direc-
tors in the United States selected
to study composition with the well known
composer/arranger, Alice Parker. Her composition Christmas
Bells is published by Colla Voce Music. She is pursuing post-
graduate music education certification through the
Organization of American Kodaly Educators. A long time
member of the La Jolla Symphony Chorus, she also founded
and directed the Capri Elementary School Chorus for ten
years. She recently directed the San Diego City Schools
Elementary Honor Choir 2000.

Norti Coast SiNGErs
CAPRICE

Sally Husch Dean, Music Director
Jeanne Saier, Accompanist

Chloe Asano
Lauren Bagby
Mary Bozigian
Rachel Burnitt
Jeanette Cesena
Fatima Cheatom
Ellie Damashek
Chelsea Davidson

Tom Dean

Kathleen Dowling

Robert Dowling

Carissa Duncanson
Charlotte Erickson

Susanna Fenstermacher

Ruthi Gritters
Brenda Guzman
Tyler Hauptman
Bree Herington

Anna Hoff
Sara Hunt

Casey Kloehn
Julie Koopmans

Pilar Landon

Jennifer Lee

Gabrielle McHugh
Vanessa Marangos
Tina Marchand
Elizabeth Moroney
julia Overman
Robin Park
Michelle Peltz
Josh Perkins
Adrianne Pope
Natalie Pope
Michelle Risling
Gidget Schultz
Brittany Shannon
Sara Shertz
Andi Smith
Amanda Specht
Natalie Thompson
Carly Toyer
Sarah Vahalla
Anna Waite
Lexi Wilson
Rachel Woolf
Gillian Wright
Mari Wright




Hodie (This Day)

A CANTATA FOR CHRISTMAS
Rarpn VAUGHAN WILLIAMS

I. PROLOGUE
Nowell! Nowell! Nowell!
Hodie Christus natus est: hodie salvator apparuit:
Hodie in terra canunt angeli, laetantur archangeli:
Hodie exultant justi, dicentes: gloria in excelsis Deo: Alleluia.
From the Vespers for Christmas Day

II. NARRATION
Now the birth of Jesus Christ was on this wise: when as his mother Mary was
espoused to Joseph, before they came together, she was found with child of
the Holy Ghost.

Then Joseph her husband, being a just man, was minded to put her away privily.
But while he thought on these things, behold the angel of the Lord appeared
unto him in a dream.

ANGEL: “Joseph, thou son of David, fear not to take unto thee Mary thy wife:
for that which is conceived in her is of the Holy Ghost. And she shall bring
forth a son, and thou shalt call his name Jesus: He shall be great, and shall be called
the son of the Highest: Emmanuel, God with us.”
From Matt. I, 18-21 and Luke I, 32

II. SONG
It was winter wild,
While the Heaven-born child,
All meanly wrapt, in the rude manger lies;
Nature in awe to him
Had doff’d her gaudy trim
With her great Master so to sympathise.

And waving wide her myrtle wand,

She strikes a universal peace through sea and land.
No war, or battle’s sound,

Was heard the world around:

The idle spear and shield were high uphung;

The hooked chariot stood

Unstain’d with hostile blood;

The trumpet spake not to the armed throng;

And kings sate still with aweful eye,

As if they surely knew their sovran Lord was by.

But peaceful was the night,
Wherein the Prince of light
His reign of peace upon the earth began
The winds, with wonder whist,
Smoothly the water kiss'd
Whispering new joys to the mild ocean,
Who now hath quite forgot to rave,
While birds of calm sit brooding on the charmed wave.
From Hymn on the Morning of Christ’s Nativity. Milton

IV.

VL.

NARRATION

And it came to pass in those days, that there went out a decree from Caesar
Augustus, that all the world should be taxed. And all went to be taxed,
everyone to his own city. And Joseph also went up into the city of David,
which is called Bethlehem; to be taxed with Mary his espoused wife, being
great with child.

And so it was that while they were there, the days were accomplished
that she should be delivered. And she brought forth her first born son,
and wrapped him in swaddling clothes, and laid him in a manger; because
there was no room for them in the inn.

From Luke II, 1-7

CHORAL

The blessed son of God only

In a crib full poor did lie;

With our poor flesh and our poor blood
Was clothed that everlasting good.
Kyrieeleison.

The Lord Christ Jesu, God’s son dear,
Was a guest and a stranger here;

Us for to bring from misery,

That we might live eternally.
Kyrieleison.

All this did he for us freely,
For to declare his great mercy;
All Christendom be merry therefore,
And give him thanks for evermore.
Kyrieleison.
Miles Coverdale, after Martin Luther

NARRATION

And there were in the same country shepherds abiding in the field, keeping

watch over their flock by night. And, lo, the angel of the Lord came upon

them, and the glory of the Lord shone round about them: and they were

sore afraid. And the angel said unto them.

“Fear not: for, behold, I bring you good tidings of great joy, which shall

be to all people. For unto you is born this day in the city of David a saviour,

which is Christ the Lord. And this shall be a sign unto you; ye shall find

the babe wrapped in swaddling clothes, lying in a manger.”

And suddenly there was with the angel a multitude of the heavenly host

praising God, and saying, “Glory to God in the highest, and on earth peace,

good will toward men. We praise thee, we bless thee, we worship thee,

we glorify thee, we give Thanks to thee for thy great glory; O Lord God,

heavenly King, God the Father Almighty.”

“Let us go even unto Bethlehem, and see this thing which is come to

pass, which the Lord hath made known unto us.”

And the shepherds came with haste, and found Mary, and Joseph, and the

babe lying in a manger. And when they had seen it, they made known abroad

the saying which was told them concerning this child. And all they that

heard it wondered at those things which were told them by the shepherds.
Adapted from Luke II, 8-17 and the Book of Common Prayer



VII. THE OXEN

Christmas Eve, and twelve of the clock.
“Now they are all on their knees,”

An elder said as we sat in a flock

By the embers in hearth side ease.

We pictured the meek mild creatures where
They dwelt in their strawy pen,

Nor did it occur to one of us there

To doubt they were kneeling then.

So fair a fancy few would weave
In these years! Yet, I feel

If someone said on Christmas Eve,
“Come; seen the oxen kneel,

In the lonely barton by yonder coomb

Our childhood used to know,”

I should go with him in the gloom,

Hoping it might be so.
Thomas Hardy (By permission of the Society of Authors,
the Thomas Hardy eslate, and the Macmillan Co., Inc.,
New York)

VIIL. NARRATION

And the shepherds returned, glorifying and praising god for all the things
that they had heard and seen, as it was told unto them.
Luke II, 20

IX. PASTORAL

The shepherds sing; and shall I silent be?

My God, no hymn for thee?

My soul’s a shepherd too: a flock it feeds

The pasture is Thy Word; the streams, Thy Grace

Enriching all the place.

Shepherd and flock shall sing, and all my powers

Out-sing the daylight hours.

Then we will chide the sun for letting night'

Take up his place and right:

We sing one common Lord; wherefore he should

Himself the candle hold.

1 will go searching, till I find a sun

Shall stay till we have done;

A willing shiner, that shall shine as gladly

As frost-nipt suns look sadly.

Then we will sing, and shine all our own day,

And one another pay;

His beams shall cheer my breast, and both so twine

Till even his beams sing, and my music shine
George Herbert

. NARRATION
But Mary kept all these things, and pondered them in her heart.
Luke II, 19

XI. LULLABY

Sweet was the song the Virgin sang,
When she to Bethlem Juda came
And was delivered of a son,

That blessed Jesus hath to name.
“Lulla, lulla, lulla-bye,

“Sweet babe,” sang she,

And rocked him sweetly on her knee.

“Sweet babe,” sang she, “my son,

And eke a saviour born,

Who has vouchsafed from on high

To visit us that were forlorn:

Lalula, lalula, lalula-bye;

“Sweet babe,” san she,

And rocked him sweetly on her knee.
W. Ballet

XILHYMN

Bright portals of the sky,

Emboss'd with sparkling stars,

Doors of eternity,

With diamantine bars,

Your arras rich uphold,

Loose all your bolts and springs,

Ope wide your leaves of gold,

That in your roots may come the King of Kings.

O well-spring of this All!

Thy father’s image vive;

Word, that from naught did call
What is, doth reason, live;

The soul’s eternal food,

Earth's joy, delight of heaven;

All truth, love, beauty, good:

To thee, to thee be praises ever given!

0 glory of the heaven!

0 sole delight of earth!

To thee all power be given,

God’s uncreated birth!

Of mankind lover true,

Indearer of his wrong,

Who dost the world renew,

Still be though our salvation and our song!
William Drummond

XIILNARRATION

Now when Jesus was born, behold, there came wise men from the east saying

“Where is he that is born King? For we have seen his star in the east, and
are come to worship him.” And they said unto them, “In Bethlehem.”
When they had heard that they departed; and, lo! The star, which they saw
in the East, went before them, till it came and stood over where the young
child was. When they saw the star, they rejoiced with exceeding great joy.
And when they were come into the house, they saw the young child with
Mary his mother, and fell down and worshipped him; and when they had

opened their treasures, they presented unto him gifts; gold, and frankincense

and myrrh.
Adapted from Matthew 11, 1, 2, 11

)




XIV.THE MARCH OF THE THREE KINGS

From kingdoms of wisdom secret and far
come Caspar, Melchior, Balthasar;

they ride through time, they ride through night
led by the star’s foretelling light.

Crowning the skies’

the star of morning, star of dayspring calls,
lighting the stable and the broken walls
where the prince lies.

Gold from the veins of earth he brings,
red gold to crown the King of Kings.
Power and glory here behold

shut in a talisman of gold.

Frankincense from those dark hands
was gathered in eastern, sunrise lands,
incense to burn both night and day

to bear the prayers a priest will say.

Myrrh is a bitter gift for the dead.
birth but begins the path you tread;
your way is short, your days foretold
by myrrh and frankincense and gold.

Return to kingdoms secret and far,
Caspar, Melchior, Balthasar,

ride through the desert, retrace the night
leaving the star’s imperial light.

Crowning the skies

the star of morning, star of dayspring, calls:
clear on the hilltop its sharp radiance falls
lighting the stable and the broken walls
where the prince lies.

Ursula Vaughan Williams (by permission)

. CHORAL

No sad thought his soul affright;

Sleep it is that maketh night;

Let no murmur nor rude wind

To his slumbers prove unkind;

But a quire of angels make

His dreams of heaven, and let him wake
To as many joys as can

In this world befall 2 man.

Promise fills the sky with light,

Stars and angels dance in flight;

Joy of heaven shall now unbind

Chains of evil from mankind,

Love and joy their power shall break,

And for a new born prince’s sake;

Never since the world began

Such a light such dark did span.
Verse 1, anonymous

Verse 2, Ursula Vaughan Williams (by permission)

XVLEPILOGUE

In the beginning was the Word, and Word was with God, and the Word

was God. In Him was life; and the life was the light of men. And the Word

was made flesh, and dwelt among us, full of grace and truth. Emmanuel, God with us.
Adapted from Jobn 1, 1-14

Ring out, ye crystal spheres,

Once bless our human ears,

If ye have power to touch our senses so;

And let your silver chime

Move in melodious time,

And let the bass of heaven'’s deep organ blow;
And, with your ninefold harmony,

Make up full consort to the angelic symphony.

Such music (as ‘tis said),

Before was never made,

But when of old the sons of morning sung,

While the Creator great

His constellations set,

And the well-balanced world on hinges hung;

And cast the dark foundations deep,

And bid the weltering waves their oozy channel keep.
Yea, truth and justice then

Will down return to men,

Orbed in a rainbow; and, like glories wearing,
Mercy will sit between,

Throned in celestial sheen,

With radiant feet the tissued clouds down-steering;
And heaven, as at some festival,

Will open wide the gates of her high palace hall.
From Hymn on the Morning of Christ’s Nativity. Milton

Mandeville Auditorium’s charter is to provide a venue where the San Diego commu-
nity and the performers at the UCSD Music Department can come together to enjoy
wonderful music making. Through its affiliation with the Music Department the La Jolla
Symphony & Chorus is a grateful beneficiary of this charter. In addition to present-
ing Music Department performances, Mandeville hosts a variety of performing arts
events in conjunction with the University Events Office and community arts groups.

In this way, Mandeville Auditorium provides an invaluable service to San Diego by pro-
viding a cultural bridge between the University and the San Diego community. For
more information about Mandeville events call (858) 534-1170.




1A JoLia SyMpHONY & CHORUS
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ON

SATURDAY, JANUARY L
SATURDAY, JANUARY 20, 2001 - 8:00 py. e C,;;)az:id i
SUNDAY, JaNUARY 21, 2001 - 3:00 pM. = :

Missa Brevis No. 5 in G Major ‘
Brandenburg Concerto No. 4 in G Major
. Brandenburg Concerto No. 3 in G Major

Igor Stravinsky  Dumbarton Oaks Concerto ‘

Russian Credo

Pater Nosler

The Dove Descending
Our chamber orchestra and our chamber choir join forces in music of
towering masters from two quite different centuries, a favorite
Brandenburg Concerto and much more! Held at the acoustically
wonderful Neurosciences Institute Auditorium.

Free Pre-Ci 1cert Lecture!
i - program notes a
.. www.lajollasymphony.com

At Bishop’s. ..

Fveryone's
a Star!

he Bishop’s School offers
Tan 8:1 student-teacher ratio,
— giving every child the personal
attention needed to excel in
academics, arts, and athletics.

Founded in 1909, Bishop’s

BISHOD'S ~ :
s a co-educational college
SCHOOL : cAtioni o8
preparatory school for
7607 La Jolla Boulevard grades 7—12. For a catalog
La Jolla, California 92037 and campus visit, please call
www.bishops.com the Office of Admission.

Call for testing & application deadlines (858) 458-4021 ext. 265

LA JoLLA
SYMPHONY & CHORUS

Board of Directors
2000-2001
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Diane Salisbury, President

Joseph P Bicknell, Vice President
Rev. John Benbow, Secretary
David Parris, Treasurer
Dr. Colin Bloor, Past President

Thomas Baze
Luz Maria Davila
Kishor Doshi
Thomas Emery
Karen Erickson
Jeff Nevin
Nolan Penn
Nancy Swanberg
James H. Swift
Amee Wood

Ex-OFFICIO
Eric Bromberger
David Chase
John Fonville
William Morgan
Thomas Nee
Harvey Sollberger

HONORARY
Eloise Duff
Anita Figueredo
Glenna Hazelton
Will Ogdon
Jeanne Saier
Patricia Smith




SOPRANO

Sandra Brown
Susan Brown
Mary Ann Carr
Frances Castle*
Christine Chong**
Nicole Elliott
Elinor Elphick
Beda Farrell
Clare Friedman
Eliane Garo
Elena Luz Gémez
Marty Hambright
Julia Horn

Ida Houby

Karen Johns
Laurel Johnson
Sharon Jones
Hima Joshi

Karen Kakazu
Kathryn Kinslow
Valerie Klein
Dana Krehmke
Kathryn Leff
Natalie Mayer
Nancy Moore
Martha Neal-Brown
Janet O’Brien
Debby Park
Donali Peter**
Vicki Rashkin
Kelly Rodrigues
Aimee Savey
Mitzi Sobash
Bobette Stewart
Jeanne Stutzer
Masha Wasilewsky
Susan Wey

Janet White
Valerie York
Susie Yu

La JoLLA SYMPHONY CHORUS

Founded in 1965 by Patricia Smith

David Chase, Choral Director
Kenneth Bell, Assistant Conductor

Victoria Heins-Shaw, Accompanist
Beda Farrell, Manager
Geoffrey Turnbull, Librarian

ALTO

June Allen

Kathy Archibald
Julie Butler

Kim Burton
Carolyn Chase
Karen Erickson
Erin Ferguson
Jennifer Imazeki
Stephanie Johnson
Monica Kieffer
Sharon Kipfer
Monique Kunewalder
Susan Light-Taggart
Jacqueline Lizar
Jean Lowerison
Ellie Mout

Linda Musengo
Kathy Offerding
Marianne Pansa
Barbara Peisch
Debbie Peterson
Rebecca Ramirez**
Carol Rohan
Valerie Rubins
Marianne Schamp
Jan Sharpless
Janet Shields

Judy Sjerven

Carol Slaughter
Kay Smith

Diana Steele

Martha Jane Weaver**

Jill Williams
Amee Wood
Lynne Yamamoto

TENOR
Aleksandr Agamirzov**
George Anderson
Richard Bagdazian
Geoffrey Biggs
Colin Bloor
Charles Carver
Max Chodos**
Walter Desmond*
Todd Dickinson
David Jorstad

Jason Mahan
James McNally

Joe Mundy

Craig Nordal

Brian Pugh

Peter Thomas
Timothy Thompson
Bill Ziefle

BAss

Kenneth Bell**
Paul Blair

Martin Bloom

C. Peter Brown
John Carpenter
John Desch

Paul Friedman
Chad Gates
Peter Gourevitch
Jukka llmavirta
Peter Jorgensen
Michael Kaehr
David Kempton
Tyson Kim

Kevin Kwan

Tim Marks

Philip Nader
John E. Noyes
Rich Parker
Brian Pugmire
Erick Rarick
Stewart Shaw*
Christopher Stephens**
Christopher Sokolov
Randy Stewart
Luke Taylor
Jonathan Tchir
Geoffrey Turnbull
Robert Williams

*Section Leader
**Staff Singer



By Popular Request!!

Cars’ for b * 4
Stars.
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PRESENTED Y B8 Saturn of Kearny Mesa

LA JoLiA SYMPHONY & CHORUS | 4525 Convoy Street ¢ San Diego, CA 92111
DaviD CHAsE, CHORAL DIRECTOR Corner of Balboa and Convoy

Mike Lynch 619.507.0603 or

Gemma Cassidy 858.705.1321

Sunday, April 22, 2000 at 4 pm. T saturnsandiego. éom . (85 8) 292 9700 A

St. Elizabeth Seton Catholic Church

Alga Road at El Fuerte, Carlsbad (La Costa)
Ceneral/Seniors: $12

Students: $8

Advance purchase tickets
LJS&C (858) 534-4637

Tickets also available at the door. s
B B E

Rental scores available at the door: $4 . °

THE SIGNIFICART PROBLEMS

Scripps Bank is a
Proud Sponsor

WE FAGE

Unitarian Universalist
GAKKOT BE SDIVED

congregations of
‘San Diego County—
fully committed to
the inherent worth
and dignity
of every person

La Jolla

First UU / Hillcrest (619) 298-9978 S h
Palomar UU/ Vista (760) 941-4319 ympnony THE PROBLENS.
San Dieguito UU / & Chorus

Solana Beach (760) 755-9225 . ALBERT HIIST!!:I
Chalice UU/ SCﬁppS 15(“1]2

The Tradition of Service Continurs

Inland N. County (760) 674-5528 858/456-2265

Summit UU / East County  (619) 463-4676 NEWTON
LEARNING  619-814-
Coronado UU (619) 435-9481 - 800-285- 3805W - :e:t;):':;r:"g ) : 814-8000
RIC 550 West B S, Suite 250 + San Diego, CA 92101-8521
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TaHoMAS NEE
CoMmMissiONING COMPOSER

From a field of accomplished
and gifted composers, Rick
Burkhardt has been chosen
as the commissionee for this
season’s La Jolla Symphony &
Chorus  Thomas  Nee
Commission. Over the past
3 years, talented young artists
have  composed  some
remarkable new works under this program and we expect that
this season’s commission will be no exception.

Mr. Burkhardt's new LJS&C commissioned work, written for
orchestra and chorus, will debut at the “American Voices” con-
cert March 17-18. Maestro David Chase will conduct the new
work along with pieces by Hindemith, Avshalomov, Barber
and Argento. The concert promises to be one of the most orig-
inal and exciting this season.

As part of letting you, the audience, in on his process of creat-
ing a new choral and symphonic work, Mr. Burkhardt is writ-
ing a series of letters that will be printed in the LJS&C concert
program guides leading up to “American Voices.” This is the
second of those letters.

How to Reach Us

LA JoLLA SYMPHONY & CHORUS
ASSOCIATION

Mandeville Center, B120
9500 Gilman Drive, UCSD 0361
La Jolla, CA 92093-0361

(858) 534-4637 /| FAX: (858) 534-9947
www.lajollasymphony.com

ne of the things I'm exploring in this
piece is: ways people use “hybrid” tones of
voice. For example, I've noticed that these
days, people accuse themselves preemp-
tively. I'll walk past a store with a friend who
will appraise a product in the window. Then
the friend will turn to me and say

capitalist”. (Usually they’re not parti
ly—most of my friends do not own the
means of production of anything really.

Is it an apology in the form of a self-accusa-
tion? Or is it boasting? It seems designed to
prevent ME from suggesting that they are
capitalists (if they were), because they've
already used that idea up. So really, it's an
apology and a boast at once: it says “l know
| am open to an accusation, but you are

powerless to accuse me in that way—I've

already done it!”

Right now, I'm working on a section of the
piece wherein I've divided the chorus into
two choruses, each with five “tones of
voice” they can use: apologetic, panicked,
awed, authoritative, boastful, etc. And I'm

trying to create a kind of counterpoint which
explores all the meanings a voice can derive
from using two tones at once. l've also
selected a group of instruments for their
ability to exaggerate characteristic tones of
voice: sarcastic trumpets, misty-eyed violas,
documentary percussion.

It has the potential to be kind of comical.

One of the questions I'm most frequently
asked is: “Is it okay to laugh?” Of course.
Thanks for asking.




LA JoLLA SYMPHONY ORCHESTRA
Founded in 1954 by Peter Nicoloff

Harvey Sollberger, Music Director
Thomas Nee, Music Director Emeritus

Susan Ung, Personnel Manager
Ulrike Burgin, Orchestra Librarian
Chris Williams, Production Assistant

Vaughn Williams John Dutton STRINGS: Tiffany Chew
Hodie Jonathon Rudin VIOLIN | Loie Flood
David Ryther, Concertmaster ~ Jennifer Floyd
TRUMPET Carol Bietz Anne Cero-Stillwell
FLUTE Chris Marsden. Principal Pat Bromberger William Lindley
Kris Bohling, Principal Mick Geronimo David Buckley Inku Nam
Erica McDaniel Yaphet Jones Luke Cho Tuyet Nguyen
Ivo Meinhold Pat Gifford Sheila Podell
Susanna Han Kenneth Ruud
TROMBONE James Kang Cynthia Snyder
PICCQLO Ted Bietz, Principal Leo Kitajima Joshua Steele
Ivo Meinhold Andrew Moreau Sean La Perruque Nancy Swanberg
Bill Phoenix Ina Page Andrew Valdini
OBOE Jeanne Saier
o Natalie Schenker
Carol Rothrock, Principal TusAa Marti CELLO
. . artin Sonderegger
Brendi Rawlin Kenneth Earnest, Jr. Frank Von Delft Peter Farrell, Principal
Xiaomang Ba
Teresa Browndorf
ENGLISH.HORN FRAKE ViouN Il Uli Burgin
Kelly Cunningham Donna Vaughan Evon Carpenter, Principal Curtis Chan
Eric Bromberger Max Fenstermacher
CLARINET PIANO/ ORGAN Cary Brown Sam Horodezky
Sue Collado, Principal Victoria Heins-Shaw PeterClarke CarF)l Tolbert
Steve Shields Edward Earl Adriana Valdez
Victoria Eicher Glenn Wheeler
CELESTA Joan Forrest
BASSOON Benjamin Carson Judy Gagkel . BAss
Tom Schubert. Principal Marguerite Hemmingson o AR I
Jim Swift Paul de la Houssaye Chrls Wflllams, Principal
TiIMPANI Tracy Lee Jim Lewis
Goeffrey Brooks Spencer Louie ichells Lau
CONTRABASSOON Tonia Luo Joscha Oetz
Tracey Scholtemeyer
PERCUSSION
Cregory Stuart, Principal Viora
HORN Kelly Alvarez Daniel Swem, Principal
Mike McCoy, Principal Sean Peisert Susan Ung, Co-Principal

Scott Avenell Franklin Au




Vaughn Williams
Fantasia on a Theme
by Thomas Tallis:

SOLO QUARTET:
David Ryther, Evon
Carpenter, violins
Daniel Swem, viola
Peter Farrell, cello

ORCHESTRA 11:
violin I: David Buckley,
Peter Clarke;

violin II: Pat Bromberger,
Susanna Han

violas: Susan Ung,
Nancy Swanberg,

cellos: Max Fenstermacher,

Ulrike Burgin,
bass: Jim Lewis,

ORCHESTRA I:
VIOLIN |

Carol Bietz, Principal
Luke Cho

Pat Gifford

Paul de la Houssaye
James Kang

Leo Kitajima

Sean La Perruque
Ina Page

Jeanne Saier
Natalie Schenker
Martin Sonderegger
Frank Von Delft

ViouN 11
Gary Brown, Principal

Eric Bromberger

Edward Earl

Victoria Eicher

Joan Forrest

Judy Gaukel

Marguerite Hemmingson
Tracy Lee

Spencer Louie

Tonia Luo

ViOLA

Loie Flood, Principal
Franklin Au

Tiffany Chew
Jennifer Floyd
Anne Gero-Stillwell
William Lindley
Inku Nam

Tuyet Nguyen
Sheila Podell
Kenneth Ruud
Cynthia Snyder
Joshua Steele
Andrew Valdini

CELLO

Carol Tolbert, Principal
Xiaomang Ba

Teresa Browndorf
Curtis Chan

Sam Horodezsky
Adriana Valdez

Clenn Wheeler

BAss

Chris Williams, Principal
Jim Lewis

Michelle Lou

Joscha Oetz

Music and Art b A
with I_OVE&

Great Music, Fine Art, Extraordinary Food

INSTITUTE OF THE AMERICAS
FEBRUARY 18, 2000
2:00 r.M.

Join us for a champagne reception with delicious
hors d’oeuvres from fine La Jolla restaurants, a
concert of chamber music by La Jolla Symphony &
Chorus musicians, and wonderful desserts.

Featuring an auction of fine art from celebrated
San Diego painters and photographers, including:

Atara Baker Cree Scudder
Eric Blau Italo Scanga
Brigitte Feucht Ernest Silva
Lena Gardelli Dorothy Stanley

Marisol Lopez
Barbara McCroskey
David Parris

Marjorie Taylor
Rosemary Valente

A benefit supporting the La Jolla Symphony and
Chorus and its mission to inspire San Diego
with the joy of music.

$40  Fred & Ginger
$100 Romeo & Juliet
$150 Tristan & Isolde

Call 858-822-3774 for tickets

A Special Thanks

“Whitley On Wine” with Robert Whitley
KSDO-AM 1130
Saturdays 12:00 p.m.

to
Robert Whitley

for his generous donation of fine wines
for LJS&C events this season.

PUT YOURSELF
INTHIS PICTURE!

Men, are you looking for

a musical challenge?

THE LA JoLLA SympHONY CHORUS
IS LOOKING FOR YOU!

Audition by appointment
Tenors & Basses (only) ® Saturday, January 13

Contact: Beda Farrell, Chorus Manager
(760) 727-6451 * LJChorus@ucsd.edu




for the generous support and assistance it continues to provide. The association would also like to ackno
Chief Benefactress Therese Hurst, who upon her death in 1985 left her estate to the association prc
The Board of Directors also wishes to thank the following individuals, foundations, and organiz

for their contributions in support of the 2000-2001 season.

- SEASON UNDERWRITERS
. Department of Music, UCSD

California Arts Council

City of San Diego, Commission for
Arts and Culture

County of San Diego
The Parker Foundation
Michael & Nancy Kaehr

BENEFACTORS
. Insight Graphics

Newton Learning Corporation
Lucelia Saier

Italo Scanga

~ Sundstrand Corporation

Henry & Irene Weber

- e

-

PATRONS
BAE Systems

Joseph Phelps Bicknell
Dr. Colin & Maxine Bloor

Greene Music

'~ Gerald & Beda Farrell

Dr. Nolan & Barbara Penn

Diane Salisbury & Robert Whitley
Jan & Barry Sharpless

SPONSORS

Eric & Patricia Bromberger
Gary Brown

F FD.

Sally Dean

Dr. & Mrs. Paul Friedman
Dr. Robert & Phyllis Galambos
Robert Kritchevsky
Monique Kunewalder

Lois & James Lasry

Elie & Polly Shneour

CONTRIBUTORS

Angelika &Thomas Baze

John & Mary Benbow

Garrett Bowles

Martha Neal-Brown &
Gregory M. Brown

Grace Cudney

Walter & Ann Desmond

Mr. & Mrs. Kishor Doshi

Russ & Eloise Duff

Dr. Frank & Mrs. Dwinnell

Dr.s Joan Forrest &
Michael Latz

Dr. Maryalys K. Hill

Robert & Nancy Katzman

Merrill Lynch

Thomas & Mary Nee

Jeff & Deborah Nevin

Mary Nohrden

David & Thelma Parris

Jeanne & Milton Saier

Libby Scott

Dr. David Smith

Harvey & Marla Sollberger

Amee Wood

Donald & Jeannette Yeckel

DONORS

Harold & Beverly Agnew

Mr. & Mrs. Kenneth Anderson

Mr. & Mrs. George Anderson

Henry & Susan Anthony

Mrs. Virginia McDougal
Barnes

Freddie Barrett

Captain & Mrs. Charles
Bishop

Geoffrey Brooks

Maureen Brown

Viola M. Brown

Mrs. Eva-Maria Bruhl

Ulrike & George Burgin
Diane W. Carnes

Joe and Ramor :
Donald Dalessio M.D

Leanne MacDouga
James DeSilve
Donald & Frances Dieh
Julian B. Crafa &

Sarah A. Markarian
Robert N. & Sonia Hamburger
Alta M. Hea
Alexa Hirsch
Nan
Rob son
\ r
Estelle & ilton Loeb
Albert Mikkelsen
B. R. Modisette
Deanne & Mark Monte
Judy & Alan Perry
Dr. Helen Ranney
Sylvia Troy & Wallace

Rindskopf
Mrs. Ferne Roberts
Sue B. Roesch
Richard & Glenda Rosenblatt
Valerie & Alex Rubins
Robert & Jean Sanden
Rorie Skei
Donald Snowden
Sally Woodward
ASSOCIATES
Margery Abinant
Le :

n & Donald Flood

ames Giannestras

Walter & Ella Gray
Sonia Jinich

Joe Juliano

Edith Kodmur

Like most performing organizations, the La Jolla Symphony & Chorus Association depends on contributions

continue presenting quality performances. Those wishing to support the Association may send their donat
9500 Gilman Drive, UCSD 0361, La Jolla, CA 92093-0361 or phone the office at
This list is current as of October 18, 2000.
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Susan Light-Taggart
Mr. & Mrs. Morton Lipman
Carrie Mclver

Richard McKirahan
Henry Metzger

Hugh D. Moore
Joseph & Lolita Morici
Jean Neumann

John & Ernestine Peak
Mildred Pilot

Anita Reith

Mary Rose & Len P
Susan Scholander
William & Lydia Sk
Ruth Teutsch

Barbara Watkin

Allan Ziter

FRIENDS
Rose Amun

ames B. Preus

Jorge & Sharon Sanchez
Joan Severson

Elli Sorensen

Dorothy Stetson

B. O. Stier

In Memory of Martin 5
Harold Tichc

Carl L. Wright

Elke Wurze
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For information on how California Bank & Trust can

become your partner in business or take care of your
Memberx

FDIC % personal financial needs, visit Cindy, or call 542-5068




Remember when you created
the home of your dreams?

Here at The White Sands of La Jolla retirement community, people
are creating wonderful lives for themselves. They're free of the burdens
of home maintenance. They're meeting friends,
taking classes, pursuing their passions. They've
found the freedom they've always wanted in our
beach-front neighborhood, and the peace of mind
that comes with our continuum of care. So call us 450 Olivetas Aveniie

today at (858) 454-4201 to find your dream home in ~ La jolla, CA 92037
the sand. www.scphs.com

= @ Owned and operated by Southern California Presbyterian Homes, a non-denominational, not-for-
< b ammme  profit company serving seniors through quality retirement housing since 1955. DSS #372000641

OPPORTUNITY




