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SYMPHONY

by Eric Bromberger

Harvey Solliberger, Music Director

David Chase, Choral Director

NIGHT ON BALD MOUNTAIN
MODEST MUSSORGSKY

Born March 21, 1839, Karevo

Died March 28, 1881, St. Petersburg

&CHORUS

Affiliated with UC San Diego

Thomas Nee, Music Director Emeritus

Mandeville Auditorium
Saturday, December 12, 1998, 8 p.m.
Sunday, December 13, 1998, 3 r.uv.

Harvey Sollberger, conductor
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MUSSORGSKY  Night on Bald Mountain

ussorgsky's Night on Bald Mountain has
Mbecome one of the best-loved works in
STRAVINSKY The Rite of Spring the symphonic repertory, but its creation
Part I: Adoration of the Earth was confused and difficult, the music exists in
Introduction many different forms, and it is invariably per-
Auguries of Spring: Dance of the Adolescents formed today in a VeI‘SlOIT.l created aft(?r his deatp.
. Mussorgsky apparently first had the idea for this
Mock Abduction music in 1860, when at age 21 he thought about
Rounds of Spring writing an opera based on the Gogol story St.
Games of the Rival Cities John's Eve. Later, some of the material sketched
Procession of the Wise Elder for this project appears to have been intended
Adoration of the Earth for incidental music for a play by a friend—there
Part 1I: The Sacrifice it was to depict a witches sabbath. But it was not
Introduction untlltth(: f]l'lmlll)]ethOf 1867, which i\/ltlssprgiﬁy
. . . spent at his brother's summer estate in the
MySL.G,”OU,S Giroles of tie You.ng'Glrls Ukraine, that he was able to sketch out an
Glorification of the Chosen Victim orchestral composition titled St. John's Night on
Evocation of the Ancestors the Bald Mountain. This work was performed and
Ritual of the Ancestors revised, but later Mussorgsky adapted some of it
Sacrificial Dance for inclusion in his opera The Fair at Sorochinsk.
This was the complex situation when Mussorgsky
died at age 42 and his friend Rimsky-Korsakov
INTERMISSION took over the task of preparing several of his

scores for publication.
SHANKAR Concerto No. 1 for Sitar and Orchestra Rimsky completed his revision of the orchestral

Raga Khamaj
Raga Sindhi Bhairavi*
Raga Adana
Raga Manj Khamaj
ARroushka Shankar, sitar soloist
Michael McCurdy, bongo soloist

* No pause between Raga Sindhi Bhairavi and next movement

work we now know as Night on Bald Mountain in
1886, and the music has become famous in this
version, but it should be noted that Rimsky did
not simply clean up Mussorgsky's manuscript. In
fact, his work amounted to a virtual recomposi-
tion. Rimsky based his version on the music
Mussorgsky had prepared for The Fair at
Sorochinsk, and in the process he eliminated
large sections of the original orchestral version
and reorchestrated the entire piece, making it a
much more taut and dramatic work. This is the
version we know today (and the version per-
formed at these concerts), yet the irony is that




Mussorgsky never heard what has
become one of his most popular
works. The composer's original 1867
version has been published and
recorded, and it makes fascinating lis-
tening: it is much more episodic and
loose than the Rimsky version—and
its scoring is much more subdued—
but it has a dark power of its own.

Mussorgsky took as his original
starting point the old Russian legend
of a witches' sabbath on St. John's
Night (June 23-24) on Mount Triglav
near Kiev: that legend tells of mid-
night revels led by the god Chernobog
(sometimes depicted as a black
goat), festivities that come to an end
with the break of day. The depiction

of a witches' sabbath in music of
course offers all kinds of terrific
opportunities—Saint-Saens' Danse
macabre and the last movement of
Berlioz's Symphonie fantastique are
some of the most famous examples—
but Mussorgsky's may be the best of
them all. This is exciting, evocative
music, and it is no accident that
Disney's nightmare treatment of it in
Fantasia is one of the most success-
ful sections of that film.

Mussorgsky himself left a written
program for this music:
"Subterranean din of supernatural
voices. Appearance of Spirits of
Darkness, followed by that of the god
Chernobog. Glorification of the Black

God, The Black Mass. Witches'
Sabbath, interrupted at its height by
the sounds of the far-off bell of the
little church in a village. It disperses
the Spirits of Darkness. Daybreak."
The music itself is easily followed:
into the swirling, spinning excite-
ment of the beginning, Mussorgsky
injects great shrieks of sound and
then builds the piece on a few basic
themes that reappear in various
forms. The black sabbath has danced
its way to a great climax when dis-
tant churchbells herald the arrival of
daylight, and the night-spirits shrink
mournfully back into the earth.

U

THE RITE OF SPRING

IGOR STRAVINSKY

Born June 17, 1882, Oranienbaum
Died April 6, 1971, New York City

pleting the orchestration of The

Firebird, 1gor Stravinsky had the
most famous dream in the history of
music: "l saw in imagination a
solemn pagan rite: wise elders, seat-
ed in a circle, watching a young girl
dancing herself to death. They were
sacrificing her to propitiate the god
of spring." This idea became The Rite
of Spring, which Stravinsky began
composing in the summer of 1911,
immediately after the premiere of
Petrushka. For help in creating a
scenario that would evoke the spirit
of pagan Russia, Stravinsky turned to
the painter-archaelogist-geologist
Nicholas Roerich, who summarized
the action:

In the spring of 1910, while com-

“The first set should transport us to
the foot of a sacred hill, in a lush
plain, where Slavonic tribes are gath-
ered together to celebrate the spring
rites. In this scene there is an old
witch, who predicts the future, a
marriage by capture, round dances.
Then comes the most solemn
moment. The wise elder is brought
from the village to imprint his sacred
kiss on the new-flowering earth.
During this rite the crowd is seized
with a mystic terror. After this
uprush of terrestrial joy, the second
scene sets a celestial mystery before
us. Young virgins dance on the sacred
hill amid enchanted rocks; they
choose the victim they intend to
honor. In a moment she will dance
her last dance before the ancients
clad in bearskins to show that the
bear was man's ancestor. Then the
greybeards dedicate the victim to the
god Yarilo.”

This story of violence and nature-
worship in pagan Russia—inspired in
part by Stravinsky's boyhood memo-
ries of the thunderous break-up of
the ice on the Neva River in St.
Petersburg each spring—became a
ballet in two parts, Adoration of the
Earth and The Sacrifice.

In the music, Stravinsky drew on the
distant past and fused it with the
modern. His themes (many adapted

from ancient Lithuanian wedding
tunes) are brief, of narrow compass,
and based on the constantly-chang-
ing meters of Russian folk music, yet
his harmonic language can be fierce-
ly dissonant and "modern.” particu-
larly in the famous repeating chord in
Dance of the Adolescenis, where he
superimposes an E-flat major chord
(with added seventh) on top of an F-
flat major chord. Even more striking
is the rhythmic imagination that ani-
mates this score: Stravinsky himself
confessed that parts were so compli-
cated that while he could play them,
he could not write them down. And
beyond all these, The Rite of Spring
is founded on an incredible orches-
tral sense: from the eerie sound of
the high solo bassoon at the begin-
ning through its use of a massive
percussion section and such unusual
instruments as alto flute and piccolo
trumpet (not to mention the eight
horns, two tubas, and quadruple
woodwind), this score rings with
sounds never heard before. The pre-
miere may have provoked a noisy
riot, but at a more civilized level it
had an even greater impact: no com-
poser writing after May 29, 1913,
would ever be the same.

Stravinsky came to prefer The Rite of
Spring as a concert piece rather than
a ballet, but some reference to the
events of the ballet mayv be useful in




following this music. The
Introduction is scored almost exclu-
sively for woodwinds: from the
famous opening bassoon solo
through its intricately twisting wood-
wind figures, the music is
Stravinsky's effort to suggest the
wriggling of insects as they unfold
and come to life in the spring thaw.
This is suddenly interrupted by
Dance of the Adolescents, driven
along by stamping, dissonant chords
and off-the-beat accents. The Mock
Abduction, full of horn calls and furi-
ous rhythmic energy, rides a quiet
trill into Rounds of Spring, where
together the E-flat and bass clarinets
outline the haunting principal
melody, another of the themes
Stravinsky derived from ancient folk
music. Deep string chords (which in
the ballet accompany the male
dancers' lifting the girls onto their
backs) soon build to a cataclysmic
climax full of the sound of tam-tam
and trombone glissandos. The return
of the wistful opening melody rounds
this section off quietly, but that calm
is annihilated by the timpani salvos
and snarling low brass of Games of
the Rival Cities. The eight horns ring
out splendidly here, and the music
rushes ahead to the brief Procession
of the Wise Elder and then to one of

the eeriest moments in the score,
Adoration of the FEarth. Only four
measures long, this concludes with
an unsettling chord for eleven solo
strings, all playing harmonics, as the
Wise Elder bends to kiss the earth.
At that kiss, the music explodes:
without the faintest relaxation of ten-
sion or tempo, Dance of the Earth
races to the conclusion of the ballet's
first half.

The second part, The Sacrifice, might
be thought of as a gradual crescendo
of excitement as it moves from a
misty beginning (which has been an
inspiration to generations of film
composers) to the exultant fury of
the concluding Sacrificial Dance.
Along the way come such distinctive
moments as the solo for alto flute in
Mysterious Circles of Young Girls,
where the sacrificial maiden will be
chosen; the violently pounding 11/4
measure that thrusts the music into
Glorification of the Chosen One; the
nodding, bobbing bassoons that her-
ald Evocation of the Ancestors
(another folk-derived theme of con-
stricted range yet of great metric
variety); and the shrieking horns of
Ritual of the Ancestors. A solitary
bass clarinet plunges us into the
Sacrificial Dance, whose rhythmic
complexity has become legendary:

this was the section that Stravinsky
could play but at first not write down,
and in 1943 (thirty years after com-
posing this music) he went back and
rebarred it in the effort to make it
easier for performers. This music is
dauntingly "black" on the page, with
its furious energy, its quite short (and
constantly changing) bar lengths, and
its gathering excitement. It dances its
way to a delicate violin trill, and The
Rite of Spring concludes with an
upward sweep of sound and the bru-
tal chord that marks the climactic
moment of sacrifice.

A NOTE ON THE TITLE: Stravinsky
gave this music the Russian title
Vesna svyashchennaya, which the
painter Leon Bakst (who had
designed some of the costumes for
Firebird) rendered in French as Le
sacre du printemps; this in turn has
been translated literally into English
as The Rite of Spring, a title that did
not wholly please the composer.
Stravinsky felt that The Consecration
of Spring or The Coronation of Spring
would be more accurate; Stravinsky's
biographer Eric Walter White sug-
gests either Sacred Spring or Holy

Spring.

CONCERTO NO. 1 FOR SITAR

AND ORCHESTRA

RAVI SHANKAR

Born April 7, 1920, Banaras,
United Province

or his Concerto No. 1 for
FSitar and Orchestra, com-
posed in 1970, Ravi Shankar
has prepared background material,

from which the following program
note is drawn:

The listener will not find much of the
harmony, counterpoint or sound pat-
terns he is used to, and which form
the basis of Western classical music.
[ have consciously avoided them,
using them only minimally, because
they are elements which, if empha-

sized, can spoil or even destroy the
RAGA BHAVA (the mood and spirit of
the Raga).

Modulation is not usual in Indian
classical music, but a musician may
suddenly shift the tonic (the Sa) and
in a flash suggest the pattern of a dif-
ferent Raga, before coming back to
the original tonic and Raga. This is a
feat which gives a great thrill to con-
noissuers, and is known in Sanskrit
as AVIRBHAVA-TIROBHAVA (appear-
ance and disappearance). In the
semi-classical form known as THUM-
RI, however, modulation is used quite
frequently.

I have made special use of this tech-
nique in the Concerto. The basic
Raga (first movement) is KHAMAJ,

and D is established as the tonic
(Sa). The second movement is in the
morning Raga SINDHI BHAIRAVI; the
tonic shifts to B. The third movement
is in the evening Raga ADANA, where
the tonic is shifted to E. The last
movement is in the evening Raga
MANJ KHAMAJ, and the tonic moves
back to D. MANJ KHAMAJ is an off-
shoot of the Raga Khamaj of the first
movement; it becomes different
because of the change of stress,
which is now on the 4th and 6th
notes (Ma and Dha) instead of the
3rd and 5th.

The exact pattern of the ascending
and descending note-sequence of the
original KHAMAJ has not been used
when modulating, but only the notes
of the scale. The first movement




(Khamaj) has been treated in more or
less strict classical form with the
traditional ALAP, JON and GAT, and
the third movement (Adana) is in fast
XHYAL style. The beginnings of the
second and fourth movements
(Sindhi Bhairavi and Manj Khamaj)

are written in the
form known as THUMRI, which is
more sensuous, romantic and sad.

I have used
CHAKRADARS all along in my solo

improvisations as well as when other 0
instruments are

rhythmic patterns are typical of
Indian music, and are generally used
at the end of a section to build up
rhythmical excitement to the climax.

semi-classical

THIAIS and

involved. These

GLOSSARY OF

INDIAN TERMS

RAGA: the melodic basis of Indian classical music on
which the musicians improvise. Each RAGA has definite
melodic qualities which distinguish it from all other
RAGAS. It is assumed that RAGAS create different emo-
tional impacts on the listeners. They can be either a full
octave, or five or six notes, each with its own peculiar
ascending and descending movement. Omission of certain
notes, emphasis on particular notes, the slide from one
note to another, and use of microtones along with other
subtleties give each RAGA its own character.

TALA: the rhythmic cycle, ranging between 3 and 108
beats. TALAS having the same number of beats may have
stress on different beats; e.g., a bar of ten beats may be
divided 2-3-2-3 or 3-3-4 or 3-4-3.

ALAP: in certain styles, the beginning of a musical compo-
sition. It is given the highest place in Indian music. The
ALAP expresses and then unfolds the characteristics of a
RAGA in respect of melody (phrases, important notes, tone
range, etc.). It has no measured rhythm and is very slow in
tempo.

AOCHAR ALAP: an abbreviated form of ALAP.

JOR: second part of solo exposition of the RAGA, and the
parts into which an instrumental ALAP leads. It begins
with the added element of rhythm which, combining with
the weaving of innumerable melodic patterns, gradually
gains in tempo and brings the RAGA to the final movement.

JHALA: follows the JOR. It is characterized by increasing
speed and excitement, ending with a climax. The two side
strings (drone or rhythm strings) are played with very fast
action of the "pick" worn on the right index finger.

GAT: a fixed composition in slow, medium or fast tempo
(VILANBIT,MADHYA, or DRUT). A GAT can be in any TALA
and can be from two to sixteen rhythmic cycles in length.

CHHED: literally means "to touch" or "stir"; musically it
denotes a short introductory passage.

CI_IALAN: description of the characteristic features of a
RAGA, connected not only with melody, but also with the
rhythmical aspect of the notes.

TAN: a musical passage in any tempo, but usually
very brilliant.

TIHAI: a cadence-like device in which a chosen rhythmic
pattern is played three times without variation, with or
without pauses between the sections. It is usually played
in such a way that at least one of the phrases becomes syn-
copated, and ends on SAM (the first beat of the TALA).
Sometimes, however, when it becomes musically neces-
sary, it may end on a preceding beat.

CHAKRADAR: is a TIHAI, repeated three times.

SARGAM: Indian solfa—Sa Re Ga Ma Pa Dhe Ni Sa—usual-
ly abbreviated by using only the first letter. A dot below the
note indicates the lower octave; a dot above, the higher
octave. A dash below the note means that it is flattened.

"l'ake Us Home
With You!

Now you can enjoy the music
of the La Jolla Symphony & Chorus
~whenever the mood strikes. In the car, at work,
or at home, just slip this extraordinary record-
ing into your CD player, and be transported.

- Beethoven’s
Symphony No. 9

performed by
the La Jolla Symphony Orchestra & Chorus
Recorded in concert on November 2 & 3, 1996.

Now on sale in the East Room,
across the hall from the auditorium.

For members of the La Jolla Symphony & Chorus
at or above the Donor level,
please visit the membership table
for a complimentary CD.




ABOUT THE CONDUCTOR

HARVEY SOLLBERGER

Harvey Sollberger, who assumes the music directorship of the La Jolla
Symphony this season, has been active as a composer, conductor, teacher,
and organizer of concerts. His work in composition has been recognized by
an award from the National Institute of Arts and Letters, two Guggenheim
Fellowships, and by commissions from the Koussevitsky Foundation, Fromm
Foundation, National Endowment for the Arts, Walter W. Naumberg
Foundation, Music from Japan, and the New York State Council on the Arts.
Sollberger's music has been performed here and abroad by such ensembles
as the New York Philharmonic, San Francisco Symphony, and Pierre Boulez's
Domaine Musical. As a flutist and conductor, he has toured and recorded
extensively. His orchestral credits include appearances and recordings with
the San Francisco Symphony, San Diego Symphony, Buffalo Philharmonic,
and American Composers Orchestra. He has taught at Columbia University,
Manhattan School of Music, Indiana University, and Amherst College, and he
is currently Professor of Music at UCSD, where he conducts the new-music
ensemble SONOR. In the spring of 1997, he conducted the new-music ensem-
ble SIRIUS in performances of Schoenberg's Pierrot Lunaire on all of the
University of California campuses.

L 11 h January 30, 1999 : All events are free

a Jolla Symphony & Chorus D/ 40ﬂ Annual and open to the public
presents Mandeville Center,

ucsb
4 . s VOU nq Piano
The 'Rhenish -~
Woodwinds

S m h O n APhSiS Brass

y P _y Voice

February 6 & 7, 1999
Mandeville Auditorium

Com pejli’lion

$5900 in prizes

Music Director Emeritus Thomas Nee conducts this FLIGIBILITY

Romantic program centered around the music of Junior Instrumental - age 18 and under at time of contest
Robert Schumann, featuring Schumann's resound- Junior Vocal - age 21 and under at time of contest
ing tribute to the Rhine River, the "Rhenish” Senior Instrumental - age 17 to 28 at time of contest
Symphony. Guest artist Cecil Lytle, known interna- Senior Vocal - age 20 to 28 at time of contest

tionally as a champion of the music of Alexander
Scriabin, returns to perform that composer's Piano

Concerto. Contestant must be a resident of San Diego County or Baja California or be
studying with a music teacher in San Diego County or Baja California.
West Const Contestant must provide his or her own accompanist and a copy of each selec-
Robert Schumann/Eric StOkCS—PI’Opth Bird Premiere! tion for the judges. Former first-place winners are not eligible to compete in
Lo . . A their former category. At least two of the Junior Division winners and both of the
Alexander Scriabin—Piano Concerto in F-Sharp Minor, Senior Division winners will be selected by the judges to appear with
OPUS 20 the La Jolla Symphony Orchestra on June 6, 1999.

Robert Schumann—Symphony No. 3 in E-flat Major,
pus 97 "Rhenish"

For application forms, please call Thelma Parris
at (619) 595-0537

General admission $15 . ) !
For information, please call Jeanne Saier at (619) 436-7993

Senior and student discounts available
For tickets and information: (619) 534-4637

For vocal repertoire information, please call Anne or David Chase
at (760) 436-3539




ABOUT THE ARTIST

OUSHKA SHANKAR

Anoushka Shankar was born in London and grew up in London, California and
India. She is a gifted classical pianist with a wide range of interests, but her
special devotion to the sitar is unmistakable. Her talent and the tutelage of
her father, Ravi Shankar, have already led her into an extensive performing
career. In the last few years, she has performed with Ravi Shankar through-
out India, Europe, Asia and the United States, joining him in London in March
1997 for a historic performance of his Sitar Concerto No. 1 with Zubin Mehta
conducting the London Symphony Orchestra. She also appeared with her
father this last August at Peter Gabriel's WOMAD Festival and in Carnegie
Hall on September 25. She recenily signed an exclusive recording contract
with Angel/EMI Classics. Her first album, Anoushka, was released in October.
Anoushka was honored by the United Kingdom Parliament with a House of
Commons Shield on July 17, 1998, in recognition for her artistry and musi-
cianship—as a pre-eminent musician of Asian Arts. At 17. she is the
youngest person and the only female ever to receive the award. She is an
active member of her school’s feminism club and this year represented
California at the National Youth Leadership Conference in St. Louis.

ABOUT THE COMPOSER

RAVI SHANKAR

Born in Banaras, United Province, in 1920, Ravi Shankar

Shankar's achievements as India's unofficial cuitural

showed extraordinary abilities as a musician and dancer
while still a boy. In 1930, the family moved to Paris, where
his brother Uday Shankar was a dancer with Anna
Pavlova, and there Shankar attended school, accompanied
the dancers, and danced himself. Returning to India,
Shankar studied sitar for seven years with the legendary
Ustad Allauddin Khan. In the years after the war, Shankar
gave performances, composed music (including film
scores for director Satyajit Ray), and served as Director of
Music at All-India Radio from 1949 to 1956. Dedicated to
making Indian music known throughout the world,
Shankar embarked on a series of tours throughout Europe
and the United States and collaborated with numerous
musicians, inciuding Yehudi Menuhin, George Harrison
(with whom he gave the Concerts for Bangladesh in
1971), Philip Glass, the Bolshoi Ballet, and many others.
Harrison has called Shankar the "Godfather of World
Music," and Shankar has worked hard both to preserve the
integrity of Indian music and to achieve a fusion of differ-
ent kinds of music around the world—these cross-cultur-
al experiments have included concerts and recordings in
Japan, the Kremlin, and tours throughout Europe with
conductor Zubin Mehta, during which they performed
Shankar's Sitar Concerto No. 1. Ever alert to new avenues
of musical expression, he has explored the possibilities of
synthesizer technology and of merging it with Indian
music.

ambassador have earned him countless honors, including
the Padma Vibhushan (India's highest civilian award,
1981), the Grand Prize at the Fukuoka Asian Cultural
Prizes (1991), and France's Commandeur de 'Order des
Arts et des Lettres (1985), and numerous honorary doc-
torates. He also served a six-year term (1986-92) in
India's parliamentary upper chamber, the Rajya Sabha.
Shankar, who divides his time between India and his home
in Encinitas, is currently a Regents Professor at the
University of California.

Administrative Staff
William Morgan, Executive Director

Cindy Collins, Executive Assistant

Artistic Staff
Beda Farrell, Chorus Manager
Susan Ung, Orchestra Manager
David Bithell, Assistant Orchestra Manager
Ulrike Burgin, Orchestra Librarian

Sue Ann Taggert, Chorus Librarian




Athenaeum Music & Arts Library

The Art of Singing: Legendary Singers in Opera
with Stanley Walens
Tuesdays, 7:30-9:30pm, January 5, 12, 19, 26, February 2

The legacy of recorded opera extends back more than a
century, from the very first wax cylinders until today, from
Caruso to Carreras, from Nordica to Nilsson. This five-part
course is a fascinating way to learn about what great singing
is and what to listen for when you’re listening to opera.

Stan Walens will explore the qualities that make a great
singer while surveying the history of opera recordings.
Whether you're an operatic novice or a long-time fan, this
exciting new class will add immensely to your knowledge
and enjoyment of the wonderful recorded legacy of great
singing and the power and drama of opera.

Admission: Members $45,

Nonmembers $55.

Individual evenings: $10/12.

ATHENAEUM Eor information and reserva-
R tions, call (619) 454-5872.

!
MUSIC

ARTS LIBRARY
f§ é;} 0 Lectures take place at the
YEX Ez g ~ Athenaeum, 1008 Wall Street,
gt La Jolla, CA 92037.

Clasiical
KFSD

92.1 FM

Proud Sponsor of

La Jolla Symphony &
Chorus

Tune in to San Diego’s
only FM Classical Choice
92.1

and on Southwestern Cable,
Channel 40

Take the spotlight!

Star in a musical - Compose an opera « Explore drama history
Perform in a concert + Program light & sound boards
Master the violin . Direct a play + Sing a madrigal

Your child can take center stage too.
Nursery to 12" Grade — Apply now for Fall 1999

LA JoLLA COUNTRY DAY SCHOOL
(619) 453-3440 - www.ljcds.pvt.k12.ca.us

t *f’av".}ﬁi"‘ I

— COMING IN 1999 —

Friday, January 8
MusicA PACIFICA
Baroque Venice from A to Z
o
Sunday, February 7
DurAy COLLECTIVE
Music of Medieval Europe

o
Saturday, March 6
KING'S CONSORT
Handel, Purcell, Bach
o
Saturday, April 10
HAZELZET AND OGG
Baroque Flute and Harpsichord
)

0.0

San Diego Early Music Society
call (619) 291-8246




Our 44™ Season

Passport
to the World

o
SYMPHONY

& CHORUS

Affiliated with UC San Diego

Latin Accent
October 31/November 1, 1998

Maurice Ravel—Rapsodie espagnole
Cary Ratcliff—Ode to Common Things

The Power of the Orient
December 12/13, 1998

Modest Mussorgsky—Night on Bald Mountain
Igor Stravinsky—The Rite of Spring

Ravi Shankar—Sitar Concerto No. 1
With guest artist Anoushka Shankar!

The "Rhenish" Symphony
February 6/7, 1999

Robert Schumann/Eric Stokes—Prophet Bird =

Alexander Scriabin—Piano Concerto in F-sharp Minor, Opus 20
With guest artist Cecil Lytle!

Robert Schumann—Symphony No. 3 in E-flat Major,
Opus 97 "Rhenish"

A German Requiem
March 13/14, 1999

Johannes Brahms—Four Songs, Opus 1

Linda Kernohan—Now, A Wanderer—=,
Johannes Brahms—A German Requiem, Opus 45

An All-American Weekend!
May 15/16, 1998

John Adams—Short Ride in a Fast Machine
Samuel Barber—Knoxville Summer of 1915
Samuel Barber—Reincarnations

Elliott Carter—A Celebration of Some 150 x 100 Notes
Musicians Wrestle Everywhere

Lukas Foss—Three Psalms
Henry Cowell—Symphony No. I I "Seven Rituals of Music"

Young Artists Concert
June 6, 1999

Performances by winners of our
40™ Annual Young Artists Competition

How to Reach Us

La Jolla Symphony & Chorus
Association

9500 Gilman Drive, UCSD 0361
La Jolla, CA 92093-0361

(619) 534-4637 / FAX: (619) 534-9947

www.ucsd.edu/music/LJISCA

R T R o R R T
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Monica Brooks

Program Designer:

Program Editor:
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Unitarian Universalist
congregations of
San Diego County—
fully committed to the
inherent worth

Bill Morgan

and dignity
of every person

First UU / Hillcrest 298-9978
Palomar UU / Vista 941-4319
San Dieguito UU /

Solana Beach 7559225
Inland N. County UU /

Rancho Bernardo 7384651

Chalice UU Church,Poway 674-5528
Summit UU / East County ~ 463-4676
Coronado UU 4359481




LA JoLiA
SYMPHONY & CHORUS

Messiah-Sing BoARD OF DIRECTORS
Presented by 1 998_ 1 999

» The La Jolla Symphony & Chorus

David Chase, Choral Director

Dr. Colin M. Bloor, President
Messiah-Sing is a Community Sing which features Diane Salisbury, Vice President
soloists, chamber orchestra, chorus and audience,
singing the Christmas (portion) of Handel's
spectacular oratorio. Joseph P. Bicknell, Secretary

David Parris, Treasurer

Saturday, December 19, 1998 at 2 r.m Thomas Baze
St. Elizabeth Seton Catholic Church

Alga Road at El Fuerte, Carilsbad (La Costa)
General Admission: S$12
Students/Seniors: $6 Liz Colosimo
Luz Maria Davila

Rev. John Benbow
Carol August Butler

Susan Dramm
Call the Association office at (619) 534-4637 for advance purchase.

Tickets will be available at the door. Thomas Emery

Scores will be available for purchase at the door. ‘ Dirk Metzger
Jeff Nevin
Nolan Penn
Jay Sacks, Esq.
Nancy Swanberg
Ted Tsai

Ex-Officio
Eric Bromberger
Cheryl Brown
David Chase
F. Richard Moore

Thomas Nee
Harvey Sollberger
Honorary
, COMPANY \ Eloise Duff
Anita Figueredo
Contact our OnSite Catering Director Glenna Hazelton
for your Full Service Catering Needs Will Ogdon
E@ MUSEUM CAFE Jeanne Saier
Tues - Fri, 10am to 2p7n<1 Sat - Sun, 10am to 2:30pm Dinner Wed to 7pm PatFiCia Smlth

MUSEUM OF CONTEMPORARY ART, SAN DIEGO
700 Prospect Street, La Jolla, California 92037
Telephone 454-3945  Facsimile 454-2742




Viornin 1

Mark Menzies,
Concertmaster

Carol Bietz

Victoria Bietz

Pat Bromberger

David Buckley

David Busch

Peter Clarke

Pat Gifford

Wilfred Hui

Thomas Hwang

James Kang

lgor Korneitchouk

Floyd Lo

Ina Page

Jeanne Saier

Stephane Vincent

Debbie Wais

Vionin II

David Ryther, Principal
Ashley Barnett

Eric Bromberger
Monica Brooks
Evon Carpenter
Luke Cho

Paul de la Houssaye
Edward Earl
Victoria Eicher
Joan Forrest

Judy Gaukel

Bettina Keym
Binh Luu

Erin Metzner

Ted Tsai

Stephanie Tucker
Jin Yang

Tur, LA JoLtA SYMPHONY ORCHESTRA

Founded in 1954 by Peter Nicoloff

Harvey Sollberger, Music Director
Thomas Nee, Music Director Emeritus

Viora

Susan Ung, Principal
Daniel Swem, Co-Principal
Thomas Aiken
Franklin Au

Tiffany Chew

Ethan Dornheim

Loie Flood

Jennifer Floyd

Anne Gero-Stillwell
William Lindley
Barbara Morris

Inku Nam

Sheila Podell

Joshua Steele

Nancy Swanberg
Jennifer Vande Weghe

CELLO

Peter Farrell, Principal
David Au

Xiaomang Ba

Curtis Chan

Andrea Corzine

Max Fenstermacher
Cecilia Kim

Carol Tolbert

Adriana Valdez

BASSES

Christine Allen, Principal
David Glicksman

Ben Greene

Jim Lewis

Adam Linson

Michelle Lou

Todd O'Bryan

Taylor Price

FLUTE
Lisa Cella, Principal
Kris Bohling

Arro FLure
Marion Garver

Piccoro
Erica McDaniel
Gary Scillian

CLARINET
Sue Collado, Principal
Gail Inghram

Bass CLARINET
Steve Shields
Fran Tonello

E-Frar CLARINET
Pat O'Keefe

OBOE

Carol Rothrock, Principal

Joyce Arovas
Johanna Baumgartner

EncLIsH HORN
Kathryn Ringrose
Frank Swann

BASSOON

Tom Schubert, Principal
John Guidarelli

Jim Swift

CONTRABASSOON
Ben Hardick
Bill Propp

FrENCH HORN

Mike McCoy, Principal
Karen Bittner

Terence Cooper

Lisa Gonzalez

John Manganaro
Debbie Marshall
David Murray

Rachel Shoff

WAaGNER TUBA
Lisa Gonzalez
John Manganaro

TRUMPET

Glenn Whitehead,
Principal

David Bithell
Chris Marsden
Jeff Nevin

VAalvE TROMBONE
Jon Kretschmer

TROMBONE

Ted Bietz, Principal
Isrea Butler

Bill Phoenix

Tusa
Ken Earnest

Tad Thompson

TIMPANI

Mike McCurdy, Principal

PERCUSSION
Tim O'Keefe
Kathy Offerding
Ingrid Skei
Brian Snyder

HARrP
Donna Vaughan
Laura Vaughn

CELESTE
Kian Freitas




CONTRIBUTORS

The La Jolla Symphony & Chorus Association Board of Directors expresses its deep gratitude to the
Department of Music at UC, San Diego for the generous support and assistance it continues to provide.
The association would also like to acknowledge the generosity of its Chief Benefactress Therese Hurst,

who upon her death in 1985 left her estate to the association providing a substantial endowment.

The Board of Directors also wishes to thank the following individuals, foundations, and organizations
for their contributions in support of the 1998 - 99 season.

SEASON
UNDERWRITERS

Department of Music, UCSD

City of San Diego,
Commission for Arts and Culture

California Arts Council

BENEFACTOR
Dr. Marianne McDonald
Estate of Milton Saier, Sr.

PATRON

Joseph Phelps Bicknell
Colin and Maxine Bloor
Louis & Jane Weinstock

SPONSOR

Dr. & Mrs.Robert Galambos
GDE Systems, Inc.

Beda & Jerry Farrell

David & Thelma Parris

Dr. Nolan Penn

Jan & Barry Sharpless

CONTRIBUTOR
Angelika & Thomas Baze
John and Mary Benbow
Liz Colosimo

Mrs. Willard T. Cudney
Carol August Butler
Mrs. Eva Maria Bruhl
Luz Maria Davila

Susan H. Dramm

Russ and Eloise Duff
Thomas Emery

Dr. Joan Forrest & Dr. Michael Latz
Amy F. Green

Dr. Maryalys K. Hill
Michael & Nancy Kaehr
Robert Kritchevsky

Lois & James Lasry
William H. Morgan

Jeff Nevin

David & Kathryn Ringrose
Jay Sacks

Jeanne Saier

Diane Salisbury

Henry & Irene Weber

DoNOR

Mr. & Mrs. Kenneth Anderson
Henry & Susan Anthony

Erik Bierwagen

Cheryl Brown

Captain & Mrs. Charles Bishop
Joe Colwell

Nancy Conte

Donald J. Dalessio M.D. and Leanne
MacDougall

Dr. and Mrs. Frank Dwinnell
Rosalyn Hewertson

Sybil Kritchevsky

Norman & Sally Kroll

Estele & Hamilton Loeb
Robert & Magda Lowell
Martha Mary Meade

B.R. Modisette

Martha Neal-Brown

Edwin W. Nystrom

Mildred Pilot

Dr. Helen M. Ranney

Erika Richman

Jean & Bob Sandeno

Elie A. and Polly H. Shneour
David D. Smith

Ted Tsai

Rick Wood & Elegant Events Catering
Company

Like most performing organizations, the La Jolla Symphony & Chorus Association depends on generous contributions
from its patrons to be able to continue presenting quality performances at reasonable prices. |
Those wishing to support the Association may send their checks to the Association office
at 9500 Gilman Drive, UCSD 0361, La Jolla, CA 92093-0361.
Please phone the office at 534-4637 to make corrections or additions to the list of contributors.

This list is current as of December 4, 1998.




PLATINUM

La Jolla Symphony & Chorus
Association

Colin & Maxine Bloor

Dr. & Mrs. Russell E. Duff
Grossmont Bank

Jeff Nevin

Dr. & Mrs. William Nevin
Mr. & Mrs. F. N. Spiess
Louis & Jane Weinstock

GoLDp

Cheryl Brown

Elizabeth Close

Willard T. Cudney

Ferring Research Institute
Nolan Penn

Bernard Rands

Mr. & Mrs. Roger Reynolds
Rand Steiger & Vibeke Sorensen

THnomas NEE
COMMISSIONING ENDOWMENT

PATRON’S CIRCLE

SILVER

Daniel T. Allen

Angelika & Thomas Baze
Garrett H. Bowles

Eva M. Bruhl

Dr. Curtis Chan

David & Ann Chase

Paul J. Friedman

Drs. Sally & Einar Gall
Robert N. & Sonia Hamburger
Glenna Hazelton

Alice Goldfarb Marquis
Bill Morgan

Eric Nee

David & Thelma Parris
Erika Richman

Jeanne & Milton Saier
Diane Salisbury

Steve & Janet Shields
Marla & Harvey Sollberger

BRONZE

Mr. & Mrs. Raymond Abbott
Mr. & Mrs. Donald B. Aird
Charles Bishop

Hugh & Marge Bradner
Allyn & Charline Bridge
Richard Brouillard

Viola Brown

George & Ulrike Burgin
Louise T. Canafax

Mr. & Mrs. Sam M. Campbell
Diane W. Carnes

Brenda & Preston Conklin
Nancy J. Conte

David & Barbara Cooksley
Frances E. Coughlin
Donald & Frances Diehl
Douglas & Karen Dirks

Richard Engquist & Jane
Brody-Engquist

Jean & Richard Eppley
Brian & Stephanie Ferneyhough

Therese Fetter & Jack Graham
S.J. Flesher & R.E. Sheldon
GTC Distribution, Inc.

Judy Gaukel

Walter & Ella Gray

Alta M. Headley

Sonya Hintz

Patricia Hurley

Mary Evans Johnson

Joel & Karen Johnson
Mark & Sharon Jones
Robert Kritchevsky

N. Kroll

Philip Larson

Dr. & Mrs. James E. Lasry
Estelle & Hamilton Loeb
Wendell & Mary Ellen Long
Bob & Perry Mack

NewLine Media

Nina & Michael Miller
Brenda Montiel & Roland Jackson
Clayton W. Morehead

Mary Nee

Mark Miller & Peggy Vagts
Mildred Pilot

Carol Plantamura

Georgi Price

James Preus & Sherry James
H.M. Ranney

Tracy & June Rodgers

Jack & Sue Roesch

Alex & Valerie Rubins
Thomas Schubert

Ann & John Silber

Harry & Patricia Smith
Constance & Chad Squires
Eric Stokes

Ann Swett

Sylvia Troy & Wallace Rindskopf
Eleanor L. tum Suden
Chinary Ung

Henry & Irene Weber
Suzanne & Ron Weiner
Micki K. Zeller




Proud to Support the
La Jolla Symphony & Chorus

CLASSIT CAL

X-BACH

540 AM«STEREO

X-BACH 540 AM Stereo,
Southwestern Cable’s Music Choice - Channel 53,
and on Cox Communications Stereo 92.3 FM.

CLASSICAL MUSIC FOR ALL OF SAN DIEGO

Financial Strength . . . Personal Service
Serving All of San Diego County.

Scripps Bank

Quality Work with Prompt, Personal Service
Complete Darkroom Services

In-House Typesetling and Graphics The Tradition of Service Continues
Locally Owned 4 Locally Managed
619 / 584-8445 Named a “Premier Performing Bank™ by the Findley Reports.

POSITIVE IMAGE La Jolla Main Office ® 7817 Ivanhoe Avenue 4 La Jolla
bORSILIAE \NVCGE (619) 456-2265

PRINTING Member FDIC Equal Housing Lender

o
SYMPHONY

& CHORUS

Attiliated with UC San Diego

The La Jolla Symphony & Chorus Association is a non-profit organization operating
with the generous assistance of the Department of Music at UC, San Diego.

Our Mailing Address Is:
La Jolla Symphony & Chorus
9500 Gilman Drive
UCSD 0361
La Jolla, CA 92093-0361

e ——————




Discover the

vitality of retiring just steps
from the water.

hose who live at
White Sands are active and
involved. Many volunteer. Some
love theatre or music. Others
enjoy gardening. They all are a
part of the vitality at White Sands.
Besides oceanfront views, you
can pursue lifelong goals, because
our staff takes care of home
upkeep. As a continuing care
community, three levels of health
care are available, should you ever
need them.
For more information, return

the coupon below or call us at
(800)892-7817 or (619)454-4201.

The White Sands
—alENTIE>—

Ouwned and operated by Southern California
Presbyterian Homes.

DSS #372000641

Mail to: The White Sands of La Jolla
7450 Olivetas Avenue ° La Jolla, California 92037

. We are pledged to the letter and spirit of
Name: U.S. Policy for the achievement of equal
Address: housing opportunity throughout the nation.

1
1
1
1
1
1
1
e encourage and support an affirmative
: W g d support ffi t
Clty : advertising and marketing program in which
1
1
1
1
1
1
1
1
1

there are no barriers to

State: 7iD: obtaining housing because
. p: of race, color, religion, sex,
Telephone. ( ) LUSD 8.97 handicap, familial status

or national origin.




